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DEMONSTRATIONS DAILY AT 
OUR LONDON SHOWROOMS 


L.L.F. MAGNETICS LTD., Wardrobe House (Dept. 


Here, available for the first time in this country, is a revolutionary 
invention that enables anyone possessing any type of 8mm. silent 
projector to record—quite easily —speech and music direct on to 
processed black-and-white and coloured film. (A 16mm. Recorder 
is also available.) 


Peterson Recorder during the projection 
sound strip and when next projected the 
ae ee 
lutionary Recorder. If you cannot call, please send for literature 


The Peterson Magnetic Portable Recorder is a precision-built 
iceseew a iota a of the processed film. The sound is 
! ' 

\ i film has become a T-A-L-K-I-E. Sound can 
or consult your local dealer. 


machine of the highest quality. Commentary is made with the 
£98 Hf 0) automatically recorded on the magnetic 
. . be erased and replaced as often as 

Come at any time and see for yourself the possibilities of this Revo- 
M/2), 146a Queen Victoria St., E.C.4. Central 8695 (3 lines) 





AVOID EXPOSURE PITFALLS 
with the Pathescope Exposure Cal- 
culator. Designed for use with Pathe- 
scope SS, VF and Kodachrome films 
with corrections for season, time, light 
and location. Price only 2/3, post 3d. 
THE REPORTER PORTABLE 
TAPE RECORDER enables you to 
make on-the-spot recordings of speech, 
sound effects and music literally any- 
wherein the street, train, car or air- 
craft. Measuring only 14 x 7 x 64in. and 
weighing only 12 Ib. it is completely 
independent of electric mains. Power 
is supplied by a spring motor and small 
dry batteries. With only one control, 
operation is the simplest possible. 
Plug in the microphone, switch to 
record and the Reporter is ready for 
use. The Reporter De Luxe model with 
built-in speaker and microphone is 
priced at £59. 

VICTOR SPARES. We have an 
excellent stock of spare parts for Victor 
40 and Greyline 16mm. sound projec- 
tors including switches, controls, plugs, 
shuttles, motor parts, aperture plates, 
lamps, valves, belts, condensers, fuses, 
cams, reflectors, etc. Let us know your 
requirements and we will quote by 
return. Please send your old part as 
pattern when possible. 

OUR CINE CATALOGUE is an 
excellent introduction to home movies, 
giving you all the information you need 
about the latest equipment. We will 
gladly send you a copy free of charge 
upon application. 


WE CAN SUPPLY 
“& THE GOODS 
ADVERTISED OPPOSITE 


ARE YOU PUZZLED by the large 
selection of projectors now available 
and wonder which one best suits your 
requirements ? Then call in to see one 
of our cine experts who are handling 
these projectors all day, every day, and 
are fully equipped to answer all your 
questions. We have ail the available 
models in stock and delight in demon- 
strating them side by side so that you 
can compare their performance. 


A SOM BERTHIOT Hyper Cinor 
6.5mm. adaptor lens fitted to the front 
of the standard lens on your Bolex 8mm. 
camera enables you to film wide angle 
scenes. Supplied with supplementary 
viewfinder. Price 425 4 6. Please 
give details of your lens when ordering. 


VEBO SUPPLEMENTARY 
LENSES enabie you to film cities and 
other subjects at close range with 
cameras having fixed focus lenses. Five 
different lenses are available for filming 
at distances of 7in., 10in., 15in., 20in. 
and 23in. Supplied in an adjustable 
mount to fit lenses up to thin. diameter. 
Price 15 /- each, post 4d. 








WALLACE HEATON LTD 
127 New Bond Street VV! 


Heaton's Notebook 


NOW READY! 


Our latest 16mm. Sound Film Library 
Catalogue. 

Plan your winter programmes now 

from our 1955-56 Catalogue. Brimful 

of films to suit all tastes and advance 

details of new releases. Write today 

for a free copy. 


AN ELECTRIC MOTOR DRIVE 
for your Paillard H16 camera. Very 
light and compact, it can be fitted in a 
few seconds and provides filming 
speeds of 8, 16, 24 and 32 frames per 
second. Complete with batteries and 
carrying case. Price £39 19 


SCREEN WHITE — now in two sizes! 
This non-crack, non-directional, non- 
inflammable screen renovating paint 
gives a perfect surface for monochrome 
or colour projection. To cover area 
6fe. x 4ft., 10/6, post 9d. To cover area 
4ft. x it., 6/-, post 6d. 


ARE YOU A FAIR WEATHER 
FILMER? Then you're missing half 
the fun. Try taking movies indoors 
Difficult? Nota bic! The Pathelighte 
outfit makes interior filming simplicity 
itself. The outfit consists of two 
reflectors mounted on extension arms 
which fit into a handle which also holds 
the camera. The price is £5 0. 
An illustrated leaflet is available 
on request. 


OIL YOUR PROJECTOR THE 
CLEAN WAY. The Lubristy! oi! pen 
is the cleanest and most efficient way to 
lubricate your projector. Light in 
weight, can be carried in the pocket or 
left in a drawer without fear of leakage. 
Like a fountain pen but solidly built 
with hypodermic nib, the lubristy! puts 
oil exactly and only where you want 
it. Price 12/6, post 6d. 


GNOME TITLE LETTERS. A 
complete set of self-adhesive letters 
comprising 166 capital letters and 
symbols, 136 lower case, 42 silhouette 
cut-outs, 1 ruled background and a 
pair of tweezers. Available in red, 
blue, black, white, yellow and green. 
Price €2 per set. 


free 


LONDON 


47 Berkeley WI 


Street 


CINEFACTS booklets provide the 
cine enthusiast with all the practical 
information he requires in a con- 
venient and inexpensive form. The 
following titles are now available : 


CINE FILM 
FAMILY MOVIES OUTDOORS 
TRAVEL WITH A CINE CAMERA 
EDITING AND TITLING 
THE MOVIE PROJECTOR 
HOME MOVIE SHOWS 

Price 2/6 each, post 3d. 


9.5mm. USERS send today for a copy 
of Pathescope'’s latest catalogue of 
silent and sound films. Contains details 
of hundreds of entertaining films of all 
kinds that you can buy for your private 
library. Price 2/-, post 4d. 


PRESGRIP CINE TITLE OUTFITS. 
We have an extensive selection of the 
fine new cine title sets in stock, as 
follows : 


Set A. Containing over 800 parts in 
three sizes with coloured backgrounds 
in de luxe presentation box £9 0 


Set B. Wich about 350 pieces, upper 
and lower case, with backgrounds, in 
presentation wood box 45 3 6 


Set C. Containing over 250 in 
pieces with background in cardboard 
box 42 18 6. 


Set D. A set of 4; in. capital letters and 
background in cardboard box 42 8 6 


Set E. jin. letters and numerals and 
background in cardboard box 41 15 0 


Set F. Containing jin. letters and 
background in cardboard box 41 10 0. 


For full details send for illustrated leaflet. 


AN ADAPTOR is available to enable 
Leica lenses to be fitted to most 16mm 
cameras with Standard type C threaded 
lens mounts including : Paillard Bolex 
H16, Bell & Howell, Ensign, Victor, 
Keystone and many others. Ask for the 
Paillard B0324 adaptor. Price £44 1 O 


“GOD SAVE THE QUEEN" 
trailers give your film show a profes- 
sional finish. Filmed at 16 f.p.s. with 
aon title superimposed on an actual 
shot of Her Majesty mounted on police 
horse Winston. 
8mm. B.& W. 3/- 
9.5mm. B. & W.5/- 
16mm. B. & W. 6/- 16mm. col 
postage 3d 
edition with music by 
Filmed at 25 f.p.s 
Colour 45/- 


8mm. col. 12/- 
9.5mm. col, 21 /- 
24/- 


16mm. sound 

military band, 

Black and white 20/- 
postage 3d. 


The Leading Cine Specialists 


164 Victoria Street, $.W.! 





WALLACE 


i127 NEW BON 


MAYF. 


NOWHERE ELSE IN THE COUNTRY WILL YOU 
Guaranteed Second-hand Equipment 


8mm. Projectors 


lamp, rewind, 
for 200-250 /. A.C 412 10 0 
Kodascope 6-60 nverted to 300w 
lamp, stills, rewind, for A.C./D.C. 
417 10 0 


lamp, built-in 
Cc. 230v 


415 0 0 
Kodascope 46, post-war model with 
200w. larnp, 220-230v 42210 0 
Kodascope 70, 500w. lamp 400ft. spool 
arms, transformer, case...€27 10 0 
Nizo Lucia |! 500w lamp, projects 
stills, reverses, with pilot lamp and 
case . 47100 0 
Kodak Eight-30, 100 watt lamp, motor 
rewind, for A D.C. supplies 
410 0 


200w 
D.C 


Kodascope 8-35 


Kodascope 8-50R, 200w 
resistance for A D 


9.5mm. Projectors 


Ger 12v. 100w. lamp, 
for A.C. 200-2 
a5 00 


d projector, 900ft. 
speaker and 
£55 t) 


Pathescope 
t. spool ar 
volts 


Pathescope Son, « 
spool arms, rewind, 
case 

Paillard Bolex P.A 
reverse switc! 


For 100-250v. A 


Specto Standard 
watt lamp, motor 
supplies 200-250 volts 


250 watt lamp, 
otor rewind, case. 
D.c, £17 10 @ 
st-war model, 100 
rewind, for A.C. 
£27 10 0 


16mm. Silent 


Bell & Howell Model 130, 1,000w. 
lamp, 1,600fc. sp arms, stills, case 
and transformer é75 

Kodascope 16-20, ; 
750w. lamp, « 


reverse, motor 


ess button controls, 
gear drive, stills, 
ewind, with crans- 
former, post-war model 460 0 0 
Beli & Howell 57G, 250w. lamp, rewind, 
case and resistance . 0 0600 
Bell & Howell 129, 750w. lamp, 1,600ft. 
spool arms stills, rewind, 
with case and transformer €75 © @ 


reverse 


Kodak EE, 300w. lamp, rewind, built-in 
transformer and case 425 0 0 


Kodak E, WOw. lamp, rewind, case, 
resistance for A.C./D.C. 420 0 0 


Kodak K, 500w. lamp, rewind, stills, 
reverse, case, transformer 435 0 0 


Kodak D, 300w. lamp, 400fc. spool arms, 
case and transformer £20 10 0 


Ampro Stylist convertible, 750w. lamp, 
2,000ft. spool arms, sound and silent 
speeds, case and transformer 

£67 10 0 


Kodak G, 750w. lamp, stills, reverse, 
rewind, case, resistance... 00 


Kodak 16-10, 750 watt lamp, motor 
rewind, case and transformer for A.C. 
supplies 200-250 volts ... 450 0 0 


Keystone A72, 300 watt lamp, motor 
rewind, resistance and case. For 
A.C. /D.C. 200-250 voles 419 17 6 


Keystone A861, 750 watt lamp, reverse 
switch, clutch for stills, motor rewind, 
case and transformer for A.C. 200-250 
volts, post-war model ... £40 0 @ 





SECOND-HAND 
CINE 
CAMERAS 


We have not the space this 
month to include our usual 
selection of used cine 
cameras, but we have a 
fine range in all sizes in 
stock. All our second-hand 
cameras receive a careful 
examination and overhaul 
including a film test before 
being offered for sale, and 
are guaranteed for 12 
months. Write today for 
our latest second-hand cine 
list. 











Multi-gauge Projectors 


Bolex G916, dual 9.5mm. and 16mm., 
. lamp, reverse, stills, rewind 
£42 10 


Specto Standard, dual 9.5mm. and 
16mm., 100w. lamp, case £35 © 0 


Specto E dual, 9.5mm. and 16mm., 
250w. lamp, rewind .. 3910 0 


Ditmar Duo 9.5/16mm., 500 watt lamp, 
reverse, stills, motor rewind, case 


16mm. Sound 


G.B.-Bell & Howell 601, 750 or 1,000w. 
lamp, 2,000ft. spool arms, sound/ 
silent speeds, reverse, stilis, rewind, 
12in. speaker and transformer 

4145 0 0 


G.B. L516, 500w. lamp, 1,600ft. spool 
arms, sound/silent speeds, 12in. 
speaker, for A.C./D.C. supplies 

470 0 0 


Ampro Stylist, lightweight single case 
model, weighs only 30 ibs. 750w 
lamp, 2,000ft. spool arms, sound/ 
silent speeds, rewind, transformer 
for 200 /250v. A.C. 4125 0 0 


Bell & Howell 138C, single case model, 
lamp, 1,600ft. spool arms, 

sound /silent speeds, with trans- 
former for A.C. supplies £87 10 0 


Bell & Howell 156V, Filmosound Utility, 
lamp, 1,600ft. spool arms, 

stills, reverse, rewind, transformer 
for A.C. supplies £100 0 06 


Victor Greyline with EkcoSound mag- 
netic adaptor for recording and 
reproducing magnetic sound tracks. 
Also shows optical sound films and 
silent films at 16 or 24 f.p.s. With 
750w. lamp, 1,600ft. spool arms, 
15 watt amplifier and 12in. speaker. 
Asnew ... ie ..4225 0 0 


Ekco-Sound magnetic adaptor to con- 
vert Victor and Greyline projec- 
tors to record and reproduce 
magnetic sound tracks. Complete 
with magnetic head, mixer unit, 
microphone and phones. Aimost 
new ion ‘ 10 0 


EASY PAYMENT ir2 DEPOSIT 





508 





HEATON 


ST. LONDON W.I 


7511 (13 Lines) 


FIND A BETTER SELECTION OF PROJECTORS 
Latest New Equipment 


- SPECTO 500 

G.B.-B. & H. 606H With lamp economy 

PAILLARD M6R EUMIG P86 All gear drive, quiet, control, 6800ft. spool 

The projector that cannot Quiet running, cleverly de- bright and rock steady arms, 500 watt lamp 

damage your films. 500 signed. Projects bright, clear 500 wattlamp £57 0 0 439 15 0 
watt lamp, for 100v.-250v pictures, 400ft. spool arms 
A.C. or D.C. ... £68 432 0 0 


The latest in mag- 
netic sound. 

Wonderful quality 
with all types of 


magnetic tracks 
£350 0 0 


E.P.dep. 4117 0 0 
For supplies of 
200-250v. A.C., 
900ft. spool arms 


12v. 100w. lamp 
£37 10 0 


G.B.-B, & H. 
613H 


With 750 w 
lamp,  800fc. 
spool arms, 
still picture 
. clutch, reverse 
SPECTO switch, motor 
STANDARD rewind 
Has 400ft. spool .* 475 0 0 
arms, 100 watt 
lamp, motor re- 


ind £37 
sa weal lle MICRON XXV 


A complete sound projector in one 
case. Has 500w. lamp, 2,000ft. spool 
arms. 4165 0 06 


BALANCE PAYABLE OVER 
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SUNION NODEL DE-LUXE MODEL 


TROLLEY 
STANDS 


FOR 


@ RIGIDITY 
@ PORTABILITY 
@ STABILITY 
@ MOBILITY 





STANDARD 
MODEL 
(non-trolley) £14 14s. Od. 

£5 15s. Od. 














TRADE & EXPORT ENQUIRIES INVITED 


ROBERT RIGBY LTD. 
PREMIER WORK NORTHINGTON N N 


y 








BETTER SCREEN 
ILLUMINATION 


WITH THE 


SPECTO 


500 RANGE COVERING ALL SILENT CINE REQUIREMENTS 


8mm. 9.5mm. 16mm. 9.5/16mm. 8/16mm. 
Dual Dual 


£3915 0 £4810 0 £4810 0 £56 0 0 £60 0 0 


AND THE NEW POPULAR &mm. Model with mains voltage lamp 
at £33 0 O 





800ft. SPOOLS NOW AVAILABLE |“ ‘e” « 


your dealers 











SPECTO LID. Vale Rd Windsor 














47 BERKELEY STREET 


PICCADILLY, 


LONDON, W.1 


(GRO. 2691/2102) 





LARGEST STOCKS OF NEW AND SECOND-HAND APPARATUS IN THE COUNTRY 








OUR EASY 
Payment Service 
means 


% Overall payment usually 
lower than most. 

* Small repayments. 

* First instalment due one 
month after receipt of 
goods. 

*% Part exchange. 

* Usual guarantees. 

*% Repayments over 6, 
or 24 months. 

*% One-third Deposit. 


12, 18 











NEW APPARATUS 


16mm. Bolex 16, {/1.9 lens, 
movements 4152 7 6 
16mm. Sound /Silent Bell & Howell 
626 projector, 750 watt lamp for 
A.C. / .4205 0 0 
16mm. G. B. -Bell & Howell Autoload, 
with f/1.9, variable spds. £89 8 9 
8mm. Pailiard BS, 13mm. {/1.9 lens, 
36mm, {/2.8 telephoto, 6 speeds 
4119 5 0 
8mm. Bolex C8, £/2.8 bloomed 
lens ; ae 313 0 
8mm. Bolex B, {/1 5 bloomed lens 
15 9 
8mm. Paillard C8, lens, 6 
speeds ... 111 #0 
8mm. se Pe ’ built-in exposure 
—. 4 9 Xenoplan, 3 speeds, 

£76 17 


{/1.9 
a7 


8mm. 6B 8. -Bell & Howell Sooream, 
£43 14 6 


*/2.5 
8mm. Beil. & ‘Howell " 624, BY a 

£28 16 4 
ng 
3 


ay Movikon 8, Movitar 


len 
Sag: Kodak 8-55, fixed ey f 2.7 


8mm, Bauer 88, with f /2.7 ry ie 
9.5mm. Pathe Pat, {/5.6 lens 
£13 18 
8mm. Moviscop Viewer 
16mm. Moviscop Viewer 
8mm. Brownie, {/2.7 ... 
Cine Kodak 8-55, /2.7 lens £39 15 
8mm. Eumig, 8mm. £/2.8 Battery 
model ... --» £3116 0 


AND FROM 166 VICTORIA STREET, LONDON, 


THE NEW 
G.B. BELL & HOWELL 
iémm. 622, SAPPHIRE SOUND 
PROJECTOR 
Standard Model, with 12in. Speaker 
for 110 voits A.C. ...4235 0 0 
Compact Model with built-in 6in. 
Speaker for 110 volts A.C 
4206 0 0 
. 417 09 06 


Transformer 





G.B.-BELL & HOWELL 613 
Model 613M for 110 volts re wr 


Model 613H for 200-250 voits 

A.C. /D.C. £75 
Spare 750 watt Lamp : 2 
Rexine covered Wooden i oe 


Fibre Carrying Case... & 





USED CINE PROJECTORS 
16mm. Ampro Premier 20 sound 
projector, two speakers £150 0 0 
16mm, G.B.-B.& H. sound projector 
and speaker ; 4160 0 0 
16mm. Kodascope Model Cc, 100w. 
£12 10 6 
8mm. B. & H. 606 projector, tin. lens 
£5410 0 


200 watt 
425 10 0 


8mm. Kodascope De-Lux, 


9.5mm, 500 watt Specto projector 
£36 10 


NEW LENSES 

thin. £/1.9 coated Dalimeyer for 
Bolex L “16 4 5 
thin. £/1.9 coated Dalimeyer for 
Viceroy 418 4 5 
3in.f/3.5 coated Dalimeyer 422 11 6 
thin. £/2.9 coated Dallmeyer for 
Sportster oe 416 45 
thin. £/1.9 coated Dallmeyer for 
Sportster » 420 4 2 
Wide angle Dallmeyer ‘for 16mm. 
423 17 0 

jin. £/1.9 coated song a for 
Vicero £16 16 10 
tin. if. 9 Taylor i Hobson for 16mm. 
cam 42744 0 0 
thin. {/6 ‘Dalimeyer Popular, 8mm 
412 15 9 

Tele Megor, aftA 4 10cm. lens, type C 
mount ... £21 10 0 





USED CAMERAS 

16mm, Magazine Cine Kodak, {/1.9 
442 0 0 
16mm. B.H. Filmo 7O0A, {/1.6 lens, 
2 speeds .. €27 10 0 
16mm. Cine Kodak Mag. , $/1.9 lens 
45 0 0 
16mm. Kodak Model E, {/1.9 lens 
435 10 0 
16mm. Kodak B, £/3.5 lens, slip-in 
case £17 10 0 
8mm. Dejur Citation with {/2.5, 4 
speeds ... 435 0 0 
Revere, (/2.5 lens and 

Dalimeyer with case 
£6' 0 


8mm. Mag. 
thin. f/ 


9 10 
8mm. Cine Kodak Eight Model 20, 


{/1.9 lens £36 10 0 
9. owed Pathe Motocamera 413 10 0 
9.5mm. Pathe Pat » anew © 
9.5mm. Dekko, {/2.5 lens £17 10 © 





Kodachrome Fiim available from 
stock. 
16mm, Mag. Kodachrome £214 7 
16mm. 100ft. os - 42s 1 
16mm. 50fe. aa an 2 
8mm. double 8 eo=,, oe oe 8s 
8mm, Mag. 4113 =5 
35mm. in ‘Cassette, 20 exp. “ai 46 





To suit all Pockets 

THE NEW POPULAR G.B.- 
BELL & HOWELL 624 and 625 
Model 624 Camera, {/2.3 lens 
giving wide angle view £28 16 4 
— 625 Projector, 500 watt 
mp, 400ft. spool cnr . was 

pom 2 tn 12 Ib. tas 0 


S.W.1 
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PHOTOGRAPHIC 


Peterson 
Magnetic Recorder 
for 8mm. processed film 


When you have had your processed 8mm. 
film “‘Sound-Striped”’ (for only 14d. per foot) 
you are then ready to lace it through the new 
wonderful Peterson Magnetic Recorder. 


At once a whole new field of 8mm. entertain- 
ment is opened up for you! TURN YOUR 
FILMS INTO SOUND FILMS! APPLY 
YOUR OWN SOUND, JUST AS YOU 
WANT IT! RECORD IT WHILE YOU 
WATCH THE ACTION-—perfect synchro- 
nisation is obtained AND MAINTAINED. 
immediately reproduced with high quality. 
The sound may be erased and replaced as 
often as desired. 

THIS IS A PRECISION BUILT MACHINE 
OF THE HIGHEST QUALITY. 


COME FOR A DEMONSTRATION AT 
THIS ADDRESS IN OUR CINE DEMON.- 
STRATION THEATRE. 
THE 8mm. PETERSON MAGNETIC RE- 
CORDER IS PRICED AT 


£98 15 0 


AND WE MAKE IT AN EASY PURCHASE 
FOR YOU BY OFFERING YOU THE FULL 
FACILITIES OF OUR EASY PAYMENTS 
SYSTEM :— 
15% DEPOSIT = £14 16 3 withé wr py 
payments of £14 13 10 or eight at £11 0 4. 
334% DEPOSIT = £32 18 4 with 12 monthly 
wy wes 18 0; or 18 at £4 0 6; or 
4at i 3 1. 


i Copthall Chambers 


LONDON Tel. : MONarch 4613 





28 PHOTO SHOPS 


28 Old Bond Street, W.1. KINGSTON : 30-32 Thames Street. 
261 Oxford Screet, W.1. LEEDS : 37 Bond Street. 
426 Strand, WV.C.2 SWANSEA : 34 Castle Street. 
191 Tottenham Court Road, W.1. YEOVIL : 2 High Street. 
1 Copthall Chambers, E.C.2. SALISBURY : 17 and 19 Catherine Street. 
2 Northumberland Avenue, W.C.2. NEWPORT (Mon.) : 43 Commercial Street 

35 Brompton Road, S.W.3. CANTERBURY : 38 High Street. 

70 Notting Hill Gate, W.11. RAMSGATE : 32 Queen Street. 

23a Seven Sisters Road, Holloway, N.7. LIVERPOOL : 65-67 Dale Street, 

17 Topsfield Parade, Crouch End, N.8. 71 Bold Street. 

41 Bond Screet, Ealing, W.5. NORTHAMPTON : 63 Abington Street. 
N. HARROW : 537 Pinner Road. MANCHESTER : 95-97 Deansgate. 
WATFORD : 197 St. Albans Road. HEREFORD : 29 High Town. 
CROYDON : 12 George Street. BRIGHTON : 33 St. James's Screet. 

















' DOLLONDS 


The New Pan-Cinor ‘‘70"’ Zoom Lens 
For Paillard H16 


@ Reflex Viewfinder, which provides direct viewing through 
* 7 during filming and whilst you change the focal 
jength. 

@ 17.5mm. to 70mm. is the range of focal lengths which ma 
- — during filming, whilst you are viewing throug 
the lens. 

@ Full aperture is #/2. 4. Ae the focal length is altered the 
aperture is ally to maintain the 
effective aperture you ‘eo selected. 

Distances are scaled in feet and metres. 

Smooth-action push-pull lever beneath the lens makes the 
change of focal length ab th and free from 
any vibration. A small scale indicates the focal length 
n use. 

@ Type ‘“‘C’’ mount makes it availabie for many other cine 
cameras. 

@ Complete with Lens Hood and Adaptor Ring for filters 
and close-up lenses. 


£i9s 15 Oo 
15% DEPOSIT = £29 16 3 with six monthly payments of 
429 11 4; or eight at 422 3 6, 
334% iy a ae 466 §& O with 12 monthly gorment of 
411 17 5; or 18 at £8 2 0; or Wat & 7 0. 








G.B. Sportster & Viceroy 


G.B. Sportster (illustrated) stil! G.B. Viceroy, turret head 
maintains its excellent perfor- version of the Sportster. 
mance and finish. Uses 6mm. 25ft. With critical focuser, 
double run film. With 12.5mm. 12.5mm. {/2.5 coated lens, 
{/2.5 coated lens, 4 speeds, and 4 speeds. Now available 
case. Available brand new at brand new at 


£43 14 6 £59 2 7 





OUR NEW EASY PAYMENT DOLLONDS 
TERMS ARE BASED ON A CINE CATALOGUE 
DEPOSIT OF 15% for 6 or 8 HAS 64 PAGES 
MONTHS and 334% for 12 AND IT IS FREE! ASK FOR 
to 724 MONTHS. YOUR COPY TO-DAY! 

















EUMIG Smm. CINE APPARATUS 


The latest model of this 
F famous electrically 
fhm ’ — driven cine camaro, For 
25ft. spools m. 
Projector Faq double-run films. | F/28 
100 watt 12 volt v a ke a 
lame, 400fe. i f ' coated. oe pw | 
arms, gea re- 
wind, men, 1/16 ‘ single shots. Plashtarme 
coated projection battery runs ton flims 
lens, smooth and | ig £31 16 tL) 
silent running, pre- Ever Ready Case.... 
cision claw mechan- a és wwe 
ism. For A.C. sup- Easy Payment Terms for 
plies. £32 Camera and Case on 
total price of £35 12 10; 
15% POSIT = 
45 6 11 with 6 month- 
ly payments of 45 6 0; 
or@Gat @ 19 6. 





28 OLD BOND STREET 


LONDON, W.1 Tel . : Hyde Park 5046/9 
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8, 16, 9.5mm. 
SPECTO 


8mm, Specto Standard, 
500 watt £39 15 


HP. Deposit . 13 6G 
l6émm, Specto, 5 watt £48 10 
H.P, Deposit £16 3 
9.5mm. Specto, 500 watt £48 10 
H.P. Deposit £16 3 
Fibre case for all models &2 §& 


BELL & HOWELL 


8mm. projector 
H.P, Deposit 
1. 500 watt lam; 
optical system 
2. lin. f/1 6 high 
picture up to ¢ 
3. Plugs direct to A. 
4. 400ft. spool capacity 
5. Special condenser—increases pro- 
portion of light rays 


£12 0 0 
und straight line 
wrrected lens— 
et wide 
mains. 





tHe BOLEX 
SPECIALIST 





BENNETT 
8 Cranbourn Street 
Leicester Sy., W.C.2 
GER 2532 


ALL GOODS 
AVAILABLE 
FROM OUR 
FOUR 
BRANCHES 


BENNETT 
117 Cues Street 








GER 8119 


PART 
EXCHANGES 
OUR 
SPECIALITY 


Send your 
equipment now to: 
VALUATION DEPT. 
AT ANY BRANCH 


BENNETT 
27 Oxford Street 
Ww. 
GER 3378 
+ DEPOSIT 
ON H.P. 


NO FUSS! 
NO DELAY! 


a7 
ent Street 
“Wal 

REG 3318 




















BOLEX HI6 


The new Paillard Bolex H16 Filterslot 
model, complete with 5 gelatine 
filters, octameter viewfinder, with 
26mm., f/1.9 Pizar lens ...£172 5 
H.P, Deposit 
Telephoto, 75mm. f/2. 8 

Ue. one . £46 14 
H.P. Depos £15 12 

bad - Vangie 16mm. f/2. 8 

. £27 % 


HP. Deposit ose --- © 


PAILLARD 
BOLEX C8 


The famous 8mm. C8 Paillard Bolex, 
double run, variable speeds, single 
shot, cable release, fitted with 12.5mm. 
£/2.8 } end = focus ... £52 0 1 
H. £17 7 0 
With 125m in. f/l. 5 focusing mount 
£94 1 


49 

H.P. Deposit ies .. £3112 9 
Pan Cinor Zoom lens for 8mm. 
Variable focus, 12.5mm.—36mm. 
Maximum aperture f/2.8, complete 
with coupled v with parallax 
correction . £121 18 0 
.. 013 0 


H.P. Deposit 





514 











From now on you’ll be buying 


HIGH QUALITY PRODUCTS 


Specially designed for the 
discriminating enthusiast 


pee FILM oo 
R 
STORAGE CASES 
For 12x 400ft.—8, 9.5 
and 16mm. Reels and 
1200ft. tape reels 
43 


For 12 x 200/300ft. 

8,9.5 and 16mm. Reels 
and 600/850fc. tape 
reels... 4217 6 


"WHITE CHIEF’ SCREENS (Dual Cine/Slide sizes). 


The last word in simplicity, superb handcraft, workman- 
ship, finish and efficiency. In three specialised sizes and 
a really white surface of stout material. Light weight 
wood casing. Metal type grey ripple surface. 
(1) 56° » 
(2) 44° x 
(3) 33° x 


4919 6 
47 15 0 
4a 60 


42” (Cine only) ... 
44” and 44” « 37" ... 
33” and 33° 24” ... 





CINON 8/iémm. DUAL SIZE REWINDERS 


One geared, one idle arm, up to 400ft. reels... 

Two geared arms, up to 400ft. reels 

Two geared arms, up to 800ft. reels... 

Two geared arms, 16mm. or up to 2000ft. 
reels ... so ses 


ae Board, 6/6 extra. 


LYTAX 8/témm. 
DUAL SPLICER 
complete with 
illustrated instructions, 
Film Cement and Brush 

a1 17 éd. 





CAC. 
PAN-TILT 
HEAD 


Weight 14 ozs. 


a?o0 
Pius P. Tax. 





CAC. TRIPOD SPIDER. Ensures even placing of 
tripod legs, an essential for serious camera/tripod work. 
Wood with metal effect plastic mottie surface 19/6 


CIFO 35mm. FILM STRIP PROJECTOR 
A compact projector for Film Strip showing 60w. con- 
centrated lamp filament, easy load film strip carrier, 
complete in carrying case pes -- 470 6 





LYTAX 
PROFESSIONAL 
fémm. 
REWINDER 


Hand Turn 
, Model, 12 Gns. 


Motorised Model 
| oe 296 





CIFO 
TITLING 
LETTERS 


per tree 


10 /6d. 








FILM STRIPS 
Travel . Fairy Tale Comic Strip 
3/- and 3/6 , each. 


TEAR OFF C 


ire 


To CINE ACCESSORIES CO., 
34a Middle Street, Brighton. 


Please send me, by return and free of charge, your 
iMustrated catalogue. 


ns. 
2’x2” KODACHROME 
World travel—transparency slides 
in boxes of 10 at 27 /éd. 





CAC. 2-Way 
PROJECTOR 
CARRYING 

CASE 


4315 0 


Complete this coupon NOW for 
our comprehensive catalogue, fully 
descriptive and illustrated throughout 


Contact your local Cine Specialist or write us 
direct for the name of your 
nearest supplier. 


CINE ACCESSORIES CO. ae 


34a MIDDLE STREET 
BRIGHTON 1 - SUSSEX 
Tel. 25919 (2 tines) 











HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 


THE CINE SPECIALISTS 


.P. TERMS CAN BE ARRANGED ON ALL EQUIPMENT 
We invite A.C.W. readers and all Cine enthusiasts to visit the most interesting shop in N. London. Open ail 
weekdays 9 a.m. untilép.m. Half-day closing Wednesday. 
HERE ARE SOME OF THE "MONEY-SAVING BARGAINS THAT WE OFFER 
SPACE DOES NOT PERMIT OFFERING EVERY ITEM—PLEASE LET US KNOW YOUR REQUIREMENTS 











This Month’s Bargain Page 


NEW PROJECTOR SPARES NEW PROJECTION LAMPS AT REDUCED 
Spares kit for Ampro projectors. Claw, gate, cam and 
gear, speed control, brushes, switch, belt, pilot lamp @& Osram, Mazda, Siemens, Philips, Acias. 
230v. 100w.,10/- 00w. 110v. ASCC for 8mm. Kodak, 
Spares for G.B. 1516, B.T.H. $.R.B., G.B.H. 35mm. Agfa, etc. 15/- each ; 300w. 110v. Prefocus for B.T.H. 
State requirements Kodak 16mm., 26; 750w. 110v. for L516, 30/-, ditto 
for $516, 25 /- each 750w. soewe Prefocus for Victor, 
MISCELLANEOUS Ampro, ‘Carpente: , 27/6 each ; 1,000w. 
We have many spares for L516 and 8.T.H. $.R.B. 110v. Prefocus, 32/6; 1 Dob. § 110v. Bell Howell, ae 
Pathe 8mm. film menders, new 5/9 each. 500w. 110v. Special ‘Cap for Bell Howell, 27/6 each 
Mains variable resistances AC/DC for’ 00w. 110v. 750w. 110v. Lamps for Debrie, B.\.F., Pathe 16mm., 27 é 
lamps «+ 20/- each, each ; 1,000w. 110v. Lamps G.E.S. for 35mm. G.B.N., 
ing cases for Am pro projectors te or 230v Simplex Kalee woieoee, 10/6 each; 750w. 
. tins 16mm. positive ... a 115v. Bell Howell 30/- 50v. Prefocus 15 j-; 
100fc. 110v. 250w. ES 15 /- ; = for Pathe Home Movie 
Tins of 12 25ft. 16mm. Pan film neg. ae Ty other lamps in stock. Prefocus Lamp Holders 4/6 ; 
Ditto in Ortho. pe pa oF ES Holders 26. GES Holders 5 /-. 
16mm, tin. lenses for L516 ... 


7 eos ooo oes 
A adhere wll ae as "EL Photo Electric Cells for G.B. 16, B.T.H.,$.R.B., Victor, 
heweight projector stands. eis 5 C) Beli Howell, R.C.A., etc., 30/- each. Exciter Lamps in 

"CG. 5. recording cine cameras, é tp. s. stock ; various machines. 
pc or stereo photography when used in pairs, 
2hv. operated ... 32/6 each. h ines ... 10/- each 
thin, eed B.T.H., S.R. yo L516 ... a SPECIAL OFFER 

ins Super XX 16mm. Neg. ve fémm. steel spools and cans. New. In maker's 
100f¢, Tins Plus X Neg we oe le or ing. At less than half list price. 


New British Acoustics non sync. gram. units. Gerrard 1,600ft. spool with container... oe 10) post 1/6 
A.C. 200 /250v. silent induction motor, 12in. turntable, 800ft. ditto ose see obs -- S/- pose 1/3 
control. Gerrard Pick-up. in steel black 400ft. ditto cs es —- B= post 1/- 

ae Sh) ei ch: case with one ny» He New 1,600ft. 16mm. Debrie uintitem 
“3 spools only eee -- 8/- post 1/- 
NEW TRANSVOX SCREENS S/H 1,600fc. spools with containers 3 for 20/- post 3/- 
pay tad Oh, compions with fixin, aos ws ae frame 800fc. ditto .. sub i «+ for 12/- post 3/- 
In fe each, carr, 6/-, orth treble this price. ¥ > 
ideal for large hall, schools or clubs. Other screens om. ait. : «oD for 6/- post 2} 
available, ex-Gove. S/H. 8ft. x 6ft. White Self Erecting 400ft. Fibre Transit Cases New 16mm, 2/6 post 6d. 
Screens £6, carriage 7/6. Many other screens. State 800ft. 2-way Fibre Transit Cases New 3/6 post 1 /- 
requirements. 10 x 8 roller screens S/H. £3 10 0 1600fe. 2-way Fibre Transit Cases New 8/- post 1/- 


: | B.T.H. Model S.BR.B. 


fémm. SOUND PROJECTORS 
Solidly built to withstand any rough ee 
Truly an engineering piece of machine 
last a lifetime. Spares are available 
qubed, 
@ BLIMP CASE @ 300w. LIGHTING 

EQUAL TO ANY 500w. MACHINE 

@ SPEAKER AND CABLE @ 200/250v. A.C. 
@ BUILT-IN AMPLIFIER @ 1,600f. ARMS 
@ ADJUSTMENTS READILY ACCESSIBLE 
@ OILING FROM ONE CENTRAL POINT 
@ PROVISION FOR PICK-UP 


Price £55 
Yours for £19 and 10 monthly Pas 
ments of £3 16 
or £22 deposit and 10 monthly payments of 



































S.A.E. for Lists to 


HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. foNcon NaS" Sats 


YOUR SILENT OR SOUND MACHINE TAKEN IN PART EXCHANGE 
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BURLINGTON 
ARCADE 


PICCADILLY 
LONDON, W.1 


Phone ¥., ‘ 
HYDE PARK De Cameras Lid 


0040 


BUY BURLINGTON — THAT’S QUICK 


Equipment me ry on our hire purchase scheme can be yours within three days. You simply pay the recog- 
nized deposit 6/8 in the £. If the balance is paid within 12 months you may then take advantage of our 
pn Interest Plan’’ which is only 1/6 in the pound of the balance. And remember we supply all movie 
equipment. 


PAILLARD H1é 


with 3 lenses THE NEW 8mm. 500 watt 
 S ; SPECTO POPULAR 

The items below are all ’ 
genuine accessories for “tw PROJECTOR 
the Paillard H16 camera 800ft 
and can be supplied from . 4 
stock. We would be rewind, oil bath gearbox, coated 
pleased to send you a 
descriptive leaflet on any lens ... one os: ae ae 
of them. 


spool arms, automatic 


Paillard H16 camera without lens .. £155 

Paillard H16 camera with Pizar 26mm. {/1.9 

Pan Cinor zoom 70 lens, 17.5 to 70mm. 

Prismatic gate focuser eee eee 

Yvar 16mm. f/2.8 lens 

Switar 16mm. f/1.8 lens 

Switar 50mm. {/1.4 lens 

Yvar 75mm. {/2.8 lens 

Yvar 100mm, {/3.3 lens “ 

Yvar 150mm. {/4 lens : 

Adapter for using Leica lenses on H16 . 

Electric motor for H16 siving 8, 16, 24, 32 f. p.s 5. 
in leather case 

Surefire pistol grip . 


THE NEW 
8mm. BELL & HOWELL 
625 PROJECTOR 
500w. lamp, {/1.6_ lens, 
power driven rewind, com- 
plete with case... 435 0 0 


6 
0 
0 
t) 
6 
6 
0 
0 
6 
0 
10 
6 
6 


8mm. BELL & HOWELL 624 9 Gmen. PARAARD BOLER SS 

CAMERA With £/2.5 lens -» 4618 0 
25mm. {/2.5 tele lens £31 2 9 
36mm. {/2.8 tele lens £33 2 6 
De luxe carrying case £416 0 
Bin, cable release... 10 11 
18in. cable release ... £1 6 2 
40in. cable release ... £119 3 


Fitted with 10mm, f/2.3 lens 
£28 16 

24x tele attachment... £10 13 
a2 6 


8mm. 
20mm. tele attachment EUMIG P68 8mm. PROJECTOR 


with finder £32 17 3 i} \ . @& i 0 tae 

Screw on filters, yellow | ( . . ’ 

yellow /green, U.V, r 400ft. arms, geared 
é1 


7 2 2 rewind, simple to 
thread £32 0 0 
9.5mm. PATHE NATIONAL Ii Case... £112 6 
CAMERA 
Fitted with {/1.9 lens, four speeds, 
30fe. H chargers of film... £55 13 © 


WE WILL ACCEPT YOUR Usep EQuIPMENT IN PART EXCHANGE 





i6mm. CAMERAS 
The NEW PAILLARD 


Kodak BB Junior, 
Second-hand ... 
Ditmar {/1.8 focusin “he. 
“ 0 


BOLEX H16 


tin. and W/A Yvar with 


in els 


with ges 9 Lens, 
00 


0 S/H 





95 
mm. 
CAMERAS 
Pathe Nationa! !!, 
{/1.9 Lens 
Pathe Nationa! |! 
{/2.5 Lens 
Pathe H Camera, 
{/1.9 Lens 


Pathe H Camera, 
{/2.5 Lens 


455 13 0 


£43 14 6 


£47 14 0 


426 10 0 








8mm. CAMERAS 
Paillard Bolex C8 
with{/2.5lens £55 13 0 
4668 18 0 


Palliard Bolex 88, 
{/2.5 Lens rm 
G.B.-Bell & Howell Sport- 
ster, with {/2.5 Lens, 
£43 14 6 
G.B.-Bell & Howell Viceroy, 
with{/2.5Llens £59 2 7 
G.B.-Bell & Howell Viceroy, 
with {/2.5 Lens, $/H. 
£49 17 6 
Kodak 8-55, {/2.7 lens, used, 
asnew . £34 15 
Kodak 8-55, {/2. 7 lens, 
used , 427 





PRIMA TAPE RECORDER 
Twin track, two speeds, 75 and 3jin. 
per sec. Twin track recording. Push 
button control. Treble and bass tone 
controls. 10in. ellipr speaker. 
Supplied complete with microphone 
and recording tape 52 gns. 


FAMOUS RECORDERS 

Excel Recorder, with amplifier and 

two speakers 3000ft pene, 

Complete. Only £47 10 0 

R raph Recorder 
Soundmirror Recorder 
Guaranteed 

Grundig 620. Latest Moc 


To Camera Craft Led 


Variable speed ... 
Thoroughly overhauled 


379-381 Green Lanes, Palmers Green, N.13 


| am interested in 
Please send me ful! decails « 


have for part exchange 
(Delete if not app! 


of your Hire Purchase Scheme. 


CAMERA CRAFT LTD 





GUARANTEED 
PROJECTORS 
at Bargain Prices 


14 
| Price Pevee Payments 


16mm. Sound G.B.630 | 
Optical Ma; og 
Projector, £310 | £110 


16mm. Sound ts B.626 
Projector, as new, 


| 
| 
j 
| 
| 
| 
| 


750w. sa -» | C175 
16mm. Sound Micron 
XXV Projector, 
750w. Asnew ... 
16mm. Sound Kodas- 
cope FS.10 Projector 
750w. 


16mm, Sound Debrie 
Professional Projec- 
tor, 750w.... a 





fl £27 | £5 16 


£140 | £46 | 69 40) 


Agfa Super Movector, 16mm. silent, special 
offer ass . £2815 0 

16mm. Silent GB. Model 616H Projector, very 
slightly shop soiled ... nie £67 10 0 

16mm. Silent Dekko, 500w. ... 427 0 0 

16mm. Silent Debrie ... ot : 465 0 0 

9.5mm. Sound Pathe ‘SON’ Projector, Excellent 
Condition 455 0 0 

9.5mm, Silent Pathe Projector, 12v. 
100w. 

9.5mm, Silent Sptets Standard, as new 

9.5mm. Noris, as new, in case 

8mm. Specto 500 Projector. New ... 

8mm. Specto 500 Projector. Used ... 

8mm. Dralowid Projector, shop soiled 

8mm, Eumig P86 Projector. New 

8mm. Specto Popular Projector. New £33 0 


‘GEM’ 


| % FULL SELECTION OF NEW 


AND USED SCREENS 





Three sound reasons 


why you should buy Pheer 


Th & | ees 
Se dal oie ‘ Magnetic Sound 
Equipment 


9.5mm. 
9.5mm. and 16mm. 


Magnetic 


Sound (heute | ie Pathescope Ltd. have for many years helped 
P ° ¢ as thousands of amateurs to become expert home 
rojector Gi Ping? ie? A cinematographers. Keeping abreast with the 
fe ; times they are now producing magnetic sound 
equipment that is unequalled for performance 
and value, both for 9.5mm. and 1l6mm. 
Specifically designed for amateurs the method 
4 of recording is sim- 
Reproduces magnetic tracks only. j i} chee te a 4 
A complete amplifier/recorder re- y ~ f oy ae 
production unit with a pick-up and i - new users can soon 
a microphone controlled by a Z become expert 
tiometer for sound mixing. : . ve 
Fixed s ed of 16 frames per second. sound film projec- 
tbly styled and amazing in its versatility, this projector tonists 
ill give up to 500 watt light output; is simple to operate and 
will always give first class results. 


The JOINVILLE 16mm. 
Magnetic/Optical Sound Projector 


This mode! offers every facility to the 16mm. enthusiast for the 
complete enjoyment of his personal films and first class results 
are assured for both sound and screening. It has the added 
advantage of reproducing both magnetic and optical sound 
tracks. There is a choice of two speeds—16 or 24 f.p.s.—and 
the light output is 750 watts. Also available for 9.5mm. 
magnetic/optical sound and 16mm. magnetic sound only. 


here is the wonder 
PATHESCOPE 
AURATOR 


A complete Magnetic Stripe Recording Unit. 
For perfect commentary, sound effects and back- 
ground music. Prompt delivery of model A 
suitable for GEM and SON projectors. At a touch 
of a switch Unit is suitable for direct broadcast 
through microphone or gramophone pick-up 
Standard for A.C. 200-250 volts; also available in 
other A.C. voltages. 


Your dealer will be pleased to demonstrate these. 
Full details of all cine equipment sent on request 


PATHESCOPE LTD. (AW214) NORTH CIRCULAR ROAD, CRICKLEWOOD, LONDON, N.W.2 
Telephone : GLAdstone 6544 
FYVS214 
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PENROSE cine LIMITED 


69 STREATHAM HILL - LONDON -S-W°2 - Phone TULSE HILL 5602-5603 


OPEN © a.m. to 6 p.m. including SATURDAYS — CLOSED 1 p.m. WHDNESDAYS 





MAGNETIC 9.5mm. 
WITHIN REACH OF YOUR POCKET 


G.B.-BELL & HOWELL 
OPTICAL-MAGNETIC SOUND 
PATHE AURATOR RECORDING PROJECTOR MODEL 630D 

Available for che Gem, Son, 200B, H or Specto 9.5mm. Enthusiasts have been quick to recognise the advantage 
projectors, the outfit comprises a highly efficient 4/5 watt of being able to add a sound commentary and musical 
amplifier, microphone and gram. pick-up inputs and is background to their silent film. The 630D is designed for 
complete wit oudspeaker and microphone. Total both full and half striped films and the quality of repro- 
weight including carrying case only 194 ibs. Price £57. duction has to be heard to be believed £352 0 0 





G.B. 625 8mm. 
fF PROJECTOK 16mm. 
has 500w. lighting. Works PAILLARD-BOLEX Hi1é 


from A.C. mains. 400ft. FILTERSLOT 
capacity. Forced draught 

cooling. Rewind. Frame Model 
and tilt control. Price £35. with Octameter 
viewfinder. 


H16 without lens 
£155 0 6 
H16 with Switar 
25mm. f/1.5 
4192 2 6 


Extra lenses available : 
Yvar 16mm. {/2.8 w.a. 
G.8. 614 8mm. CAMERA a £27 16 6 
has {/2.3 lens. Variable aperture Switar 16mm. {/1.6 w.a. 
control. Large viewfinder. Takes ‘ g $ £43 14 6 
8mm. d/runf Easy threading. "omy Also available for Export 
Long run mot Price 428 16 4 Prices on request. 








EUMIG P68 8mm. PROJECTOR 8mm. PAILLARD Bé 

, Twin-lens turret, speeds 8-64 f{.p.s., single 
Matching the quality of any 6mm. projector © } shoe release, b«‘ie-in 
within pounds of its price-—the performance ’ z0om-type viewfinder. 
of the P86 is really outstanding. Simple {/ f : 
threading * st lamp 
replacement, flickerless 
projection—all are fea- . ' : 
tures of this amazing new a . . 4 A E With {/2.8 focusin 
machine. Screen bright- : ! A ee. a lens £68 18 5 
ness tests shows brilliance P | oA ‘14 ‘ 
superior to all other HHT 7 | With £/1.9 Spoming 
rojectors of this class. ' j Ca lens 86 2 
aaucitully finish ' 4 With £/1.5 focusin 
gp Recheonmnagdiog eggs oo lens... 4196 12 6 
is compact and ° ; | . 
carry. Price le : {/2.8 36mm, telephoto 

lens 433 2 6 


The most comprehen- 
sive range of quality 
8mm. cine cameras. 





SEND FOR OUR 90-page CATALOGUE 


IT 1S FREE ON REQUEST 
FRESH STOCKS OF CINE FILM ALWAYS AVAILABLE CONTAINS FULL DETAILS OF ALL 


BOTH B, & W. OR COLOUR CINE EQUIPMENT 














THE CINE SPECIALISTS 


WITH THE FINEST STOCK IN SOUTH LONDON 





8mm. CAMERAS 


‘Zeiss Movikon, f/1.9 
-B.624,//23  . és 
.B. Sportster, f /2.5 --. €43 14 

P. Bolex C8, £/2.5... we --. €55 13 

Specto 88, Le as - 8 
odak 8-55, //1.9 .  , 
umig, f/2.8 .. £31 16 


. 654 3 
. £18 16 





PENROSE 
STOCK 
ALL MAKES OF 
8mm. CINE 
APPARATUS 


8mm. PROJECTORS 


G.B. 625, 500w. 
Eumig P8, 12v., 100w 
G.B. Sereenmaster 
Noris, 100w. 

Bolex M8R, 500w. 
Specto 500w. 
Pantalux, 500w. 











ELIZABETHAN TAPE RECORDER 


wo speeds, push button controls, has 3 motors, excellent 
‘eproduction loa F we 48 ens. 


WE STOCK A FULL | RANGE OF S RECORDERS 


KODAK EIGHT-500 PROJECTOR 
This entirely new 8mm. projector is built into its carrying 
, capacity 400fc 


case, lighting is 500w 
including lamp 


, power rewind. Price 


. 017 «0 





FAMOUS SPECTO 500 


500 watt lamp, 800ft. spool arms, 
motor rewind. Unequalied in 
value and known the world over 


for 100 per cent efficiency. 


--- £39 15 
--- €48 10 
--. €48 10 
. 6 0 
. 60 0 

a2 5 


8mm. 

9.5mm. 

16mm. 

Dual 9.5 /16mm. 
Dual 8 /16mm. 
Carrying case 


B. SPORTSTER AND VICEROY 


G.B. SPORTSTER (illus- 
trated) still maintains its 
excellent performance and 
finish. Uses 8mm. 25ft. double 
run film. With 12.5mm. {/2.5 
coated lens, 4 speeds, and case. 
Available brand new at 


£43 14 6 


G.B. VICEROY, turret head 
version of the Sportster. With 
critical focuser, 12.5mm. {/2.5 
coated lens, 4 speeds Now 
available brand new at 


459 27 





PENROSE RELIABLE S/H SELECTION 


6mm. Sound Projectors 

Debrie (Portable) 750w. D16,as new . 
B.T.H. S.R.B., 300w. lighting, ~ ag condition ... 
ofil, 200w., sound /silent speeds, V it 
Danson 540, 500w., sound /silent, exc. 


5mm. Sound Projectors 
pecto 100w., with Scanrite head and in ac 9 
in first-class order 


émm. Silent Projectors 

merican Kodascope 1,000w., mint (with oe 
.5 /16mm. Dual Specto, 500w. 

.5 /16mm. Dual 2008 Plus, excelient 

6mm. Pathe Gem (brown) 

6mm. Specto 100w. grey, as new 

émm. Zeiss Kinox 





-- 4125 0 
£52 10 
£65 0 
. 75 0 


5mm. Silent meeinaees 

pecto 100w., early model, black, good ... 
pecto 100w., late model, black, exc 
pecto 250w., Educational : 


ameras Cine 

olex H16, 1954 mod. Filtersiot, 3 lenses, {/2.8 
16mm. Yvar, {/1.9 Pizar 26mm., £/2.6 75mm. 
Yvar wich case, separate motor, full en « 
olex H16 Filtersiot, {/1.5 25mm., {/2.8 16mm., 
{/2.8 75mm., fitted case and accessories ne 
A.C, 16mm., 1/1. 9 lens, 50ft. loading 

Dekko, {/1.9 Standard 9.5mm., exc. 

utoload 16mm., {/1.9 lens, mint 


pries 
inecraft titler, complete ... 
jagnetic title letter set 





PENROSE HIRE PURCHASE 


@ |\s SELF FINANCED. This means you pay the lowest 
possible price and deal with us direct—not through 
‘Finance Houses’. 


@ Positively NO WAITING. You get the goods on the 
spot if you call, 


@ STRAIGHTFORWARD AGREEMENT which pro- 


tects you as well as ourselves. 


@ DEPOSIT now 334% (or 6/8 per £1). 


more if you wish 


@ BALANCE over 6, 9 or 12 months as required. Maxi- 
mum interest only 74°, for 12 months. Rebates for 
early settlement. 


@ FLEXIBLE. To suit you personally. This means you 
can suggest your own terms regarding payment. 


@ SATISFACTION GUARANTEED with 


advice in every transaction. 


* 


SEND FOR OUR 9%0-page 
CATALOGUE WHICH 
GIVES A COMPLETE SUR. 
VEY OF CINE CAMERAS 
PROJECTORS AND AC- 
CESSORIES FREE ON 
REQUEST 


You may pay 


helpful 














THE ULTIMATE for the CINE ENTHUSIAST 


“EXELLA” The original 
self-erecting screen 


Discriminating projectionists know the superiority of screens made by 
the famous MECHANISCHE WEBEREI, the largest manufacturers 
of projection screens in Europe. The ‘‘Exella’’ screen is self 
erecting, and is ready for use after one lifting movement, which auto- 
matically locks it in position when fully extended. There are two 
surfaces : Atianta Extra Glass Beaded, which gives a beautiful, brilliant 
picture, and the Blanco Extra White. The container box is covered by 
a fine, good-wearing material and fitted with four robust double 
locks with all corners metal protected. it is dustproof and weather- 





proof, 
Sizes : 40 x Win. , 40 x 40in., 50 x 40in., 50 x 50in., 63 x 47in., 80 x 60in. 
Now also with legs (30/- extra only). Prices from £11 5 0 


also the “BLITZ” self erecting semi-boxed 


This pattern is of similar construction to and incorporates the same sSereen 
fine materials as the EXELLA illustrated above, but, in place of the 

elegant box, the BLITZ stands on a wooden base and the screen is 

protected by a strong cloth cover. 


Beaded White 
ams 0 4612 6 
410 5 O a 7 6 
“410 5 (O amg7sé 
£13 15 © 411 15 6 


An economical self-erecting type of 
screen. 


The ‘““MURAY” animated Cine Viewers 


For 8mm., 9.5mm. and 16mm. films. 





Type “Mo” (as illustrated) with high brilliancy prism of high magnification 
producing impression of relief. 


@ Fitted with a collapsible hood enabling viewer to maintain a brilliant image 
in a normally lighted room. 


@ incorporates a device for marking the individual frames for easy location. 
@ Fitted with a convenient focusing movement on the side of the viewer. 
@ Film track in non-stain steel. 


Price: £1417 6, Also available with ground glass screen without hood 
£12 17 6. Rewinders £2 17 6 complete with board (for single sizes). 
Also MODEL “E’’ UNIVERSAL PROJECTION TYPE, 

convertible for all 3 sizes 8,9.5 and 16mm. With one size block... 421 15 0 
Interchangeable block for additional size on ass ies -. 6407080 
Tri-film Rewinder with one geared arm ove ase set oo GDS 


The most brilliant illumination in their price range ! 








Available from dealers or write for latest 16 page catalogue 


10 DANE ST., HIGH HOLBORN, LONDON, W.C.1. ’Phone: CHAncery 7566-7 
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NEW APPARATUS 


Bolex re 
Model f /1. 
8mm. Eumi Ge Electric 
Camera, fa 8 f.f. lens 
Eumig P86, 12v. 100w. 
lamp, 400ft. capacity 
6mm. G.B.-Bell & Howell 
Model 624 {/2.8 a 
16mm. G.B.-B. & H. 
Mag /Op. 630 project. 
é 8mm. G.B.-B. & H. Model 
625 Projector 435 0 
Palliard Bolex 8mm. B8, twin-turret, 7 speed 
with f/1.9 lens . fe 
Cine Kodak Royal, f/1.9 £107 0 
8mm. Zeiss Moviscop ; : 432 0 


DEMONSTRATION FACILITIES ARE 
AVAILABLE AT ALL BRANCHES OF 
CAMERA HOUSE FOR STILL AND CINE 
APPARATUS AND TAPE RECORDERS 


Filtersiot 














a5 6 
£2 17 
£39 15 
£39 15 


Bolex H16 Surefire Grip 

Ising 8/16mm. Film Splicer 

8mm. Specto 500w. Projector 
8mm. Kodak 8-55, f/2.7 lens 
8mm. Kodascope 8-500 Projector 
Haynorette Viewers, 

16mm. and 8mm. £15 15 0 
Eumig C3 built in 
exp. meter, {/1.9 £71 11 0 
Specto 9.5mm. / 

16mm. dual proj. 0 
Excella Celfix 

40 W screen ... 0 
Weston Master I! 0 
16mm. G.B.-B. & H. 
Sapphire 622... 0 
16mm. G.B.-B. & H. 

613H silent proj. 0 
Victor with Ekco 
Sound Mag. /Opt. 0 
8mm. Cine Kodak 
Magazine, f/1.9 ... 0 
Viceroy 8mm. y 


£/2.5 £.f. lens £59 2 





VIEWMASTER 3D 


COLOUR REELS AND VIEWERS ARE IN PLENTIFUL 
SUPPLY AT THE TIME OF GOING TO PRESS—ORDER 
NOW FOR CHRISTMAS GIFTS AND AVOID 
—DISAPPOINTMENT LATER 
29/- VIEWERS 5/- REELS 
DELIVERY BY RETURN, 


CAMERA HOUSE BEATS THE CLOCK ! 


Fastest Cine Mail Order Dept. in the Midlands. Within 
a few minutes of your order being received it is 
despatched to your Local e° nt by The Midland Red 
Express Delivery Service. ail Order Forms, Cata- 
logues and Labels Free of Charge. 








TAPE RECORDING 


GRUNDIG SALES & 24-HOUR SERVICE 


The eects Model TKS with tape speed of 3jin. per 
sec. Magic Eye recording level meter and 2.5 watts 
output (approx.) including microphone 51 Gns. 


The Grundig Model TKi2, two speeds. Track 
change over by push button, 50 to 12,000 c.p.s. at 74ins. 
per sec. Automatic stop. Fast, forward and reverse. 
(Microphone extra) j 70 Gns. 


The Grundig ‘‘Specialist’’ T.K. 820/30, two speeds - 
3jins. per second and 7iins. per second. Instantaneous 
electrical speed change. Press button track changeover. 
50-9,000 c.p.s. at 34 ins. per sec., 40-14,000 c.p.s. at 74 
ins. per sec. Three built-in speakers and compensated 
bass and treble control (Microphone extra) ... 98 Gns. 


Microphones from 46 6 Oto 413 2 6 





SECOND-HAND APPARATUS 


Bolex H16 with 25mm. {/1.4 Switar, 16mm 
{/2.8, 75mm. {/2.8, superb condition 
Bolex H16 with {/1.5 Meyer 25mm., {/2.9 
Dalimeyer, 15mm. Complete with case £90 
Rolleicord Iii complete with Rolleinar & 
Rolleipar lenses, Lens Hood and E.R.C. £65 
Webo 16mm. Special with 2 lenses and case 
Pallaird Tripod (Display soiled) . . 
16mm. Moviscop Viewer .. ; £30 
Linhof Technika. 5” x 4” Complete outfit. 
Fitted with revolving back. Standard 
lens {/4.5 Schneider Xenar in Press 
Compur, {/5.5 Schneider Tele-Xenar in 
Press Compur, W/A [/6.8 Schneider 
Angulon in Sycro Compur. Flash Gun 
Solenoid or Shutter Operated. 
(Without Case) 4220 0 
Simons Recorder (with microphone) . 3s 10 
Scophony-Baird Recorder Mark I! 
(with microphone) 


> - MAIL COUPON TODAY - - 


| Please send full details of. 


£190 0 


£35 10 


The Sales and Service Division of Birmingham Commercial Films Ltd 


CORPORATION STREET 


BIRMINGHAM 2 - Telephone MiDiond 2895 


8 Logells Road 


Birmingham ‘9 


PARADISE STREET 


TLL eee Le! ee ee 


OT dad NOR thern J090 





8 TURNPIKE PARADE, 
A.M. DAVIS LONDON, N.I5 
ee SALES AMD SERVICE © Fe Sowes bana on 


BUSINESS 9 a.m.-7 p.m. DAILY, EXCEPT THURSDAY 9 a.m.-1 p.m. 





PAILLARD BOLEX CAMERAS 


H16 Filcersiot with Octameter viewfinder, 16mm., fitted with {/1.5 25mm. 
lens, 50 and 100ft. spools £ 
88 8mm., 7 speed, twin curret, 13mm. fn. 9 lens and 36mm. 72. B tele lens £119 


BE, with 13mm {/1.9 lens only ai 
BS, with 12.5mm. {/2.5 Yvar lens . 68 18 
8mm., 7 speed, interchangeable lens, ‘fitted with 13mm. iA. 4 Yvar, and 
soft zip case 
C6, with {/2.5 Yvar lens, and soft ip case 
, combination case 


Soon ofoe 


G.B.-BELL AND HOWELL 


CAMERAS 


Model 624, fixed speed, single shot 8mm., fitted with f/2.7 lens ... £28 16 
Sportster, 8mm., 4 speed, interchangeable lens, fitted with f/2.5 12.5mm. 

Mytal, with zip case pad £43 14 
Viceroy, tri-turret, 4 speed, with £/2. 5 Mytal £59 2 
Model 603T, 16mm. Magazine loading, twin turret, ‘fitted £/1.9 lens ... £106 13 


PROJECTORS 


Model 622 (Compact) 16mm. sound projector, fitted with sapphire in- 
serts on working surfaces. Greater dependability and much longer 
working life are assured. The increase does in fact amount to as much 
as 400%,,. A new combination of shutter shaft and counter gear, a new 
type of clutch and improved governor end cap reduce al! runnin 
noise and increase performance. 750w. or 1,000w. lamp. 2in. {/1.6 
coated lens. Built-in 6in. speaker, — 12in. cabinet speaker and 
de luxe transformer 110v. to 250v. d 

Model 625, 8mm., 500w., synch. motor - 

Model 606H, 8mm., 500w.., clutch operated : 

Model 613H, 16mm., 750w., clutch operated, rev. run 





KODAK 
CAMERAS 


Eight-55 8mm., fixed speed, spool loading ... ase ae 
Brownie Movie, &mm., fixed speed, spool loading ... £22 


PROJECTORS 
Eight-500, 8mm., 500w., variable speed, mech. rewind £40 
Lamp pes i ae ol os ae 














ZEISS 


Movikon 8&mm., fixed speed, _ shot, 

£/1.9 focusing lens bei oi a £8 3S 
Moviscop 8mm. Editor iad ae ... £4016 0 
Moviscop 16mm. Editor my ia ... £4117 0 


GEVAERT Carena 8, 8mm. spool loading, f/1.9 lens, built-in filters, FEW ONLY os Se «4.0 
PATHE Nationa! |!, 9.5mm., variable speed, f/1.9 lens we ; . £55 13 0 
DRALOWID Reporter, 8mm., spool loading, fixed speed, f, 2.5, unique rapid winder ...£38 19 6 
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LENSES 
Paillard Bolex {/2.8 36mm, Yvar.. 


EUMIG Eumicron Il wide angle for Eumi C3 or Electric 


Eumakro x2 tele lens for Eumig or Electric 
CAMERAS Dalimeyer 3in. {/4, type C mount - pm 
Dalimeyer thin. {/4, Viceroy type mount oo 
The new Electric, fixed speed, Dallmeyer thin. {/2.9 triple, type D mount (Bolex) ‘ee 
—_ shot, provision for special 
t. remote release, tele and 
w.a. lenses available. Operated SPECTO 
an” 3 te y battery ... £31 16 
’ 1. ixe: ‘ocus, variable 
speed, and built-in and coupled PROJECTORS 
Photo electric exposure meter £71 11 
PROJECTORS 8mm. mains 500w. lamp, mech. 
rewind, 800ft. arms 


P8, 8mm., 12v. 100w. regs bril- £33 0 0 
liane picture i saa 

P26, 8mm., 500w., silent, mech. 8mm., 115v. 500w. Popular, 
rewind, reverse run... «+. mech. rewind, 800ft. arms 


lamp et eae sat 0 £39 15 0 
Fibre carrying cases £2 5 O 











15 
0 
5 
vy) 
a1 17 


Haynorette editors, 8mm. or 9.5mm., with rewinds and baseboard | 


Splicers. G.B.-Bell Howell diagonal splice, 8 /16mm. 
Siemens 8/16 . . a 
Marguet 8, 9.5, 16mm. 
Pathe Uniter, 9.5mm. 
Spools and cans, 200ft. to 1, 600K. 
ALSO AVAILABLE FROM STOCK : Bolex, Eumig and G.B. Hoods, Filter Holders with Filters. Cases. Walton, Peak and 
Moviepak films. WRITE FOR LISTS. 
Projector stands, all metal, fold flat, telescopic legs ee oid Se wie ose eos eo» 1917 6 
Weston Master II Cine Meters ies on ee 8 o Invercone Attachment oe 8:9 3 E.R.C 13/3 
TITLERS: Gnome _... -. €717 6 Photax i - 41 6 


Wondersign Magnetic lettering outfit with 3 coloured baseboards (crackle finish), 136 characters one io fe 2a 


A. M. DAVIS CINE SALES AND SERVICE 


NOW PROVIDE 8mm. FILM LIBRARY SERVICE 
WRITE FOR DETAILS 


Screens. Allfrom stock. Lumaplak, Raybright, Stevo and Hunter 
Starlight. 





BARGAINS IN USED 
PROJECTORS 


16mm. Ensign Silent Sixteen 
£12 10 0 i 

16mm. Kodak EE... £15 0 0 ; 

16mm. Siemens, with stand rane Peet 
£30 0 0 i *And can pay ... 


F enclose Geposit Of 2.2.51 .:0cscrccccscccseorensssores ; veveee and ont 


Use this coupon to get an express answer to your enquiry or priority 


delivery on equipment you require. 











1 oy balance by vib pddoyedbacvacocagnnvediccos WORGEY wena 
ALL EQUIPMENT OVER £6 0 0 
is available on our famous D.D.T. 
(for those with the cine bug) terms. S spone... FF anicesborpegspndecsdepscendiapalodontiaeaia aan j 
The best in the U.K. Minimum 
deposit one third. SEND THIS secassnesesnssversonansenesenscssenserseenassonensres aia 
COUPON AND SUGGEST YOUR *Delete that which is inapplicable. | am over 21 


SPEEDY MAIL ORDER SERVICE TO ALL PARTS No Extra Charge 
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| EFLES & Co. 


(formerly The Film Library & Exchange Service) 


517 GARRATT LANE, LONDON, S.W.18 


(Telephone : WiMbledon 6765) 


SPECTO PROJECTORS 


present 


PERFECT PICTURES 


100 watt, 400ft. arms ... 

100 watt, 900ft. arms ... 

500 watt, 900fc. arms ... 

100 watt, 900ft. arms ... 
9. 5 /16mm. 500 watt, 900ft. arms ... 
8mm. 500 watt, 900ft. arms, Popular 
8mm. 500 watt, 900ft. arms ... oe 
8/16émm. 500 watt, 900ft. arms ... 
16mm. 100 watt, 400ft. arms ... 
16mm. 500 watt, 900fc. arms ... 


USED EQUIPMENT BARGAINS 


8mm. Kodascope 6-46, 200 watt ... os sie soe .. 422 0 

, > ore sane with resistance ... eA bie ... €18 10 

ry 5 athe Gem, 100 watt ss ie mi . --- €28 10 

EKASY TERMS } . Specto Educational, 250 watt is ink re .. 20 0 
. Super Vox Talkie, 400 watt ve ded sos .. 45 0 

4 DEPOSIT 9.5mm. Pathe Son, 100 watt vee ry “és Sa .. £55 0 


9.5mm, Pathe Pax, 400 watt ov we ‘ies jo £110 0 


























HATHERLEY Conrany ‘timiren seri "ba: 


134 UXBRIDGE ROAD SHEPHERDS BUSH—__—__—____LONDON W.12 








THE SPECIAL CINE SERVICE FOR THE 
CINE SPECIALIST 


LOOK AT THE LOW DEPOSITS 
CAMERAS PROJECTORS 


Cash Price. Deposit. 8mm. Cash Price. Deposit. 
Fumie CB, electric operation, {/2.8 Noris, 8mm., 100 watt - 2320 £714 
42716 6 € & Noris Super, 8mm. ... ME . £37 16 =O £12 12 
; 88, {/2.5 lens . 47 0 O £12 6 Specto, 500 watt 4 £39 15 
-B. rtster, {/2.5 lens . 43 14 6 £411 G.B. Bell & Howell 606H, 500 watt £57 
Zeiss vikon, {/1.9 lens 454 3 3 £18 1 Eumig P26, 500 watt . 1 7 
Pailiard Bolex C8, {/2.5 lens 455 13 0 £18 11 Paillard Bolex M68R, 500 watt . 48 0 
G.B. Viceroy, turret head 459 2 7 £1914 a aoe m 
0.Senm. athescope Ace, silent Bs me 
Pathescope Gem, silent... . £37 10 
Pathescope Pat, 9.5mr £13 18 £4 12 s y 
ne pecto, 100 watt, 400ft. arms . 37 10 
Pathescope H, 9.5 / ae @ 16 Specto, 500 watt, 900ft. arms ... £48 10 
16mm. Pathescope Son, sound and silent ....€78 0 
G.8. Autoload -603, { /1.9 lens £90 :«0 430 «0 1émm. 
G.B. Autoload, turret head £107 6 435 15 7 Specto, 500 watt, silent a . 48 10 
Pailiard Bolex H16, {/1.9 lens 4172 § “s7 8 G.B. Bell & Howell 613H, silent . onl 0 


Hundreds of Cameras, Projectors, Binoculars, Tape | 





ona o20090 a2Ooooeo 





Recorders, etc. to choose from. 


Write for free lists. We can supply any make or model, Cash or Special 
% H.P. Terms, Let us quote you ! No fuss, no bother. 


WRITE! CALL! OR PHONE YOUR ENQUIRIES. 
Personal shoppers welcome. Open all day Saturday, Thursday 1 o’c. 
Cash Refund Guaranteed. 
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FILMS Run BETTER ‘g&- 


MW, 
& ss Ld — 


The best by ANY standard! 


@ Made of hard aluminium, frosted finished 
@ Dynamically balanced for dead-true running 
@ Edges machined to prevent scratching 


@ The 800, 1,600 and 2,000ft. reels are 
strengthened with steel centres 


@ Sizes: 8,9.5 and iémm. 50ft.—2,000ft. 


@ Packed in cartons, coloured according to 
size 


There are ‘‘Cyldon’’ Reels designed specifically 
for TAPE RECORDING. Details on application 


STANDARD CANS — Inexpensive, but of 
robust construction from tinplate. 





Stan- De- Stan- 
dard Luxe dard 
Cans 


DE-LU XE CANS — In lightweight aluminium 
embossed for strength and frosted finished. 


SYDNEY S. BIRD & SONS LTD. 
POOLE - DORSET 














Fer enquiries and sales correspondence — 
SYONEY S. BIRD & SONS LTD., LONDON 


SALES & TECHNICAL LIAISON OFFICE, 


3 PALACE MANSIONS, PALACE GARDENS, ENFIELD, MIDDX. 
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SAVILLE or YORK 





FOR THE FINEST PROJECTORS 
ON THE BEST POSSIBLE TERMS 


of ast by chance that many of the leading Industrial 


Cine apparatus, for they 
For years we have spec isles in all 
available to the complete novice and 
—in the 





G.B.-BELL & HOWELL 
Pee 606H 8mm. Projector 


A splendid new model operat 
Caseey from the mains with hi 
paege apoter and lamp. Fitted with 
t lamp switch to cut off 
lamp during rewinding, etc., all- 
drive, cool running, ve 
silent, powered rewind and still 
picture device. £57 0 0 
or H.P. Deposit £19 0 0 


cee a 2s te ee nent 
ex mistake—consult 





G.B.-BELL & HOWELL 
Model 625 8mm. Projector 
The keynote of this projector is 
simplicity of operation. Featuring : 
500w. lamp illumination, lin. f/1.6 
lens, picture up to 6ft. wide. 400ft. 
spool capacity. Easy controls. 
£35 0 0 
or H.P. Deposit £11 13 6 


with the supply and maintenance 


Com; entrust us 
know our AFTER SALES SERVICE is second to none 


of service which they demand are 
us for anything you may require 


knowledge that you will receive aes same careful and prompt attention at all times 
IT PAYS TO GET THE BEST —IT PAYS TO GET IT AT SAVILLE’S 


G.B.-BELL & HOWELL 
Model 613H 16mm. Projector 


Fitted with mains voltage 750w. 
lamp, no transformer required. 
800ft. spool arms. Still picture 
device, powered rewind. Operates 
on A.C. or D.C, current. 
£75 0 0 
or H.P. Deposit £25 0 0 














AILLARD 

M8R 8mm. 
From the makers of the 
world famous Bolex 
‘ MB8R pro- 
jectors are designed 
down to the last detail. 


Fitted with split-second 
threading. 400ft. i mg 


EUMIG Ps j ilp 
8mm. Projector | ' ey 
An io ey small but - ' ‘ hue 


rojector giv- 
pd ly bright 


8 to be used. § 
mooth running. Effi- 

cient cooling system 

Built-in transformer for 

AC. A very compact 

instrument. 


£32 0 0 
or H.P. Dep. £10 13 6 
OUR POPULAR PAYMENTS PLAN MEANS... 
cost is lower than most. yr Small repayments. By-return despatch of Mail Orders in ‘factory fresh’ 


*% Seven days’ approval. xt Usual guarantees. R ts over 6, 12, 18 or 24 months eas desired. 
* Part exchange allowances made on existing equipment. %% Money refunded d if not ‘completely satisfied. 
go yy ENQUIRY COUPON—MAIL TODAY 

The Specto 500 watt has a To John Saville & Sons, Goodramgate, York. 
built-in resistance, — 
ft. spool arms. 
te > Automatic a my 
Variable speed control. 


8mm. model ... £33 0 
or H.P. Deposit £11 0 
1 £48 10 


Very silent Fi 
For A.C or D.C. supply. 
£68 0 0 
or H.P. Dep. 13 6 











of. 
on H.P. terms (Yes/No) 0 rtd aa 18 or 24 months. 
(Please tick where applicab 


or H.P. Deposit £16 3 ACW. Oct/55 


4 GOODRAMNGATE - YORK Telephone 2700 
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TERMS YOU 
CAN’T BEAT 


“ON THE SPOT” H.P. 


in Your Own Home 


SEARCH high, search low, you won't better these really easy 
terms. And every transaction at DIXONS is covered by a 
straightforward MONEY-BACK GUARANTEE. 


DIXON’S terms are flexible: you can CHOOSE YOUR TERMS HFRE 


pay a very small deposit and the rest over 
8 months, or reer deposit: — i > : -r 
yments extending up to months. ; . : 
Post delivery follows 3-4 days after sending | P°°%!t | months | Deposit Deposit months 
deposit. - — buoties seusianiak 


Smm. Cameras 

B. & H. 624, f/2.3 ; 

B. & H. Sportster, £/2.5 

B. & H. Viceroy, f/2.5 . 

B. & H. Viceroy, f /2.5 Stnd. and 
f/1.9 telephoto ae 

Eumig Electric .. 

Kodak 55, f/2.7 . 

Paillard C3, f/2.5— 

Paillard C8, f /2.5 Stnd. and f/2.5 
telep hoto 

Paillard B8, f /2. 8 

Paillard B8, f /2.8 Stnd. and f /2. 5 
telephoto £ 

Zeiss Movikon, f/i.9 
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Tape Recorders 
Elizabethan 

Grundig TKS $e 
Grundig TK819 .. 
Peterson 8mm. 


5 10 12 
5 10 12 
10 0 20 
10 0 20 
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IF you don't see it on this page write for it—we have it—and on the terms that 
made the name DIXON famous. USE COUPON FOR ALL ORDERS BY POST. 


*Phone NOW * 
DIXONS 


for delivery TONIGHT 
DIXON HOUSE, BUCKINGHAM ROAD, 


HERE’S the fastest delivery service yet ! Let us bring to 
your own home, by private car, any evening, the cine 

EDGWARE, MIDDX. Tel. Edg. 5211-2-3 
I wish to buy 





equipment in which you are interested 


LONDON or BRISTOL 


IF you live in London or Middlesex you need only phone 
Dave Bevan, manager of our EDGWARE CAMERA 
CENTRE, EDGware 5211 (185 Station Road, Edgware, 
Middx.). If you live within 25 miles of Bristol, phone Bob 
Davis, our BRISTOL CAMERA CENTRE manager, 
Bristol 28044 (72 Park Street, Bristol). 


NO OBLIGATION 


THEN you can examine the equipment thoroughly, at 
your leisure. When you have made your choice, pay our 
representative the small deposit and begin enjoying the 
goods at once. 


It’s Another DIXON Service 


I enclose £ : : d. and will pay 
balance monthly. 


Quote terms for .... 


ADDRESS .. 


eee - 10 
Ditetcininetnieneenineneansenenen 














SALE OF 


SECOND-HAND CINE BARGAINS 





Gebescope model A 16mm. sound projector ... £30 
Gebescope model C 16mm. sound an megs . 
Siemens 16mm, sound projector pep . 0 
Debrie model 8.1.F. 16mm. sound £40 
All above machines require slight attention and are 
offered to callers only on cash purchase. 











SECOND-HAND STOCK pemmmeer’~ wa 
G.B. L516 16mm. qenepeent an 475 0 
Pathe Gem 16mm, _..... wa a ae +4 


Ampro, 750w., 16mm. 
9.5mm. Pathe 200B 

9.5min. Pathe Vox, sound {silent 
9.5mm. Pathe Son, sound /silent 
8 /16:mm. Paillard 6816 Dual 


. Kodascope 30, 200w. 
8mm, Home Kodascope 8, 200w. 
SPECIAL OFFER 


- “ New 16mm. Sound Movie-Paks at less than half list price 
) 7 Limited quantity only at £3 each. Titles : America’s 
Ji. tL Wonderland, New Englands Holiday, Shanghai Today, 


Wonder Dogs in Action, Lion and Tiger Fight. 


of the HAROLD MORRIS (CAMERAS) {TD 


Wish-bone |=" 











A mound of chicken wish-bones—hundreds 
of thousands of them—is a sight you DANSON 
might well see if you were to visit the 


Shippam factory at Chichester. Every I6é 
week thousands of fine plump chickens reer. 


are delivered to the factory. They are 

typical of the fresh top-grade ingredients Sound 
that go into Shippam’s meat and fish 
pastes and al! their other fine foods 


maintaining a tradition of quality that hes Projectors 


been handed down from father to son for 
more than 200 years. AS NEW. 


. , (500w. LAMP) 
SMIPPAMS | 497.10-0 


AT CHICHESTER SINCE 1750 P. HEATHCOTE LTD. 


A new film for your next meeting —‘a FAMILY 
TRADITION’ —a fascinating picture showing where some THE CAMERA SHOP 


’ of the things used in our Meat and Fish Pastes 
come from and how they are prepared. Obtainable 306- NGHAM 
without charge from Sound - Services Ltd. (Dept. 302 RADFORD ROAD, NOTTI 
A.C.W.) 269 Kingston Road, Merton Park, S W 19. Est. 1922 Phone 75851 


seir 
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The Sheffield Photo Co. Ltd. are the oldest Cine House in this 
country and have an unrivalled reputation for knowing what is good. We have helped 
many thousands of keen Amateurs to produce outstanding cine pictures—we can 


help you ! 





A FINE 
8mm. PAIR 


EUMIG 


ELECTRIC CAMERA | 
4 oY 
and 
PROJECTOR 








This is the NEW Model Camera we have | The EUMIG P8 Projector is a fine example of 


been waiting for for a long time, but it has | Precision engineering. 
been worth while. High standard of screen brightness. 


Quiet running motor. 
Rock-steady pictures, 


Simple lamp centring, framing and tilting 
adjustments. 


Super efficient cooling system. 

Easy film threading. 

Light weight (under 12 Ib.). 

Small size (closed 84 x 5 x 8fin.). 

{/1.6 coated lens. £3200 


@ RE-STYLED giving even better design. 


@ PRECISION ELECTRIC motor gives con- 
stant speed from standard flashiamp 
battery. Sufficient for 10 films. 


@ Remote control and single picture device. 


@ Price with f/2.8EUGON lens £231 160 





Send for details. Combined price only £63 16 0. H.P. terms on request. 
A TIP ON EDITING 


8mm. KODACHROME results are really 
excellent, but the EDITING is difficult because 
of the smal!ness of the frame. With this 
wonderful 8mm. ZEISS MOVISCOP Cine 
Viewer editing is simple—all eye strain is 
removed, Projects a brilliant animated picture 
34x24. Price £40 6 O and worth every 
penny in time saved. Send for full details, 








FOR ANYTHING GOOD IN CINE WRITE TO— 


_— ewer 
Photo Uo Lid 





, SHEFFIELD, $ 


Est. over 60 years 











OM. 


with the BiG performance 


The Geva 8 Carena Cine Camera 


This superb cine-camera is a must for the discerning amateur. 
It uses double-run 25 ft. spools of film, either black and 

white or colour. Its slimness—for easy holding in operation— 
and the strong wrist-strap for rock-steady pictures make 

it the ideal companion for holidays or leisure t'me. 


Seeeeeeereseee 


When filming is completed just slip it into your pocket. It 
measures only 6}°x4}"x1}". Price: £54.6.6 (incl. Purchase Taz). 


COC OE EOE OE EERO OEEESOOE OOOH OE EED EE ES 


Note these 10 important features! 


Lens: f/1.9 SOM Berti 


12.5mm., Gives good de/ 


illumination. Fixed / 


Filters: pale yellou 
“swing-up’’ mount 
Motor: of more thar 
Seature is that it i 
with spool chamber 
Speeds: 8,16, 24 and 
governed. 
Viewfinder : retracta 
operation by simpli: 
correction for para 
Winding-hey : fold 
preserve slimness o/ 
Footage indicator : 
and easy-to-read 
Loading: front pr 
removable fof ease of 


Top loop-forming pin 
prevent film snatch 


Release button: in exact 


for operation. 


POPC OR ESR E TREE OREO HOH Ee 


GEVAERT LIMITED - 


t Cinor B, 
tition and even 
in recessed mount, 


range in neat 


ul power. A unique 
ted in tandem 
longside. 


All speeds 


Brought into 
button. Full 


ifter use to 
1 body. 


of body, clear 
ite of gate 
ling 


prung to 


) the right position 





ACTON LANE « HARLESGDEN - N.W.10 
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Let us entertain you 


‘LIFE WITH THE LYONS’ 


our rollicking 
family comedy ! 





OCTOBER 1955 


MOZART STORY 
(MUSICAL BIOGRAPHY) 
Hans Holt, Renee Deicgen, 
Edward Vedder 


TALL TEXAN 
(WESTERN) 
Lioyd Bridges, Lee J. Cobb, 
Marie Windsor 


THE S’ APPIEST DAYS OF OUR 
LIVES (FARCE) 

Old time movie comedy starring 

Laurel and Hardy, Buster Keaton and 

a series of familiar laughter makers 


MY WIFE’S LODGER 
(COMEDY) 
Dominic Roch and Leslie Dwyer 





DECEMBER 1955 


VARIETIES ON PARADE 
(MUSICAL) 
Jackie Coogan, Eddie Garr, Tom Neal, 
Eddie Dean, Iris Adrian, Lyle Talbot 


GRAND CANYON 
(COMEDY WESTERN) 
Richard Allen, Mary Beth Hughes 


DON’T BLAME THE STORK 
(COMEDY) 
lan Hunter, Veronica Hurst, 
Thora Hird 


ALP’S BABY 
(COMEDY) 
Gerry Desmond, Jimmie Hanley 





AVAILABLE NOW 


NORTH OF THE BORDER 
(NORTH WEST MOUNTIES) 
Russell Hayden, Inez Cooper 


TRAIL OF THE MOUNTIES 
(NORTH WEST MOUNTIES) 
Russell Hayden, Jennifer Holt 


WHERE THE NORTH BEGINS 
(NORTH WEST MOUNTIES) 
Russel! Hayden, Jennifer Holt 


"NEATH CANADIAN SKIES 
(NORTH WEST MOUNTIES) 
Russell Hayden, Inez Cooper 


CALL OF THE FOREST 
LIGHT DRAMA, ANIMAL FILM) 
Robert Lowery, Chief Thundercioud, 
Black Diamond (the wonder horse) 


SPACEWAYS 
(INTERPLANETARY SPACE TRAVEL 
THRILLER) 


Howard Duff, Eva Bartok 
TALES OF ROBIN HOOD 


(LIGHT DRAMA ACTION) 
Robert Clarke, Paul Cavanagh 


LIFE WITH THE LYONS 
(COMEDY) Bebe Daniels, Ben Lyon, 
Barbara and Richard Lyon 
AS YOU WERE 
(COMEDY) 

Joe Sawyer, William Tracy 
FRANK JAMES RIDES AGAIN 
(WESTERN) 


Robert Lowery, Don Barry 


DALTON GANG 
(WESTERN) 
Robert Lowery, Don Barry 


THE JUNGLE 
(LIGHT DRAMA 
Cesar Romero, Rod eron 


VIENNA WALTZES 
(MUSICAL BIOGRAPHY) 
Anton Walbrook 


STORMSWEPT 
SHOWING WORK OFF THE CORNISH 
OAST IN THE MAINTENANCE OF 

UGHTSHIPS AND LIGHTHOUSES) 


TELL TALE HEART 
(THRILLER) 


Stanley Baker 
(Edgar Allan Poe's well-known story) 





JOHN KING (Fitms) Led. 


PROUDLY ANNOUNCE THEIR 


“at a 


glance” 
MAMMOTH 


STAR 


RELEASE SCHEDULE 


WAVAILABLE ONLY FROM JOHN KING (FILMS) LTD. 


THESE TITLES 


ARE NOT TO BE FOUND IN ANY OTHER LIBRARY. 
*%WRITE NOW FOR OUR LATEST 1956 SOUND FILM HIRE CATALOGUE 


1/9 POST FREE. 


% HANGING CARDS AND TRAILERS AVAILABLE FOR ALL FEATURE 


JOHN KING (iss) LTD 


FILMS, 


FILM HOUSE, EAST ST., BRIGHTON . 


TEL. 25918 /9 and London 








NOVEMBER 1955 


STRONGHOLD 
(PERIOD DRAMA) 
Veronica Lake, Zachary Scott, 
Arturo de Cordova 


CAT-WOMEN OF THE MOON 
(SCIENCE FICTION SPACE TRAVEL 
FILM) Sonny Tufts, Victor Jory, 

Marie Windsor P 


THE GREAT GAME 
(SOCCER COMEDY) 
James Hayter, Thora Hird, 
Diana Dors 


THE HAPPINESS OF 
THREE WOMEN 
(ROMANTIC COMEDY DRAMA) 
Petula Clarke, Donald Houston 


JANUARY 1956 


iS YOUR HONEYMOON 
REALLY NECESSARY (FARCE) 
David Tomlinson, Bonar Colleano, 
Diana Dors 


WHAT EVERY WOMAN 


WANTS (COMEDY LIGHT DRAMA) 
Patric Doonan, Dominic Roch 





FEBRUARY 1956 
THE CROWDED DAY 
(COMEDY 
John 


“Genevieve"’ regson, Joan 
Rice, 


Dora Bryan, Sydney Tafler 
HANDS OF DESTINY 


(LIGHT DRAMA) 
Dr, Ranaide 








MARCH 1956 


INTIMATE RELATIONS 
(DRAMA BASED ON JEAN COCTEAU’S 
STORY) 

Marion Spencer, Ruth Dunning 
ADVENTURE IN BERLIN 


(CROOK MELODRAMA) 
Kurt Meisel, trina Garden 
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SPECIALISTS in PHOTOGRADHY ann APPARATUS 





We have pleasure in announcing the opening of a 


NEW BRANCH AT 


25 WARWICK ROW - COVENTRY 


On Friday, 19th August 


A complete service for the Amateur Photographer and Cinematographer will be available, 
including a well-equipped Projection Theatre. 


Facilities will also be provided for Industrial, Commercial and Educational bodies using Still 
and Cine Photography. 


Our business is devoted entirely to the Photographer and Cinematographer and for this 
reason we can offer all our customers the service they have the right to expect. 


Our branches at the following addresses offer you the same SPECIALIST SERVICE. 
COLMORE ROW DALE END QUEEN STREET 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON 
Tel. Cen. 6055 Tel. Cen. 1769/0 Tel. 26303 














In sets consisting of beautifully moulded 3-D leteers which are mounted and adhere 
to a thick transparent plastic background, allowing tremendous scope for individual 
lighting and trick photography 
In six different sets from che de luxe pr jon set in hand e wooden box 
containing over 800 letters and numerals, with three sizes of capital letters (Zin., 
Fein. and fin.), lower case for the medium size capitals, numerals, question marks, 
marks, full stops, commas, etc., at 9 guineas—to a small fin. capital 
letter set containing more chan 90 letters, etc. in sectioned cardboard box at 
only 30/-. 
Every set in addiction co the letters contains one transparent Presgrip adhesive 
screen, red, green, blue and black backgrounds, layout card, centring rule and 
leaflet of hints on making good cine-ticles. 


PRESGRIP SIGN CO. 


5S EASTGATE STREET, WINCHESTER, HANTS. Tel. Winchester 3483 
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Westminster 


P Fw Te GG @ a2 ?P 


THE NEW 8mm. 500 watt 


SPECTO POPULAR 
PROJECTOR 


800ft. spool 
rewind, oil bath gearbox, coated 
lens ... me . 23 00 
4510 0 
4515 6 


arms, automatic 


ist payment of 
5 monthly of 


G.8.-Bell & Howell 


8mm. 606 
PROJECTOR 


The Screenmaster with 400w. 
lamp, all gear drive, 400ft. 
film capacity. Built-in resis- 
tance. All volts 110-250 
A.C. /D.C. . 43 086 
1st payment of... £10 10 0 
5 monthly of ... £11 0 6 


New mains lamp model £57 


ZEISS MOVISCOP ANIMATED VIEWER 


Available for either 16mm. or 8mm. films, Bright projected 
picture making a darkened room unnecessary. Films may be 
run through forwards or backwards. Prices absolutely 
complete as illustrated : 

16mm. model £4117 0 


1st payment of £619 6 
poncrtge of a7 6 6 


440 6 0 


4614 4 
gts 


8mm. model ... 


1st payment of 
5 monthly of 


' HIRE A PROJECTOR OR A CAMERA | i 
| for a night, a week-end or any period. Westminster { 
todos raphic can arrange this at once and most reason- 
ably (but we regret that a service must be for callers | 


4 ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE, - 


121 CHEAPSIDE, E.C.2_ - - 

119 VICTORIA STREET, S.W.1 - 
111 OXFORD STREET, W.1 - 

24 CHARING CROSS ROAD, W. c. 2 
81 STRAND, W.C.2 - 
149 NORTH STREET, BRIGHTON 





8mm. PAILLARD BOLEX 


M8R PROJECTOR 


500 watt lamp for brilliant 
crisp pictures. 400ft. spool 
capacity, built-in resistance 
for A.C./D.C. mains, 
Audible warning of incorrect 
speed when running. 


ist payment of... 411 6 8 
5 monthly of ... £11 18 0 


THE NEW 
8mm. BELL & HOWELL 


625 PROJECTOR 


500 watt lamp, {/1.6 lens, 
power driven rewind, com- 
435 0 0 
4517 8 
4 26 


plete with case... 
1st payment of 
5 monthly of 


EUMIG Pé 
8mm. PROJECTOR 


12v. 100w. lamp, 
400ft. arms, geared 
rewind, simple to 
thread £432 0 0 
1st payment of 

as 68 
5 monthly of 


WESTON MASTER II 


Universal or Cine 

410 6 0 
4114 6 
4116 =5 
13/3 
25/2 


1st payment of... 
5 monthly of 

Ever Ready Case 
Invercone Attachment 


TRAfalgar 1611 


- MONarch 2918 

- ViCtoria 0669 
GERrard 1432/2239 

- TEMple Bar 7165/9377 
TEMple Bar 9773/9221 

- Brighton 28596 








AMATEUR CINE 


CITY SALE & 








VICEROY 


WESTON 
METERS 





THEM 
AT 


FLE 


ALL 
ET 


BOLEX HI6 | ))|STREET ) + BOLEX BS 
ef Wy 


FLE. 9391 9 CARE. SPORTSTER 


EUMIG P26 


pam TEISSMOVIKON 
PATHE WEBO SPECIAL 





I, LEADENHALL STREET, €.C.3 MIN. 1156 & 6253 





CAMERAS 

9.5mm. Pathe Pat 

9.5mm, Pathe Webo, Model ’ t/t. 9 Cinor 
9.5mm. Pathe De Luxe, f/2.7 Fs L /case.. 


adjustment, to clear ... 

5mm. Pathe H, {/2.5 lens F Sia 
9.5mm. Mode! &, Pathe, {/3.5 lens, L/case jae 
8mm. Mages e Cine Kodak, {/1.9 lens, ne 
6mm. Kodak Brownie, {/2.7 lens, case 
6mm, 605T, Viceroy, {/2.5 lens 
8mm. Cine Kodak, 1/3.5 fixed focus lens 
8mm. Cine Kodak, {/2.7 lens ... ; 
6mm. L6 Paillard Bolex,{/2.6lens .. bbe 
fémm, B. & HLA stoload, £/1.9 lens, L /case .. 
16mm, B. & H. Autoload, {/1.5 Cooke, L /case 
16mm. 603 Autoload, {/1.9 lensand case... 
16mm. 50fc. BB Cine Kodak, {/1.9 lens, case ... 
16mm. Mode A.B. & H., w.a, lens, Tin. (/1.5 

lens, 3/ tele, case ; 


PROJECTORS 

témm. Kodas e, 100w., resistance, to clear 
needs repa ji k 

16mm. 100w andard Specto, 2in. Dalimeyer 





9.5mm, Dekko, f fa.s lens, h jen, body needs 


£10 10 
£22 10 


e ecececeococoeocoeooso ace 


£140 0 


00 
422 10 0 


CINE BARGAINS — Fully Guaranteed 


16mm. 500w. Specto, 2in. lens, spare lamp, 

case ond -as -- £4210 
16mm. Ampro Stylist, sound and silent, 750w. 

lamp, 2in. lens, speaker £110 0 
9/16mm. 100w. 5 ecto Dual, ‘Qin. Dalimeyer 438 (0 
8/16mm. Specto Dual, 500w., thin. lens and 
16mm. 100w, Specto, 2in. Dalimeyer, Scanlight 

sound head, record player, amplifier, takes 

1600ft. spools . .. 0 0 
1émm. G.B.-Bell & Howell 601 sound and 

silent, 750w. lamp, speaker, transformer ... £160 © 
9.5mm. Pathe Son speaker and case, sound and 

silent -» £49 10 
8mm. 606 G.B.-Bell & Howell, M00w. A.C./D.C. £38 10 


LENSES 
tin. {/2.9 Dalimeyer triple anas., foc. mnt. ... 
tin. {/1.5 Dalimeyer Speed anas. 
3in. £/3.5 Ross Tele e 
3in. {/4 Dalimeyer Popular tele. : 
a Dalimeyer Maxlicte projection lens 
mm. Dalimeyer lens for L516 


PART EXCHANGES WELCOMED. 
Any of these items over £20 can be purchased on our deferred terms, from 6 to 24 months. 
%*% All second-hand equipment is fully guaranteed and can be sent on 7 days’ approval, against deposit. x 
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RY ed a ee) 


EXCHANGE 


63-66, CHEAPSIDE, E.C.2 


THE GEVA 6mm. 
Variable filming speeds, f/1.9 
coated fixed focus Berthiot 
lens, built-in yellow and orange 
filters in swivel mounts, lens 
aperture controlled by a milled 
knob on the camera body. 
447 5 0 


USED CAMERAS AND 

PROJECTORS 

9.5mm. Pathe H, 100 watts 
£1410 0 

9.5mm, Pathe 200B, 200 watts 
£22 10 0 


16mm. Bauer, 250 watts, stills 
and reverse . £2510 0 
16mm. B. & H. °57’, 250 watts, 
stillsand reverse £2810 0 
16mm. Specto Standard 
£27 10 0 
8mm. Specto ‘500’ £31 0 0 
8mm. Home Rataneoas, 
200 watts 2 0 
es y G.B.-B.H. 601 Sound, 
50 /1,000 watts £145 0 0 
PI Lay Amprosound 20, 750/ 
1,000 watts, 6in. and 12in. 
speakers £135 0 0 
16mm. L516 Gebescope 
Sound ... 470 0 0 


SPECTO POPULAR 
For A.C./D.C., 200-250 


motor rewind. 


Price £33 0 
Case... die 


Se, 


CITY 1124-5-6 


All metal throughout, finished in handsome grey 
and chromium, it has new type tubular runners 


and adjustable lighting system. Simple 


and 


versatile it is equipped for an endless variety of 


titling tricks and effects. 
9.5mm. or 16mm. camera. 
accessories 


For use with any 8mm., 
Price complete with 
; oan 6 


* NEW EUMIG 
The ideal camera for nature 





Good News ! 


BIG PRICE REDUCTION 
The World Famous Bell & Howell 70.DL 
camera is now reduced from £252 to £196. 
The ideal camera for the advanced amateur 
incorporating all the latest improvements : 
Triple lens turret. y& Triple positive 
tinders. Seven operating speeds. 
% Critical focusing. Hand Crank 
* Parallax adjustment and focusing eye- 
piece. yx Supplied with tin. {/1.9 Cooke 

coated lens. 100ft. spool loading. 

. Deposit £66 





shots, or any photography 
needin remote release point 
up to 30 fe feet away. The battery 
drive means that 2 minutes can 
be run straight off as there is no 
winding needed. {/2 8 coated 
Eugon_... oo G0 


JUST ARRIVED ! 
New KEYSTONE Cameras 
with all the latest features. 
16mm. Model ‘A9’ {/2.5 coated 
lens, 7 speeds, single frame, 
continuous running and 100fc. 








volts, 
500 watt lamp, 800ft. spool arms, 
0 


4117 6 





ZEISS MOVISCOP EDITOR VIEWER 


Models for 8mm. and 16mm., projects brilliant 
screen with notcher for 
marking film and 800ft. capacity geared rewind. 


picture on 34 2hin. 


8mm. model £40 16 0 16mm. model £41 17 
Spare lamp 7/6 


G.B. Bell & Howell 
Optical-Magnetic Sound 
Recording Projector Model 630D 
Price - £352 





For All Your Cine uirements 

Write for Lists and Quotations 

to Cine ot, Cheapside, 
E.C.2. 











spool loading £64 11 0 
H.P. Deposit £21 11 0 
Model ‘A9’ {/1.9 lens 

483 4 (0 
H.P. Deposit £28 4 0 


8mm. Model ‘K30’ {/1.9 coated 
lens incorporating depth of 
focus scale single frames, con- 
tinuous running ... £37 2 0 
H.P. Deposit 413 2 9 

0 


G.B. BELL & HOWELL 625 

Simple to thread, quiet running. 
Combination of 500w. lamp and {/1.6 
lens give sharp brilliane picture 
With 400ft. capacity spool arms, for 
A.C. 200-250 volts. Price £35 )) 
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ENT 


pres 
SCREENMASTER 500 WATT THEIR STAR SELECTION OF 


Easy to use and 

maintain, the Screen- oa 
master operates on 

200 to 250 volt A.C. ° e 


or D.C, eaten. 

herd-csemsd’ preven CINE EQUIPMENT 

tion lens, indepen- 

coun a gon ON THE BEST OF TERMS 

switches, a gear 

ie rewind, il One-third cash deposit and either 12, 18 or 24 monthly 
1 . ; \ 

film spool capacity. Our convenient Easy Payment Terms with full set of lists will be 


Price sent quite free upon request. 


2£57°0°0 . 
8mm. G.B.- 


BELL& {| 


HOWELL 
PROJECTOR \ i 625 


fides Cont amit vas PROJECTOR 


1émm. sound 


: 
projector which ae £35°0°0 


records commen , 

500w. lamp and straight line optical system. in. {/1.6 
cory, and muck q highly corrected lens, picture up to 6ft. wide. 400ft. spool 
separately or sim capacity. Special condenser for maximum illumination. 


aneously. Plays back your own Three-toothed shuttle for rock-steady performance. Well 
” , < oe £2352°0°0 ventilated lamp-house. Lever control framing adjustment. 
recording immediate!) Power driven rewind. 


The ‘622’ Filmosound Jewelled movement 
16mm. Sound Projector 


% Sapphire inserts for all internal parts—gives proved 400% longer 
life. 

%& Full frequency range sound reproduction, with variable volume 
control. 

%& 2,000fc. film capacity ; still picture and reverse projection. 

% Amazingly versatile—sound or silent, black and white or colour. 


£249°0°0 


The new ‘626’ Lightweight 6mm. Sound 
Projector with jewelled movement 


* Sapphire inserts for ger life 
* Completely portable weighs only 354 Ib 
*% No external crans! er needed—all mains A.C./D.C. operation. 
te Reverse action and sc!!! picture device. 
£205-°0°0 


—rom! BLACKBURN 
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Filming in al Air, 


per By Philip 
lenkins bos ont 


The Dual Gauge be ceacerit: 
By Double Run 


Ideas Exchanged Here 


Putting Drama into the Holiday 
Film. By Peter Bowen 


How to Fill the Amateur Wide 
Screen, By Sound Track... 


Comedy Films. By Derek Hill 


Taped. By D. Leggett 


An Answer to Familiar Ques- 
tions. By Denys Davis eo 


Odd Shots. By 


George H. 
Sewell, F.R.PS. be pr 


9.5mm. Features. 


By Kevin 
Brownlow exe oe O 


Titling the Old Timers. By 
Centre Sprocket ° one 


Script Writer's agherey. By 
Argus ... tee 


What They Saw at UNICA. 
By D. M. Elliot ‘ 


New Apparatus : 
8mm. Argo Projector 


Bilora Pan and Tilt Head 


News from the Societies 


Where to See the 1954 Ten 
Best ... ; a 


The Amateur Cine World 
Badge links amoteurs all over the 
world. Make sure you wear yours 
when you go on holiday. It may help 
you make valuable friendships with 
fellow enthusiasts. Two types of 
badge are available—stud and 
brooch. it costs only 2s. post free 
from A.C.W. There is also a blazer 
badge at 5s. 





LEADER STRIP 
Friends of 


The value of amateur film congresses lies— 
or ought to lie—as much in the contacts made 
as in the films shown. It is good to be able to 
meet fellow enthusiasts and discuss ideas, 
technique, gadgets with them. After all, they 
may not have been able to express those ideas 
adequately in their films! But the films shown 
during the U.N.LC.A. congress can be fairly 
expected to be the best of their kind, for they 
are the pictures which some fifteen to twenty 
countries each year select as their finest. 

Britain’s failure to secure a higher placing 
is invariably ascribed to lack of imagination 
and imperfect technique—a wholesale criticism 
which comfortably spans the art of film making 
in its entirety. But, true to the standards of the 
international juries, the critic is usually more 
concerned with technique than with imagina- 
tion; and by technique he does not mean the 
A.B.C. of film making but the polish which 
indicates effortless skill. 

It would be foolish to make excuses. How- 
ever much one may deplore the U.N.LC.A. 
tlide-rule method of judging, the fact remains 
that the best films usually come to the top. 
Yet in giving due weight to homilies on the 
need for improvement in British amateur films, 
it is fair to bear in mind that each entry has 
to go through a process of judging before ever 
it reaches U.N.I.C.A. The B.A.C.C.C., who 
select them, valiantly do their best but there 
has never been unanimity yet. Even History 
of Walton, hailed by U.N.LC.A. as the leading 
film of its year, did not get a unanimous vote. 

there must be few members of the 
B.A.C.C.C. who have not each year felt that 
likely films have been passed over. 

However, this sort of hazard is probably 
inseparable from any kind of judging, and one 
must not be surprised that the disgruntled 
should acidly observe that it is just as necessary 
to raise the standard of judging as it is to raise 
the standard of films. So do not let us labour 
the matter or be so misguided as to shoot the 
pianist. For the competition is but one aspect 
of the U.N.LC.A. congress; another no less 
important one is the opportunity it offers for 
the free exchange of opinion by amateurs of 
many countries. 

A.C.W. has pointed out before that this 
interchange of views is hampered by the 
mounting lavishness of each reunion. 
U.N.LC.A. puts on a splendid show, and each 
host country is tireless in its attention to the 


By THE EDITOR 


the Family 


entertainment of its guests. It is a prodigious 
fiesta, with ev ing laid on—yes, right down 
to the neat little packet of U.N.LC.A. aspirins. 
But the cost of participation in these superbly 
staged entertainments puts them beyond the 
reach of all but the few. It is a pity that the 
international language of films should be so 
unnecessarily hampered by money. 

Yet the real enthusiast is not easily put off. 
Every year Mr. H. W. Wicks of the I.A.C. calls 
in on us with the latest news of his European 
travels. Mr. Wicks likes sleeping in tents. He 
likes finding his own way across Europe. Let 
other visitors speed to U.N.LC.A. in uphol- 
stered comfort! Less easy ways will get you 
there just the same, and if you miss some of 
the junketing, you do at least have time to get 
into the right frame of mind for the films. 

Two weeks after the Congress had closed, 
observe Mr. Wicks happily wandering around 
a park in Saarlouis. Up comes Mr. Funck of 
Luxembourg. How fortunate that Mr. Wicks 
should have been going to Luxembourg that 
evening! Permit Mr. Funck to offer Mr. 
Wicks a lift. 

In the cafe at Luxembourg sits a gentleman 
from Arlon. So his chance acquaintance from 
England is an amateur cine fan? Does he know 
M. Bertogne here—M. Bertogne, ex-U.N.1.C.A. 
president and leading light in amateur cine 
circles? Indeed he does, and is to call on him 
tomorrow. Then he will leave for Namur . . 
“and naturally will call on M. Piron?” But 
naturally! 

A pleasant evening with M. and Mme. 
Bertogne (“the tenderest pork chop I have ever 
tasted”) and discussion about the possibility 
of British amateur films going to Luxembourg. 
Then lunch with M. Piron, followed by a 
rendezvous at La Panne with M. Deton. And 
all the time talk of amateur films. M. Piron 
would like to stage a gala of British amateur 
films next year in Namur. And why can’t we 
see more films from other countries, and more 
often? A programme of I.A.C. films taken to 
Antwerp some years ago is still happily 
remembered. 

“You can see”, says Mr. Wicks, “I was not 
a foreign visitor to them, but a club member 
who shared their enthusiasm for films and so 
was admitted a friend of the family”. The 
solemn conclaves have their uses, but easy 
contact that does not depend on the depth of 
your pocket can be even more rewarding. 
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Amateur films must have their bedroom 
But there’s no glamour or 
place in a 9.5mm. film of Edgar Allan Poe's 
**Fall of the House of Usher’’, it shows Lady 
Madeleine's bedchamber, furbished up from 
a ‘essional artist’s studio. Trinity Films 
Sevencaks, who are making the film, 
boldly challenge comparison with earlier 
films of this story, both professionai and 
amateur. 


BUT WHY NOT 
TRY TO BE 


Ketter 


than the 


Professionals ? 


“You can’t judge amateur films by professional 
standards”. Recognise the phrase? You’ve 
probably used it whenever you’ve shown one 
of your productions to someone unfamiliar 
with cine work. It’s an overworked excuse for 
the absence of Hollywood gloss. And in my 
opinion it represents a dangerous and mislead- 
ing attitude. 

We should judge our films by professional 
standards. For far too long we’ve been con- 
soling ourselves by comparing our productions 
only with those of friends and rival cine clubs. 
As a result, our whole movement has become 


insufferably smug. 

The great majority of the circle of cine 
enthusiasts only look inwards, each smiling 
complacently at each, without a thought for 
what may be going on behind their backs. And 
most seem to have their eyes blinkered and 
ears plugged against the flash and rumble of 
any revolution in theme or treatment. Mean- 
while, outside the circle the professionals, 
despite the limitations of the box-office and the 
star system, make more progress every year 
than amateurs as a group have made since their 
earliest day. 


Severely utility bedroom scene, 
featuring gent: ladies take 
care of camera and contin- 
uity. This is a'scene in the 
making from Southall Cine 
Club's 8mm, picture, End of 
Summertime. Is the ama- 
teur inviting trouble if he 
chooses themes and situations 
which the professional with 
his elaborate studio resources 
can treat so much better 7? 
But amateur films should be 
judged by professional stan- 
dards, says our contributor. 
For too long we've been 
trotting out weak excuses for 
unsatisfactory work. 





Mention the word “professional” in the 
average cine club, and the sneer “commercial” 
and a swift change of subject will follow. But 
a commercial film is simply one intended to 
entertain a large number of people. Are our 
own objects so very different? Yet we all 
know the man who sincerely believes himself 
a keen and intelligent amateur and yet boasts 
that he hasn’t been to a cinema in months. 
Not Within Our Reach 

I’m not suggesting that we can compete with 
the spectacle of Quo Vadis or the length of 
Gone With the Wind—not that I think anyone 
would want to! Nor do I believe that the 
slickness of the professional’s lighting, camera- 
work and sound track is within our reach. But 
there’s no reason at all why an amateur comedy 
shouldn’t be as amusing as Genevieve, an 
amateur documentary as compelling as 
Thursday's Children, or an amateur drama as 
powerful as The Dam Busters. 

Whether you prefer to call the chief virtue 
common to such films entertainment value or 
artistic merit, it obviously has little connection 
with the advantages the professional enjoys 
over the amateur. Large sets don’t convey 
deep emotion. Crowds of extras don’t give a 
film greater power. Unlimited technical scope 
doesn’t mean an unlimited capacity to amuse, 
entrance or excite an audience. 

At least one film in the latest Ten Best pro- 
gramme shows that the amateur can equal and 
= surpass the professional. High Wycombe 

ilm Society’s Coming Shortly is far funnier 
Fines any professional comedy released this 
year. And why shouldn’t it be? The only 
thing it lacks—rather ironically—is the slick 
glossiness of camerawork and lighting which 
would have distinguished the trailer it so 
devastatingly satirises 
Ideas Before Equipment 

With Coming Shortly Tony Rose proves 
that a good joke is more important than a pan 
and tilt head, a sense of timing more useful 
than a camera dolly and a worthwhile script 
more valuable than a fully-equipped studio. 
This is not the first amateur film to demon- 
strate the truth of such contentions, of course; 
in any case, they seem so obviously valid that 
a demonstration should hardly be necessary. 
Yet the great majority of amateurs still seem 
either unable to accept such truisms or else 
are completely ignorant of them. 

This is the principal reason for the alarm- 
ingly low standards which are employed by so 
many in assessing amateur work, whether their 
own or other people's Judges of club com- 
petitions and even sotme national competitions 
are as much at fault here as anyone. We've all 
heard of those absurd marking sheets which 
demand that each judge awards up to ten 
points for photography, ten for editing and so 
on. The only way to make such a system 
excusable would be to allow up to a thousand 
points for the film’s success in achieving its 


object. 


Who but an amateur would begin a con- 
sideration of a comedy by asking himself if 
the exposures were constant? As a matter of 
fact, Genevieve’s photography was erratic, and 
the continuity was frequently outrageous. But 
who cared? The first requirement of a comedy 
is that it should be funny. In one recent 
national contest not one of the “comedies” 
awarded a prize satisfied this essential condition 
—as the absence of laughs at the premiere 
indicated. 

Heart, Not Head 

Unless a comedy entertains, a tragedy 
moves, a drama engrosses or a documentary 
informs, no amount of technical accomplish- 
ment will make the film successful. Cold- 
blooded analysis of a production is certainly 
the only way of discovering the secrets of a 
success; but the first response to a film, the 
first appraisal of its real merits, must be 
emotional rather than intellectual. 

After all, an immediate reaction is bound to 
be the surest test of a film’s worth. The pro- 
ducer must primarily have wanted his audiences 
to enjoy a certain sensation. Perhaps he also 
wanted to please their eyes with well-composed 
shots or to exhibit his proficiency with colour 
interiors, but these are strictly secondary 
purposes. 

The impact a film produces, the laugh, the 
gasp, the absorbed silence, these are the proofs 
of its success. And these are the proofs by 
which the professional gauges a success, too. 
Let’s face it; we’ve got to start judging our 
work by these professional standards. If we 
don’t, even the audiences that television and 
our own bad habits have left us will give us 
up as a self-centred bunch of gadget-obsessed 
technicians. Lynx. 


More Entertaining than the Professionals 


For the first time in its Monthly Film Bulletin, the 
British Film Institute has surveyed the entire programme 
of prizewinners in Y amateur film competition, treatin 
£2 in precisely the same way as they do protections 
shorts, yee fey oe of audience suitability. 
t for the films—the more so since fa 
more favourable than most of those 
horts analysed in the same issue. 


given 
entertainment t than the average programme of professional 


out for this distinction ? The 


wide 
specified as Coming Shortly (“with a vitality and 


in amateur it has more humour in its bri 
professional shorts several times its 
length”) and uild Houses, the producer of which 
ehows the construction of s row of houses ss an operation 
of striking beauty, achieving his effect by balanced com- 
aoa terns of colour, meee qe move- 
rapid, rhythmic cutting” technical 
quality of the entie programme, in the Institute's view, i 
ns eae oe the previous standards of the 
prizewinners in Ses, Or oo amateur competition in 
this country”. (Show Diary on page 584). 
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The titling season’s here, so now is the time to get down 
to this business of 


VIEWFINDER ERRORS 


By A. C. ROBB 


W hen we use a ciné camera close to the 
subject being photographed, we usually make 
what is called a parallax correction. But the 
correction we should make is rather more 
complicated; the simple type we commonly 
employ is frequently inaccurate. 

The parallax problem is simple enough. The 
camera lens and viewfinder are usually in 
different places, so they must either see dif- 
ferent ranges of the same subject, or the same 
range from different viewpoints. In Fig la we 
see that the half-white and half-black sphere, 
A, is in the exact centre of the lens coverage, 
but appears toward the right in the field of the 
viewfinder. This difference can be corrected by 
turning the viewfinder far enough to the right 
to bring the sphere into the centre of its field 
of view. 

But even this correction is not perfect, for 
it will be seen, in Fig. 1b, that although the 
black and _ white 
areas of the sphere 
appear equal to the 
camera lens, the 
viewfinder covers 
more of the dark 
area and less of the 
white. This differ- 
ence is normally 
negligible; for if, 


Viewfinder 


— 
Lens <~— 


Viewfinder 


—. 


A “reflex” viewfinder is an exceptionally 
valuable device when the subject, such as an 
insect, is moving about in front of the camera 
and must be kept in the field of the lens and 
in focus all the time. It is also, however, an 
extremely expensive device, for it must not 
misrepresent either the field of the lens or the 
depth of focus. 

Fortunately, for the majority of titling and 
other static applications it can confidently be 
dispensed with. Lining-up can be done by 
moving the whole camera sideways or vertically 
until the viewfinder is in the exact position the 
lens will occupy during shooting. The shot is 
lined-up, the camera is returned to its original 
position, and then the shots taken. 

This technique is fundamentally correct: it 
is, indeed, exact. It can also, if desired, be 
modified, so that the subject rather than the 
camera is moved across—for only relative 

movement is im- 
portant, and it may 
be easier to move a 
a title card than the 
camera. The choice 
of method depends 
only on conve- 
nience; for titling, 
however, some 
arrangement for 





by way of example, 
the sphere is 18 
inches from _ the 
camera, and the 
lens and the view- 
finder are 14 inches 
apart, the angle 
through which the viewfinder must be turned 
is only 4; degrees. This angle may cause the 
effect of very fine backlighting to be misjudged, 
but there are very few other conditions in 
which it is likely to matter much. In general, 
then, we can argue that, provided the view- 
finder is kept as close to the lens as possible, 
this method of parallax correction is acceptable. 

Any completely accurate means of parallax 
correction must enable the cameraman to see 
the exact field of view of the camera lens from 
the lens position itself. Ideally, the camera 
may incorporate some “reflex” device enabling 
the operator to see directly through the lens 
itself either prior to, or during shooting. Such 
an arrangement usually enables him to check 
the focusing at the same time. 


Fig. 1b 
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quick movement 
between the lining- 
up and = shooting 
positions is desir- 
able. It is also a 
good idea to make 
it impossible, or at 
least difficult, to operate the camera in the 
lining-up position. Otherwise it is easy to 
forget to return it to the taking position before 
exposing the film. 

It will often be found that, even when a title 
is exactly centred in the frame, it appears a 
little larger on the screen than it did in the 
viewfinder. When the title is short and small, 
this will probably matter very little: the 
danger can be recognised and roughly allowed 
for. When, however, a long title is involved, 
it may be important to use the frame area 
as fully as possible; and in order to do so the 
viewfinder should clearly be more accurate. 

It is also important, when filling most of the 
frame area, to leave an adequate all-round 
margin; for the projector gate is always a little 





smaller than that on the camera, and the picture 
will be further reduced if it is thrown on to a 

screen. To allow for such reduc- 
tions the useful frame area, it is wise to 
restrict titles to about eighty per cent. of the 
total camera frame width. 

Most viewfinders to some extent compensate 
for this reduction by representing an area 
slightly smaller than that actually recorded 
through the lens. It may therefore be worth 
while checking this before attempting to correct 
the viewfinder for close work: it is only neces- 
sary to photograph distant objects at the 
edges of the viewfinder field. 


Different Distances 
The second error, which is of size rather than 
position, has nothing whatsoever to do with 
x; but it resembles the parallax error in 
ing increasingly important as the distance 
of the object is reduced. It is most pronounced 
in cameras with a large viewfinder window set 
back some considerable distance from the lens. 
The error itself depends on the fact that the 
viewfinder and lens are different effective 
distances from the object and therefore accom- 
modate proportionately larger and smaller fields 
of view. 
Fig. 2 shows a 
viewfinder and len 


common arrangement of the 

It will be seen that, while 
the lens is at a distance di from the object, the 
viewfinder is effectively at a rather larger 
distance, dz. The widths of title card dccom- 
modated by the lens and viewfinder are clearly 
directly related to these distances, and can only 
be made identical if d: and dz are made equal. 

When the viewfinder is built into the body 
of the camera and the lens is mounted in front 
of it, this equality cannot be obtained. 
Complete correction during lining-up can 
nevertheless be secured by moving the whole 
camera forward by an appropriate amount 
whenever the viewfinder is also moved across 
for parallax correction 


Find It From This Formula 

This amount is difficult to calculate exactly, 
because the camera lens will not be as simple 
as shown in Fig. 2. It will be a complicated 
multi-element assembly of which part will be 
movable for focusing. However, the focal plane 
of the viewfinder, F-F in Fig. 2, can be 
fairly accurately estimated from the formula, 


= - , 


where W is the wfinder window width, 


f is the focal! length of the camera lens, and 
L is the distance of the focal plane behind 
the viewfinder window. 
(All dimensions are in inches.) 

This focal plane, F-F, should be moved to 
the effective centre of the lens; that is, with 
a l-inch lens, to | inch in front of the film 
surface; with a 2-inch lens to 2 inches in front 
of the film surface, and so on. (It may be 
useful, in determining this distance, to know 
that the front surface of a Type C lens mount 
is 0.600in. from the film surface.) 

Continued at foot of next column) 


Filming in 


By PHILIP JENKINS 


To-day there are more opportunities than ever 
before for taking pictures from aircraft. 
Perhaps the most sedate way is to photograph 
through the cabin window of an airliner—but 
you can do so only on the routes over Britain; 
if you are going abroad you have to pack your 
camera with your baggage. On low wing 
monoplanes such as Dakotas and Viscounts it 
is best to sit in one of the rear seats; from 
further forward the wing will largely block 
your view. Do not be afraid to get in ahead 
of the other passengers if you want a rear seat. 
At least half of them will also want those seats 
for alleged safety reasons, so it is up to you to 
get in first, in a good cause: films! 

The best opportunities for filming from an 
airliner occur near the ground, and mostly on 





A table can be drawn up listing the forward 
movements necessary with different lenses on 
any particular camera, and provided that these 
are adhered to, and that proper parallax correc- 
tion is also adopted, the discrepancies between 
viewfinder and lens fields of view should always 
be negligible. In fact, there is no longer any 
excuse for faulty titling. 
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the Air 


This is the concluding instalment of a two-part 
article. The first, in last month's issue, dealt 
with ground-to air filming. 


the circuit and final approach to land. The 
circuit is almost always flown left banded, so 
if you sit by a left (port) side window seat you 
will be on the inside of each turn, and have 
a grand view of the ground along the wing 
which is banked down (Fig. 1). 

At aerodromes near built-up areas a shot of 
the approach to land will powerfully suggest 
speed as the houses get nearer and nearer, but 
the problem is that a clockwork camera will 
not keep running long enough! So the scene 
must be cut after the last turn on to final 
approach, and you must rapidly rewind the 
motor for shooting the last few hundred feet 
of descent until the plane is well over the 
boundary and above the runway. 

Airlines normally fly “over the weather”, and 
whatever may be happening down below, there 
is glorious sunshine all day up above the 
clouds. And what magnificent cloudscapes 
there are! There is also so much light that 
you just don’t believe it until you have ruined 
your film by gross over-exposure! A typical 
cloudscape reads 1,600 on a Weston Universal 
meter—that is, about eight times as much light 


Fig. 1. Shots, in series, from a landing sequence. The best 

opportunities for filming occur when the plane is nearing the 

ground. Sit by a port (/eft) window because the final circuit is 

invariably flown anti-clockwise, and you need to be on the inside 
of the wirn to get the most effective views. 


as an average subject on the ground. Few cine 
camera lens stops will go small enough to avoid 


over-exposing this sort of scene. I have used 
a 4X (0.60 density) neutral filter plus a 2 X 
yellow filter over the lens at f/16 on Super 
X, with good results. Kodachrome should 
need about f/18 to f/22 (without a filter, of 
course). 

Light aircraft often provide very sood 
facilities for filming, but don’t choose one from 
which you have to shoot through the Perspex. 
On most aircraft the Perspex is somewhat 
scratched and dirty, and you'll virtually be 
shooting through a sheet of ground glass! 
You will probably do better from a cabin 
machine than from an open aircraft such as the 
still very common Tiger Moth. Incidentally, 
if you do film from a Tiger Moth, you must 
sit in the rear seat for a reasonably ciear view 
——~assuming, of course, you have a pilot who 
can fly it from the front seat. It also helps to 
lash the side flaps down for a clear view to 
obviate having to raise the camera so high that 
you cannot see through the viewfinder without 
putting your head up into an 80 m.p.h. slip- 
stream. Whatever light aircraft you fly in, you 
are strapped in, and so your movements are 
restricted. Hence anything you might need on 
the flight must be placed in one of your top 
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pockets; you cannot reach your lower pockets 
when you’re strapped in 

The Austers are quite good for photographic 
work with their side-by-side seating and high 
wing construction. The later machines, such 
as the Mark 4, 5, and Autocrat, have sliding 
panel windows which open conveniently, but 
the very common Taylorcraft Plus D version 
has a top hinged window which is quite 
unsuitable because it only opens for a few 
inches at the bottom. I know one photographer 
who flies in a Taylorcraft with the entire door 
removed. It must surely be a frightening 
experience! J almost think I’d rather work 
through the Perspex! 


Don’t Use Telephoto 

In the Auster, with its side-by-side seating, 
you will be in the right seat (the pilot sits in 
the left one), and will have two possible 
camera angles: one forward of the wing struts, 
and the other behind the struts. You will find 
that the atmosphere is always somewhat misty, 
so if you are filming the ground, do so from 
as low an altitude as possible, to minimise the 
effect of the haze. It is definitely better to 
film with a norma! angle lens from a relatively 
low altitude, than to use a telephoto from 
higher up. 

If you plan to fly round and film specific 
buildings in a town, you won’t be able to go 
as low as you may wish because of the laws 
which forbid low flying over built-up areas, 
and the ever present risk of engine failure. 
After all, no pilot wishes to be caught with 
engine failure and not enough height to choose 
a reasonable field for a landing! For filming 
houses in fairly open country, get the pilot to 
do a powered gentle turn so that you “pivot” 
around the subject. Your shots then won’t be 
blurred as they would be if you shot as the 
plane flew by at maybe 75 m.p.h. 


Twice As Long, Much More Natural 

If you fly fairly low past the building you 
are shooting, it is desirable to film at 32 f.p.s., 
opening up the lens one stop to compensate. 
The shot will be held twice as long on the 
screen and appear much more natural. It is 
best to film houses from a fairly oblique angle, 
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Lefe : Fig. 2. A nearly vertical view is best for showing up the 

pattern of town and countryside. This shot was taken from a 

banked Dakota. Notice—again——that it was filmed from the 

port side of the plane. Below : Fig.3. Showing how definition 

is lost through shooting through a Perspex window. 
shot of a Tiger Moth.) 


(Air-to-air 


because your audience may not recognise a near 
vertical view. But shots of whole towns, 
rivers, etc., generally look best from a yet more 
vertical angle which shows up the pattern of 
the features on the ground. 

Obviously, for air-to-ground shots you need 
good lighting on the ground. Nearly frontal 
lighting, say 30° to 45° to the side, gives the 
best results, with the sun fairly high in the 
sky so that there are no long shadows. Aerial 
shots of the ground depend on sharpness of 
fine detail for much of their effect. Cine film 
just cannot give this order of sharpness, so the 
subject matter must be planned accordingly. 
Pattern, rather than fine detail, should be 
emphasised, and each shot should be held long 
enough for the audience to grasp what is being 
shown. 

Filter Essential 

A filter to absorb the ultra-violet light and 
minimise haze is essential. For black and white 
film, a yellow filter is needed. A fairly strong 
yellow such as an Ilford Delta or Wratten No. 
5 (Aero 2) gives best results, but a paler yellow 
can give a pleasing effect. For colour film, a 
U.V. absorbing filter must be used. At low 
altitudes a colourless filter such as the Ilford 
Q is sufficient, but higher up a very pale 
yellow filter such as the Wratten No. 2B is 
~ gr to prevent an overall blueness in the 

m. 

Exposure of air-to-ground pictures is 
generally similar to that for open landscapes, 
i.c., about 1 stop less exposure than a “normal” 
subject, with perhaps only 4 stop less than 
normal for low altitude shots. The appropriate 
allowance is, of course, made for the filter. 
The average yellow filter needs an exposure 
increase of about 1 stop, while the heavier 
yellow ones call for about 1} stops increase. 
The practically colourless U.V. absorbing 
filters used with colour film do not require 
any increase in exposure at all. 


(Continued on page 576) 





DOUBLE RUN presents 
the pros and cons of 


The Dual Gauge 


Projector 


Although my filming is confined to 8mm., I 
quite often have to edit or project 16mm. films, 
so I thought it would be an advantage to own 
a dual gauge projector. I have long been 
fascinated by dual gauge machines and felt that 
the convenience of being able to show both 
8mm. and 16mm. films with the same projector 
might outweigh the inevitable loss of quality 
on 8mm. So I ordered a new Specto 500w. 
dual 8/16mm. projector (pr.ce £60). 

It is supplied with either a lin. or 2in. f/2 
lens. I chose the 2in. and ordered an extra 
lin. £/1.6 lens (price £6 15s.) for 8mm. so that 
I could fill roughly the same size screen with 
films of either gauge without having to move 
the projector. Also I realised that the 2in. lens 
would come in useful for 8mm. shows in small 
halls as it would allow me to set up the pro- 
jector right at the back of the room. 


Right in the Fashion! 


The lin. lens, incidentally, cannot be used 
with 16mm. without distorting the edges of the 
picture so that they curve in towards the 
centre. Now that odd shaped screens are all 
the rage, I am keeping this effect up my sleeve 
until some proud nine-fiver comes forward to 
dazzle the Club with his SuperCineramaScope. 

My first reaction on examining the machine 
was one of pleasure at its simple robust con- 
struction and the ease at which one could get 
at the working parts. To remove the side 
cover, it is only necessary to undo four thumb- 
screws. The base plate can be removed equally 
simply. If anything goes wrong, one can soon 
reach the faulty part. How different, I 
thought, from the sealed secrecy in which the 
mechanism of my 8mm. machine is shrouded. 


8mm. and 16mm. gates on 
the Specto dual gauge pro- 
jector. To change gouges 
it is only necessary to 
change two sprockets, 
move a lever and, of course 
change the gotes. But the 
latter operation also in- 
volves substituting a film 
guide and slipping in an 
extra pressure plate. 


Specto 500w 
8 /16mm, 
projector, 

the machine 
which Double 
Run put 
through its 
paces 


The projector threw a really bright 16mm. 
picture. One of its interesting features is its 
three-position switch. The first position 
switches the motor on, the second switches 
the lamp on at reduced brilliance, and with the 
third it is at full brilliance. With l6mm., I 
found that the reduced brilliance position gave 
more than enough light for the home show and 
so enabled me to economise on lamp life. 

To change to 8mm., one has only to pull off 
two spring-loaded sprockets and substitute 
8mm. ones, move a lever from the 16mm. 
mark to the 8mm. (thereby altering the gearing 
and bringing a supplementary condenser 
element into position) and change the gate. 
This latter operation needs a bit of practice 
as it involves changing a film guide and 
slipping in an extra pressure plate. I did not 
find the instructions particularly helpful but 
soon acquired the knack of it. 


Impressive Appearance 

I found it rather difficult to thread 8mm. film 
into the gate, but now that I slip the film in 
diagonally from the top, as the makers suggest, 
I no longer have any trouble. I was not very 
impressed by the appearance of the parts 
making up the gate, but they seem to do their 
job efficiently. Inevitably, picture quality on 
8mm., even when the lamp was on at full 
brightness, did not compare with that of my 
8mm. projector which costs rather more for 
one gauge than the Specto does for two. 
There was, for example, a slight loss of focus 
round the edges of the picture, but the fault 
is not serious enough to trouble me, although 
it does mean that very careful focusing is 
necessary if you want to ensure that as much 
of the picture as possible is sharp. 
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I remember an 8mm. Specto that threw the 
picture badly out of focus at each splice, but 
it must have needed adjustment for I have not 
had this bother with mine, although I can hear 
splices going through. I did have some 
trouble with the driving belt (promptly and 
courteously replaced) but a contributory cause 
of its snapping might have been my use of the 
rewind, as I had not been bothering to set the 
motor to run at its slowest speed in order to 
“eliminate the sudden jerk on starting. Now I 
do this and do not speed up the motor until 
after the first strain of rewinding has been 
taken. Perhaps a note to this effect might be 
included in the instruction book. 


If You Plump for Projection .. . 

I recommend this projector to those whose 
main interest is in projecting 16mm. films but 
who would like to be able to show 8mm. 
occasionally. If your main interest is in pro- 
jecting 8mm., though, you would do best to 
follow the advice I was given and buy a 
machine designed solely for that gauge. Then 
if you want to show 16mm. films as well, look 
for an inexpensive second-hand 16mm. pro- 
jector. 

For myself, I like being able to change so 
quickly from one gauge to another; I 
appreciate the Specto after-sales service and I 
am impressed by their unfailing courtesy. 

If mention of after-sales service implies the 
need for such service—and I must confess I 
had some teething troubles—I should perhaps 
point out that I know many people who have 


Action All the Way 


have been watching a school film unit at 
work on Ever Been Had?, a 50ft. 8mm. film, 
written, directed, filmed and acted by a class of 
12-13 year old boys at a secondary modern 
school. It was remarkable how soon they got 
the hang of thing The story, which was 
genuinely all their own work, had been thought 
of from the start in terms of pictures. It tells 
how two boys believe they have caught a 
poacher, but find, too late, that he is nothing 
of the sort. 

As one might expect, there is plenty of 
action. In one shot, the camera pans and tilts 
to follow three struggling boys as they roll 
all the way down a steep mound. In his 
excitement, the cameraman lifted the tripod 
clean off the ground as he tried to follow them. 
The director ordered a retake, but, in the 
finished film, both takes were used to make 
the most of the struggle. 

As always with beginners, the boys would 
have preferred to have swung the camera about 
for every shot. But, except for the scene I 
have mentioned, they were made to keep it 
firmly clamped to a tripod. A pity the same 
conditien is not imposed on all beginners—and 
most of “he rest of us, too, for that matter! 


had entirely trouble-free service from their 
Specto projectors for many years. 

I think the design is a basically sound one, 
although I wish it were possible to clean the 
gate without having to reframe the picture each 
time, and I wish the top of the lamp house 
was fitted with a catch to prevent it falling off 
when the projector is turned upside down. 
You will have gathered by now that I have had 
more than one occasion to turn it upside down. 


Good Performance 

Although the controls are easy to operate, I 
would not describe it as a particularly simple 
projector for a beginner to learn on. It is too 
easy to try to project films with the control set 
at reverse (and so to strain the motor) or to 
forget to close the gate pressure pad before 
rewinding films (and so risk damaging the 
claw). A harsh grating sound from within, 
incidentally, probably means that you have 
jogged the gear change lever to mid-way 
between its 8mm. and 16mm. positions. I have, 
I must admit, fallen into all three of these 
traps. 

To sum up, this machine gives a good per- 
formance on 16mm. (its 800ft. arms and ability 
to project sound films without damage are 
useful features), is quite adequate on 8mm. and 
does in my view offer really good value for 
money. One last point: I am horrified to see 
that a firm is now offering 800ft. 8mm. reels 
for it. Over an hour of uninterrupted silent 
film does not sound to me a very tempting 
prospect! 


The shooting was completed in two half 
mornings. There was constant bright sunlight 
and as Super X was used, it was necessary to 


School group at work on Ever Been Had, production of which is 


discussed on this page. r’’ and the ‘‘poacher’’ 

had only one gun between them, so each hed to surrender it to the 

other before either could appear in front of the camera. just 
another of those hazards of amateur film making | 
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stop down as far as f/16. This interested me, 
as diffraction tends to mar shots exposed at 
such tiny apertures with 8mm.—and, indeed, 
the finished film was not absolutely sharp. 
But I am not sure how much of this was due 
to diffraction and how much to the grain of 
Super X. Had the unit used a neutral density 
filter, or even a yellow filter, it would have 
made a larger stop possible. 

Some 15 boys were taking part, but the real 
work was being done by three or four. I can 
never understand how classes of 40 can be 
kept occupied by this sort of project. It is 
the small film units that get things done. It 
is no coincidence that eight of this year’s Ten 
Best winners were made by lone workers. 


Careful Rehearsal 

The boy director carefully rehearsed each 
shot three or four times until he was absolutely 
satisfied with it. Everything seemed to go 
right, and there were no technical hold-ups of 
of any sort. If I sound unduly envious about 
this, it was because I was then in the middle 
of a Club production in which every imaginable 
disaster had occurred. The reason must have 
been that we were using 16mm. and the school 
unit was using 8mm.! 

Seriously, though, there is one snag in 
making school films on 8mm.: the difficulty of 
editing. The boys I saw had been unable to 
do the editing themselves because no animated 
viewer had been available and, without it, their 
teacher felt they just would not have been able 
to see what they were doing. For myself, I 
hold the film up to the light and peer at it 
through a projector lens. But perhaps this 
does require a little practice. 


AGREEMENT ABOUT THE VICEROY 


Mr. B. E. Ingham of Keighley, Yorkshire 
writes: “I was extremely interested in your 
article “Trying Out the Viceroy’ (July), 
particularly as I agreed with practically all your 
observations. At first I, too, found it difficult 
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Members of Bristol A.C.S. are making 8mm. 

and 9.5mm. versions of what they describe 

as a ‘slight parody’ on ‘‘The Death of a 

Salesman’’. Here the two cameras work 

side by side—the two versions will differ 
only slightly. 


to find the index marks for the 

various lens settings, until I 

discovered that the screw fitting 

on the back of each lens is 

adjustable. By loosening a 

locking-ring, the threaded collar 

may be turned, so that, by trial 

and error, the index of each lens 

may be brought to the outer side 

of the turret and seen easily. . . . 

“As for the question of a }in. 

fixed focus lens as against a 

focusing one, opinions may 

differ. The complete fade given by the iris 
of the fixed focus Mytal appealed to me more 
than the ability to vary focus, and it does save 
time when a shot has to be taken at short 
notice. As an experiment, I tried fitting a 
Johnson’s jin spring lens hood on the knurled 
aperture ring of my }in. lens. It grips well, 
and a fade can easily be carried out by means 
of the protruding levers, the position of which 
can be altered to indicate correct aperture. 
There is probably no perfect camera, but I 
think the Viceroy goes a long way towards it”. 


8mm. MAGNETIC STRIPE 


rather worried about the lack of 
in the new 8mm. magnetic 


I 


standardisation 
stripe projectors and attachments now coming 


am 


on to the market. Take the Peterson attach- 
ment, for example. On this, the sound is 26in. 
ahead of the picture, a distance chosen for its 
convenience—but what is most convenient for 
an attachment is obviously not what is most 
convenient for a stripe projector. Hence film 
recorded on one outfit may not be in perfect 
sync. when reproduced on another. A sales- 
man tried to persuade me that a loss of sync. 
by a hundred frames or so would not be very 
serious, but it is obviously an unsatisfactory 
state of affairs. 


CLUB HIRE CHARGES 

Some clubs charge twice as much for hiring 
out their non-prizewinning pictures as others 
do to hire out their Ten Best winners. I 
suggest that anything over 5s. 6d. for a 400ft. 
reel of black and white 16mm. silent film, or 
3s. 6d. for a 200ft. of back and white 8mm. 
silent film is excessive. If a few clubs persist 
in charging double this amount, the rest of us 
should quote them comparable rates when they 
want to borrow films from us. Should not 
A.C.W., the F.C.S. and the LA.C. suggest 
what they think are reasonable scales of charges 
to give a lead to clubs who are not quite sure 
how much to ask? 





Letters for publication ore welcomed, but the 
Editor does not necessarily endorse the views 
expressed. Address: ‘‘Amoteur wee 


46-47 Chancery Lane, London 


exchanged here 


QUT TTI sanssaeerees 


se geet TO THE RESCUE 

Sir,—As a “Technician” who has neverthe- 
less managed to complete one or two films, I 
was very taken aback by Denys Davis’s dis- 
paraging remarks about the technicians to be 
found in any norma! cine club. Certainly there 
are people who mess around with gadgets and 
who never get anywhere or do anything con- 
crete, but there are also vast numbers of 
experimenters who struggle to find a new, 
better way of doing things. After all, what did 
people say of Friese-Greene when he brought 
out his first movie camera? “This is just a 
toy, a novelty”, they said, “it will never last”. 
The “toy” has now grown into a full scale 
industry with the amateur cine movement as 
its offshoot, and more than ever is there a 
need for people who will give their time and 
interests to “fiddling about”. 

Mr. Davis says that the technicians are a 
menace to a club. This is true in many cases, 
but the man who can wire a circuit, service a 
projector or build a proscenium has a very 
real service to offer. Mr. Davis seems to expect 
too high a standard from us, but he must 
remember that we are no worse than the 
average amateur cameraman who is learning 
his job the hard way. Without the technicians, 
many clubs would find themselves handicapped 
when they came to do a spot of filming. 

Besides his various uses to a club, the 
technician gets a sincere enjoyment out of his 
gadgets and Mr. Davis is very wrong to 
belittle this branch of his hobby. He must 
himself know the satisfaction of creating some- 
thing, and he should know that the satisfaction 
is the same whether it is a fully finished film 
or a camera dolly he has made. Separate the 
technicians into a group, by all means, but let 
them have some encouragement for their well- 
meaning efforts. 

INVERNESS. RONALD C. MILLER. 


UNSTEADY 8mm. KODACHROME 

Sir,—Readers may be interested to learn 
how I overcame the problem of unsteady 8mm. 
Kodachrome pictures. I am a lone hand— 
perhaps a fastidious one. A.C.W. is my only 
guide, and I would like at once to thank 
Double Run for his criticism on this and other 
filmic matters. And thanks, too, to other con- 
tributors who have enabled me to see clearly 
the way I should go 

The clues to the cause of the trouble came 
from Double Run’s article (Nov. °54) and 


Centre Sprocket’s (Jan. °55). In the first Mr. 
Wheatley is quoted as saying that there is a 
difference between film perforations on Koda- 
chrome and monochrome and that he believed 
that the jumping of the picture on the screen 
was caused by the splicer. My experience was 
identical with that of Mr. Gaze (quoted in 
the second article): “a rhythmic up and down 
movement”. In my case it occurred every 8 
frames at 16 f.p.s. The amount of jump 
measured on a 30in. high picture I found to 
be .20in. Now, as the linear magnification is 
30in. + .15in.=200/1, this represents only .001 
in 8 frames at the film (not “on” the film). 


Finding a Solution 


The answer, as I have now proved, is in 
the second paragraph, page 968, viz.: “But if 
one is 4 frames down and the other only 3 
frames down, then irregular perforations will 
produce a floating picture”. So the figure of 
.001 at the film is a differential error. What 
the actual error on the film is I do not know 
because it is far too small to be measured by 
ordinary means at home. 

Now for the solution. It is obvious to me 
now that the claw distance from the lens must 
be the same in both camera and projector in 
order to prevent any film perforation error 
registering on the screen. I have a Movikon 
8 and an M8R, both real gems. The first 
operates 4 frames down and the second 3 
frames down. My alternatives were to buy 
anew, or alter. I chose the latter. To alter the 
Movikon was impossible. The following then, 
is a record of what I have chosen to do for 
myself to cure a specific trouble not in any 
way connected with the M8R. 


Solving a Problem 

XX is a line drawn through the original 
mean position of the claw travel and the axis 
of the claw arm. The problem was to lower 
this line by a pitch of the perforations so that 
the claw could function on frame 4 instead of 
frame 3. This was done in the following 
manner: 

1. Rotate fulcrum lever C clockwise about 
its fixed axis A so that claw arm axis B is 
lowered .15in. to Bl. 

2. Other end of fulcrum lever will have 
risen to position shown at K. This means 
adding a little bracket H from } inch steel 
strip to re-make contact with snail cam L for 
frame adjustment. This is fixed with a small 
rivet. 
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3. In order to maintain claw arm in its 
proper relative position, a new slipper is 
required .15 higher than the original one S. 
I have found Tufnol satisfactory for this. 

4. A new claw arm spring D about 4 inch 
longer is required, owing to lowering contact 
point E. 

5. A longer tension spring F is required 
to hold supporting arm bracket H against the 
snail cam. 

When all this is done, it will be found that 
the claw has almost sufficient depth of slot 
available already in the pressure-pad plate. I 
had only to deepen the slot by something less 
than .05, as shown at J, and all was well. This 
and the drilling of a rivet hole in the fulcrum 
lever were the only alterations I had to make 
to existing parts. I can revert to the 
original frame 3 position any time. 

All this may sound like sacrilege, but I can 
assure the makers of M8R that it is still the 
same high grade machine as ever it was, with- 
out blemish internally or externally and still 
producing those “big bright pictures” which 
now in my case, and in spite of film perfora- 
tion errors, projects them rock steady as well. 

The success of this alteration means much 
to me, for it makes not only my earlier Koda- 
chrome films, but black and white as well, 
really worthwhile showing. 

I assume, now, that had I bought camera 
and projector by the same maker, or been 
advised to ensure, when purchasing, that the 
claw position was the same in each case, then 
it would not have been necessary to go to the 
length described in order to put things right. 
ENFIELD. H. J. Turrm. 


In congratulating our correspondent on his ingenuiv, we feel 
we ought to point out that his technically admirable modification 
will work only for users of 4-frame (or 2- or 6-frame) cameras. 
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And, of course, there is the point that they can save themselves 
all the trouble by taking up the matter of faulty perforations 
with Kodak—though thot is in the nature of an insurance 
against future bother rather than a remedy for the present. The 
sporadic outbreaks of faulty 8mm. perforations are always, 
apparently, due to the added perforations being slightly in- 
accurate compared with the basic 16mm. perforations, but 
picture unsteadiness only arises if the claw-to-gate separation 
differs on camera and projector. 


FILTHY LUCRE 

Sir,—It seems to me that there is matter 
for concern in the increasing commercialisation 
of the amateur film. A.C.W.’s apparent approval 
of the fact that sponsored television invites 
truly amateur films, for which it offers 
astronomical prices disguised as prizes, appears 
to be tempered only by misgivings about the 
quality of the films likely to be available. Do 
you really view with equanimity this threat to 
amateur film standards and status, or can it be 
that our own A.C.W. is tarred with the same 
brush? 

Even in what purports to be a purely 
amateur film competition—though it is always 
judged by professionals — small money prizes 
are offered. I refer to the Scottish Amateur 
Film Festival. And now a scheme is proposed 
for the financial backing of amateur films. 

There is a very real danger of our hobby 
being debased by commercialism, and in its 
large scale distribution of the Ten Best A.C.W. 
does as much as anyone to contribute to this. 
Big money-paying audiences—get the people in 
somehow — tell the public about amateur 
films. . . . And all this raucous, undignified 
shouting in the market place for what is to 
most of us just a hobby which we take up 
because we wish to have happy records of our 
families. 

I suggest that the time has come when we 
should call a halt and seriously consider the 
































CLAW PLATE. 


Mr. Turpin's modifications to 
the MBR designed to obviate 


unsteadiness in projection of 
8mm. Kodachrome. (See letter 
beginning on facing page.) 
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way we are going. The amateur film does not 
need big audiences, and if emphasis is always 
to be on audience reaction, the amateur film 


will suffer. 
RYE. CoLIN DRAPER. 


We could say : ‘Get your hooks on Associated-Rediffusion's 
£500 and worry about the ethics of it after—if you feel like 
worrying then’, but there is much more to it than that. Mr. 
his case with vigour, but he surely overstates 
it. We hope to discuss the implications of it in an early issue, 
and meanwhile invite you to have your say. 


NEWS FROM GREECE 

Sir,—I think you will be a little surprised 
hearing cine news from Greece. Indeed the 
amateur cine movement is very poor here, and 
that because many reasons come to extinguish 
the people’s enthusiasm, for the prices of film 
and equipment are very high. But I must 
except the enthusiast. One of them is myself! 
I am working on 8mm. shots for three years 
ago. The last film I am working on is titled 
Mount Athos and turns on the holy mountain, 
showing the interiors of the monasteries, the 
Byzantian treasures, the monks, etc. It is being 
made on Ferrania black and white and its time 
distance is 20 min. I must add that my 
speciality is shots of Ancient Greece, so if any- 
one is interested, they could write to me. 
aeons 36 nr., Georce N. KRALLIS. 
Athens, Greece. 


A little surprised hearing cine news from Greece, Mr. Krallis? 
Not ap flor A.C.W. reaches most countries of the world, but 
we're to hear from you. We're only sorry that we 
cannot return your courtesy by writing this acknowledgment in 
your own tongue, but ot least the non-linguist can point to the 
fact that film is a universal language. 


RATHER A JOKE 

Sir,— Tony Rose’s fatherly rebuke last 
month to us numbskulls of the amateur move- 
ment has set me thinking. It seems to me 
that there must be hundreds of amateurs with 
real creative talent who are denied the realisa- 
tion of making the film of their dreams through 
lack of finance. 

Now I have a splendid idea. Why doesn’t 
the Editor of A.C.W., or the Federation of 
Cine Societies, or the I1.A.C. appoint a panel 
of three judges? Then any amateur with a 
really creative idea could submit his scripts to 
this panel. The pane! would select the scripts 
ya be filmed and, after satisfying themselves of 

competence of the amateur concerned, 
aaa give him the go-ahead to make his film. 

Meanwhile, the cine societies and clubs 
eta the country—and I am sure many 

lone workers would wish to join in, too— 
would guarantee to hire these films when made. 
If the cost of a really good film is £200 or so, 
I estimate that with the number of clubs in 
the country, the cost of hiring each of these 
films work out to as little as £1 or £2 a 
time, or, assuming that some clubs default (and 
one must be realistic in a scheme like this, 
musn’t one?) perhaps £2 to £3ea time. 

In this way, the heavy burden of financing 
these films would be lifted from the shoulders 


experiments in film art to be brought into our 
very clubrooms. 

Of course, it would not be possible for us 
all to have our scripts accepted in this way, 
because we would then find that we were pay- 
ing £200 to each other, which would be rather 
a joke, wouldn’t it, ha! ha! But those of us 
who could not get our scripts accepted need 
not be disappointed, because we would know 
that we were sharing, if only in a small way, 
in the honour of seeing our more talented 
brothers expressing themselves to the full, and 
after all, are we not all one big happy family? 
BRISTOL, 9. K. A. S. Popte. 


OH! FOR A GOOD SCRIPT! 

Sir,—Mr. Honeyball makes a good point 
when he suggests that the film societies might 
be persuaded to produce scripts and co-operate 
with amateur cine societies in filming them. 
Mr. Hall’s scheme appears to benefit only the 
script writer who, if the script is approved, 
will be given backing to go ahead and make 
the film himself. There are many clubs 
longing to show what they can do but are 
handicapped by being unable to write film 
stories. | Many of their members have real 
technical ability but are unable to put it to 
effective use because of this shortage. 

I do not wish to decry the efforts being made 
to help the individual film producer, but I 
would point out that film making is a corporate 
undertaking, and it is therefore only reasonable 
to encourage the provision of facilities for the 
many clubs who need them so badly. Obviously 
Mr. Hall is concerned _only with the individual 
and with the film societies. He dismisses the 
amateur cine societies— the really creative 
group — because their creations are unsatis- 
factory, but instead of writing them off, why 
not lend them a helping hand? Few of them 
will ask for an assurance of financial backing. 


“Very Willing” 

Mr. Honeyball states that the Federation of 
Cinematograph is “very willing to 
assist as best it _ any move in the interests 
of cinematogra’ . and will be very pleased 
to furnish the pdesution of Plime Societos with 
the contacts with amateur film production 
societies that may be felt to be lacking at 
present”. Those are fine words, but what do 
they add up to?_Mr. Hall has made a definite, 
positive move. The F.C.S. contents itself with 
a declaration of willingness to supply informa- 
tion, if it is asked for. If the F.C.S., too, 
would make a positive step, it would earn the 
esteem of clubs both inside and outside its 
ranks. Admittedly the problem is a difficult 
one, but protestations of willingness alone will 


not solve it. 
Lonpon, N.W. ‘TECHNICIAN, 
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THEY WANT MORE 8mm. IN 
AUSTRALIA 

Sir,—This is an open expression of gratitude 
for lasting pleasure obtained from your very 
good magazine. I discovered A.C.W. on the 
eve of selling my still outfit, and thereby 
switched (or graduated?) to cine. For best 
enjoyment I cannot choose between readers’ 
Ideas column, Double-Run—and the adverts.! 

The greatest hazard to 8mm. fans in our 
sunny land is shortage of film, both black-and- 
white and Kodachrome. The average stockist 
has a quota of from one to four rolls per month, 
and delivery is anything but on time. I am 
just getting the feel of my new Bolex B8, 
having just returned the first roll of colour 
film for processing—priceless possession! The 
remainder of the outfit comprises a Eumig P8 
and a Waly meter—the Jap idea of a Weston. 

I would like to contact a Bolex owner with 
a view to exchanging impressions and ideas, 
also any reader who has issues of A.C.W. prior 
to Nov. 1954, for sale or disposal. 
tra 4 Avenue, DouGias C. STEWART. 
Victoria, Aus. 

_—-« SERVICE 

Sir,—As an 8mm. enthusiast I am especially 
interested in Double Run’s feature. His 
recent reviews of 8mm. cameras and pro- 
jectors were of great interest, but unfortunately 
they took the place of, and were not supple- 
mentary to, his usual feature. I should also 
like to take this opportunity of mentioning 
that when I recently wrote to him for advice 
concerning a film I intend making, by return 
of post I received 54 large pages of informa- 
tion which was of the greatest practical help. 
This service is unique. Wishing A.C.W. every 
success. 


MORDEN. G. H. Crump. 


ROLL ON THE DAY 
Sir,—I look forward to the day when the 
showing of your Ten Best in this country will 
be taken for granted. I enjoy seeing, and feel 
that I can learn much from, the entirely 
different handling of subjects in British amateur 
- mina J. Wess MAyYNarp. 


PLAYING ABOUT WITH PACKAGE 
FILMS 

Sir,—I am 13 and very, very interested in 
cinematography. I studied it last year and this 
year I have started to shoot and edit films. My 
camera is an old 9.5mm. Campro which never 
lets me down, and I have a home-made splicer 
and rewind which serve their purpose very 
well. My latest film is a 100ft. record of our 
school sports day (at school we have a Bell 
and Howell 16mm. projector and a Pathe H). 

As well as editing my own films, I like to 
play about with old package films. Recently 
I restored an old, badly scratched 60ft. film, 
and after scrapping a large amount because of 


hopelessly ripped sprocket holes, using half a 
bottle of cement and altering the story slightly, 
I finally satisfied myself. I like doing this with 
all gauges. 
134 Abbott’s St., 
Bl i 
Walsall, Staffs. 
Our young correspondent, who has made an excellent beginning 
—we hope to see his name in the prize lists in course of time— 
adds a postscript asking if any readers have odd lengths of 
ancient film of any gauge (8mm., 17.5mm., 35mm. : it doesn’t 
matter what) on which he con practise editing. 


PATIENCE JUMPS OFF MONUMENT 

Sir—I consider that amateurs have a 
legitimate grouse about the haphazard and 
erratic return of their films from processing. 
Most of us, I suppose, are impatient to see 
results but the seeming indifference of the 
laboratories is hard to tolerate. 

At the conclusion of my holiday I sent 
eight rolls of colour film by registered post 
and waited a fortnight for their return: 
ironically, a roll of similar material sent during 
this fortnight was received back before the 
eight. As I write, I am waiting return of 
three rolls of another type of colour film sent to 
the lab. sixteen days ago, while a roll sent but 
a week ago has just been received. 

I presume I shall now have to write another 
frantic postcard. 


WorTHING. E. J. SPARKS. 

Have a heart ! The f /22 weather this summer has resulted in 
the labs. being rushed off their feet. Even the still snapshotter 
who takes a roll of eight monochrome exposures to the chemist 
for D. and P. has to practise patience ; and the developing of 
colour stock is a complicated process. 


THIS SPELLS A BARGAIN 
Sir,—At 1s. 6d., a set of 49 plastic capital 
letters, lin. high, strikes me as a good buy for 
cine workers who have to count the shillings 
and pence. They are spelling letters and I 
came across them in the local toy shops. 
BROXBOURNE. J. W. Burver. 


QUERY CORNER 

Sir,—I have recently returned from a trip to 
Canada, during which I made a short film, but 
unfortunately it does not include a shot of the 
ship I sailed in. Could any reader in the 
Southampton district kindly supply me with a 
short 8mm. Kodachrome shot of the Queen 
Mary (or Queen Elizabeth)? 
111 Annadale Fiats, 
Belfast 

Sir,—Having climbed the Wetterhorn from 
Grindlewald, I wish to obtain an 8mm. film 
of the climb, and am wondering if anyone has 
such a film. 
131 Derrydown Road, 


Perry Barr, 
Birmingham 22B. 


Sir,—I have copies of A.C.W. for 1936-37 
and from 1942 to date, mostly bound, which 
any cine club can have as a complete lot (no 
separating) for cost of postage only. Thanks 
for all the enjoyment you have given me. 

109 ae eee W. Evans. 
Birmingham 22C. 


JOHN OAKLEY. 


R. S. PARKE. 


(Miss) E. A. PANE. 
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THE LENSES HELPED EN 


But, of ‘co 


Ten Best Films of 1954. 


with script writing, don’t take too much comfort from his omission ; 


The idea for the film occurred to us at the 
end of the holiday. We had decided not to do 
any serious filming. A few conventional shots 
for a family record would be enough, we told 
ourselves. After all, we knew what hard work 
a story film could be. So I contented myself 
with some disconnected shots of the family 
playing about on the sands. 

Then I saw the notice. “Warning. Do not 
bathe at low water”, it said. Well, suppose 
one did bathe at low water? Suppose a 
Might there not be an idea for a family film 
here? I could make use of some of the material 
I had already shot. It would be a short, fast 
moving film. There would be no time to sit 
down and worry out a detailed script, but if I 
had a clear mental picture in my mind and if 
I filmed as far as possible in the order in 
which the shots would appear in the film, I’d 
be able to keep the theme constantly before 
me. 

I've always taken the 
are, in the main, too 
mine short and taut, at 
much chance to bore 
experience had taught me that the difficult, 
intricate sequences, a trouble to shoot and 
worse trouble to assemble, often turn out 
unsatisfactorily. 

The family agreed to co-operate but were 
not very enthusiastic, because I envisaged all of 


view that amateur films 
long. If I could make 
least it would not have 

In any case, hard 


se, it was[not’ technical resourcefalone that brought Low Tide{its ‘‘Oscar’’ 
The author did not even have a set script to work to—but if you can't be bothered 


as one of the A.C.W. 


he had it all in his mind's eye. 


By Peter Bowen 


us appearing in the film—and that meant each 
being prepared to take a hand with the camera 
where necessary. They urged the advantages 
of a restful holiday but were persuaded to 
capitulate on condition that I took the shot of 
the all-important notice. You see, it was 
rather unfortunately displayed outside a public 
convenience. Many holiday makers must have 
been puzzled by my choice of subject for a 
holiday snap! 


Starting with the Titles 

Since, like Alice, I was going to begin at the 
beginning, go right on in correct sequence and 
then stop, it was logical to start off with the 
titles. Unpretentious though they are, they 
proved quite complex in production. I 
inscribed them with a match stick on smooth 
sand, and the idea was that the sea should 
wash over one title and recede, to reveal the 
next. That meant a series of lap dissolves and 
very careful timing. 

My camera is an old Filmo which I have 
adapted to provide backwind and I had also 
added a frame counter which gives an audible 
click at every fifth or tenth frame. I faded in 
the first title, held it for sufficient time for it 
to be read with ease, and faded out. Then I 
wound back the film to the beginning of the 
fade-out and, with the camera set up on its 
tripod and pointed down, filmed at the water’s 
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HOLIDAY 
FILM 


edge. I faded in on a wave gliding in over 
the sand and kept the camera running until it 
had receded, when I faded out. Then I back 
wound again for a lap dissolve to the next title. 

Timing the approaching wave was the most 
bothersome part of the business. I found I 
could not use the viewfinder, but by setting up 
my Vebo titler on the tripod with the camera 
and using the tubes as a guide, I was able to 
get the timing of the fades right. These fades, 
by the way, were achieved by opening and 
closing the lens iris with a lever attached to the 
iris ring—a method I have always found most 
satisfactory with Kodachrome. 

Now to open the film proper. I took some 
establishing shots of the beach and of the 
family. They stop and look at/cut/the warn- 
ing notice. In actual fact, of course, that notice 
was nowhere near them: it is the mere 
juxtaposition of shots which suggests that it is 


right by them. 


Frame enlargements from the major sequences of Low Tide 
(16mm. Kodachrome). The third shot gives a clue to the slight 
plot; it was all a dream, but a very vivid one 


— 


For our basic scenes we chose a reasonably 
secluded part of the beach, out of the wind, 
with good light and a pleasant background of 
rock. But we were careful not to select a 
spot with markedly individual characteristics in 
case somebody forestalled us during breaks in 
shooting and took possession of it, when we 
should have to find somewhere else. 

The family get into bathing costumes (father 
finding the towel behind which he has to undress 
sadly inadequate) and play around with a ball 
on the sands, while father sinks into a chair 
for a quiet read. Now I have had trouble 
before with publishers through photographing 
their copyright material, but felt that Amateur 
Cine World wouldn’t mind if I boldly featured 
a copy of A.C.W. They might even regard 
it as an advertisement—and if it was a matter 
of publicity, I’d rather feature A.C.W. than 
the breakfast food firms whose products are 
boldly displayed in so many amateur films! 


Clearly Featured 

The copy of the magazine had to be clearly 
featured because the film pivots on what I am 
supposed to be reading: an article on the 
making of holiday films. I look up and notice 
young son inflating his water wings. A 
fatherly reminder about the notice, and I return 
to A.C.W., but the sights and sounds of the 
beach induce sleep and I doze off. 

But the boy sneaks off with the wings to the 
sea. The weather held and tides were right 
for us. So was the stretch of sea we choose— 
but only because we filmed at lunch time when 
there were few people about. But the difficulty 
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was that it really was dangerous to bathe at 
low tide, so although Roger can swim well, I 
took no chances but shot the sequences 
featuring him at mid tide. Yet it looks to be 
low tide on the screen? That was because I 
used a wide angle lens to add apparent distance. 

There were no boats available from which 
I could take any shots of Roger battling with 
the waves, so there was nothing for it but to 
wade out as far as |! could : another reason for 
taking no undue risks! Trial exposure meter 


readings showed that the frothy crests of the 
waves reflected much more light than the solid 
water, and so because it was so often necessary 
to alter the lens apefture, I took every shot in 
duplicate as an insurance, using a haze filter. 


Mounting Tempo 

As I saw it, the tempo of this sequence had 
gradually to mount if the full dramatic effect 
was to be conveyed. It would begin placidly 
enough, and then as danger loomed, finally to 

overwhelm the swimmer, the pace would 
rapidly increase. But the waves all seemed to 
move at the same speed. I could vary it by 
varying the camera speed, but this would 
result in exposure complications, already 
sufficiently tricky 

The solution and I was fortunately 
possessed of the means of achieving it—was to 
use lenses of varying focal lengths, for these 
also would have some effect on the apparent 
speed of the action. For some shots of the 
shore, taken from the boy’s position in the sea, 
I used an ultra wide angle lens attachment 
which gave the effect of the sands being a very 
long way off. 

With this type of shooting one has to snatch 
at the chances as they offer, and there was 
much frustration to contend with. So often 
when a likely looking wave loomed up, Roger 
was either standing on the bottom, rubbing his 

eyes and gasping for breath or else I was 
holding the camera high above my head to 
keep it out of the spray. The minutes slipped 

and very little seemed to have been 
achieved. We could endure only short spells 
of this sort of thing: Roger couldn’t be 
expected to allow himself to be enveloped by 
buffeting waves indefinitely! 


Eighty Per Cent Discarded 
Several sessions were needed before I felt 
I had sufficient material, all of it taken from as 
low an angle as possible: Roger with water 
wings, ‘Roger without water wings and 
g in the sea, waves sweeping over 
the poor lad and, finally, an apparently 
unconscious boy floating face down. I managed 
to build up a useful sequence on the editing 
board, but at the cost of discarding four- 
fifths of the material. Most of the film shot 
through the haze filter was over-compensated 
and useless. 
While Roger is fighting a losing battle with 
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the waves, mother and daughter are still playing 
happily on the beach. The ball bounces away, 
the girl pursues it—and sees the water wings 
washed up on the shore. A frenzied run back 
to mother. Father, now wide awake, runs into 
the scene. He fishes the boy out and carries 
him to the beach, where he tries artificial 
respiration. 

The shooting of this sequence gave us much 
fun—and some embarrassment. We had 
thought we had the beach to ourselves, but I 
had no sooner started to pump air into 
recumbent Roger when we espied a number of 
folk closing in on us from a distance. We did 
our best with what we thought to be suitable 
gestures to discourage them from coming any 
further, but our furious waving only impelled 
them to greater speed. 

When they arrived panting on the scene, 
they were in far greater need of oxygen than 
Roger, who rather tended to give the lie to 
our protestations by continuing to lie prone. 


The young ghost bids farewell to sorrowing parents. Mr. Bowen 
goes the whole hog with double-exposure and all. 


Had I let him get up there might have been 
trouble over the continuity. And certainly he 
looked ill, for we had put make-up on him to 
mask his aggressive healthiness. We found it 
a little difficult to complete that sequence. 
According to the film, Roger had died, and we 
had to appear duly affected. But how hard it 
was to keep a straight face! 

Incidentally, we also had an unexpected 
audience-on-the-spot reaction to the conclud- 
ing shots of the film. The children pour 
buckets of water over father’s head—I’ll explain 
how that comes about later — upon which a 
lady audibly remarked on the shocking 
behaviour of the children of to-day. 

With Roger drowned, I had intended to pile 
on the agony with a churchyard sequence, for 
this, you see, was a dream, and dreams can be 
very thorough. But perhaps it’s just as well 
that we found it impossible to shoot it. We'd 
come across a deserted little churchyard on the 
cliffs which I thought would strike just the 
right melancholy note, but we had the mis- 
fortune to arrive, all bright and eager with our 
(Continued on page 576) 





Running 
Commentary 


Fig. 1. 
lem is : 


space without dis- 
tracting attention 
from the signifi- 
cant detail——the 
triple cigarette 
holder. ind 
Track confesses 
himself ba ‘ 

What about you 7? 


How to Fill the Amateur Wide Screen? 


By SOUND TRACK 


Some good invariably results from a change, 
even if it is only confirmation that one was 
better off before! And for this rather negative 
reason I suppose there is some point in playing 
around with wide-screen filming. But it is 
significant that CinemaScope is getting well 
dug into the professional cinema, and I must 
say I view with alarm amateur imitations of 
the 24:1 screen format. 

Artists, by which I mean painters, are free 
to use what format they like. If you pay a 
visit to the Victoria and Albert Museum, and 
look at the 160 water-colours on show, you will 
find only one in the CinemaScope ratio. Only 
seven are in the 2:1 ratio. And why? Because 
it demands a quite exceptional subject to carry 
this ratio with a respectable composition and— 
second important point—it takes an unusual 
picture scheme in a room to make such a com- 
position appear at home. 


Takes Some Fixing! 


If you measure out a 24:1 screen in your 
sitting room, and do it without sacrificing any 
of the present picture height, you will find it 
takes some fixing. Which, of course, is 
precisely what the promoters of CinemaScope 
intended: the whole point of the exercise was 
to produce something with sufficient vastness 
to make it a part of entertainment in a cinema. 
It had to be extra-something, and width was 
chosen as the best economically, for balcony 
cinemas cannot increase screen height without 
cut-off of vision from the back of the stalls. 


Fig. 2. 
24 : 1 ratio, all 
right, but—whis- 
per it softly—the 
picture looks a 
lot better when it 
is extended to 
include the baby's 
feet and the /a- 


It’s the 


would restore it to 
the familiar 13 : 1 
ratio. 


Having made the decision, Hollywood set 
about with some success the job of filling the 
strange shape with reclining Marilyn Monroe, 
hordes of extras in period dress, and even mere 
colour backgrounds. (It is of some significance 
that no film in CinemaScope or VistaVision has 
appeared except in colour.) 


What It Looks Like 


One last point, aimed at preserving audiences 
from determined experimenters, is that pictures 
of the 24:1 ratio are so seldom seen in cold 
print that I doubt whether the exact shape is 
fully comprehended by all who discuss it. I 
accordingly reproduce two herewith: Fig. 1 is 
the sort of close-up so commonly used in 
building up a film; but how to fill the vast 
open spaces without distracting from significant 
detail—here the triple cigarettes—I really don’t 
know. 

Fig. 2 took some finding—such shapes are 
unusual. But though here the format is well 
filled, in fact the picture looks a lot better when 
extended (as taken) to include the baby’s feet 
and down to the girls’ waists; and this 
extension restores it to the 1}:1 ratio. In other 
words, all Fig. 2 has really done is what you 
would do if you arranged a home screen in 
24:1 ratio by halving its height. After a week 
or two friends would say: Very nice, but 
coudn’t it be made higher? So you return to 
the conventional forrnat, as per the beginning 
of these notes. 





FLAMING SIMPLE 
Main titles can provide an entertaining study; 
I derived considerable pleasure from those of 
Carmen Jones. The CinemaScope screen was 
filled with fairly elegant white lettering on a 
black background, mostly in two panels, one 
at each side, and at screen centre flickered 
boldly a tongue of fire. Right in the heart of 
the flame was a simple black outline of a rose, 
looking strangely like the spray-of-rose water- 

mark in English stamps of 1867. 
This is of interest for two reasons: first, the 
basic idea lends itself to a number of useful 


Fig. 3 


variants. Second, it is an easy effect to achieve, 
because although it looks at first glance to be 
a double superimposition it is in fact only a 
single superimposition, as shown diagram- 
matically in Fig 3. The procedure I advise 
is briefly as follow 

First make a rough sketch of the frame areas 


to be occupied by title lettering, flame, and 


rose. Then arrange the set-up of Fig. 3 to 
whatever scale you fancy, the rose fashioned 
from wire, or a card cut-out, and made about 
half the flame size. This can be anything from 
a candle flame to the bounding flames of a 
bonfire. Exposure around f/2.8 on type 
A Kodachrome in cither case, and if you want 
to make the candle flame additionally lurid, use 
a red filter, as I explained last month. 

Now wind back the film in complete dark- 
ness, and then shoot the title lettering, again 
giving full norma! exposure. Having shot the 
flame first gives you the advantage of correcting 
for any displacement from its planned position 
that may have occurred during shooting, 
because you have only partial control over 
backgrounds such as flames, compared with 
perfect contro! over title lettering. 

You could, of course, substitute any light 
object for the flame—a fountain for instance, 
or a slab of ice or a lace handkerchief; and for 
the rose you could use any small object 
recognisable in silhouette, to say nothing of a 
profile, finely chiselled, of the leading lady. 


BOOK OF THE (AMATEUR) FILM 


hen a hobby has as many ramifications as 
ours, one can’t possibly be au fait with them 
all; and when one does need information on a 
subject out of one’s ken, the obvious course is 
to get a book devoted specifically to it, It may 
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come as news to some readers that a “Readers 
Guide” to books on Cinema includes amateur 
cinematography. 

It was published in September 1953, so is in 
need of a revision, but it is extremely com- 
prehensive and I think well worth seeing: very 
likely there is listed a book that will interest 
you greatly, but of which you have never 
heard. You can buy or borrow this booklet, 
which is published by The Library Association, 
at your local library: and they can then get 
for you the books you fancy. 

Of course, it does not list (and I doubt if 
there is a list) the periodic (spasmodic?) 
publications of cine societies. In this country 
they seldom stay long courses. In Flanders, 
Vu par Vues is in its 20th year. The June 
1955 issue says how pleased and interested 
they were to have from their Federation three 
British films, “on account of the rarity of their 
contacts with Great Britain”. They seem to 
have enjoyed Réglements de Comptes, which 
even with the bi-lingual touch of Denys Davis 
we remember better as Account Settled; they 
say of it that the Paris setting was parfaitement 
réalisé, and that it is rare for the amateur to 
direct action with such vigour. 


DISASTROUS PRESENTATION 


resolution for this time of year is never to 
show films under other than the correct con- 
ditions: that is, to stick to the correct showing 
speed, not to permit flickering firelight to 
ruin the presentation, not to fool around with 
the focus during the show, and so on. The 
danger is greatest when one has oneself seen 
the film several times: then one knows what 
the colour should look like, and how the action 
should appear at correct speed, and mentally 
corrects, if necessary; but believe me, the 
impression on the rest of the audience is far 
from favourable. 

I think this can be the only explanation of 
why D. W. Griffith permitted the re-issue with 
sound of Way Down East with so many short- 
comings. His intimate knowledge of his film 
must have masked for him the disastrous effect 
of running it at 24 frames per second. Possibly 
he merely accepted bad advice in having the 
sub-titles set out in new, over-large type. 
Again, coming as he did in the very early 
sound era, he may have doubted the effect of 
tinting on the sound reproduction, hence 
unhappily permitted the film to be issued 
without tinting, and without its colour sequence. 

Finally, instead of taking the best available 
advice at the time, he added corny music and, 
worse, occasional effects: a hand taps at a door, 
and you hear a tap—a disastrous error in a 
silent film. I think it is a refiection on the 
taste of the Museum of Modern Art that they 
use this version of the film instead of making 
an attempt to restore a silent, tinted version 
that would represent D. W. Griffith at his peak 
instead of illustrating his errors of 1930 when 
this horrible reissue was perpetrated. 
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LESSON 


Comedy Films 


AN OBJECT 


Last month I criticised Doctor at Sea for the 
irrelevancy of its humour and John and fulie 
for the artificiality of the studio material in the 
Coronation sequences. Geordie might almost 
have been made in answer to both these 
charges. It overcomes very similar problems 
magnificently. There can be little argument 
that this is the best British comedy since The 
Maggie. 

The professional finds humour just as big a 
challenge as the amateur. For all his resources 
he is still faced with the same basic question 
of how to amuse his audiences. All too 
frequently professional and amateur choose the 
same easy but ultimately sterile method of 
provoking laughter. 

The cheap laugh, the stumble and fall that 
have no connection with the situation, the brief 
introduction of an unbelievable eccentric for 
no other purpose than to colour a stodgy 
sequence—how familiar we have become with 
these tactics on all four gauges! 

Frank Launder and Sidney Gilliat have pro- 
vided the perpetrators of such deplorable 
devices with a splendid object lesson in 
Geordie, which Launder directed from their 
own script. I cannot remember an illegitimate 
laugh in the whole film; each joke arises 
naturally, apparently effortlessly, from the 
situations of the plot. 


FOR MAKERS 


Geordie (Billi Travers) 
takes jean (Norah 
Gorsen) his childhood 
sweetheart, back to 
the spot where they 
used to picnic as child- 
ren. No studio scene, 
this ; it wos token 
in Scotland for 
Geordie, the Tech- 
nicolor film of the 
successful novel of 
the same name. The 
best British comedy 
since The Maggie, 
soys our, reviewer. 


AT YOUR 
CINEMA 


OF by 
Derek Hill 


Yet the plot is as light and as thin as any 
of those which lesser script writers have 
recently been using to support endless 
successions of asides. Geordie, a diminutive 
Scots lad worried by his lack of inches, takes 
a body-building correspondence course, with 
prodigious results. He is selected for the 
hammer-throwing contest at the Olympic 
Games at Melbourne (that’s right, next year’s 
Games!). During the voyage he becomes 
mildly involved with a Danish lady shot 
putter, and the news reaches the ears of Jean, 
his girl friend in Scotland. 


Slight Plot 

This wisp of a plot may hardly sound 
sufficient to carry a feature film. But Geordie 
is as much a comedy of character as of 
situation. The humour springs from Geordie’s 
singleminded devotion to physical culture, 
from his reluctance to enter any contest, from 
his reactions to his first journey outside 
Scotland and from his dogged persistence in 
wearing his father’s kilt in the Olympic 
parade. Bill Travers will undoubtedly become 
a top British star on the strength of his per- 
formance in the title role, and his success will 
be well earned. His quiet underplaying makes 
Geordie both credible and likeable. 

I was reminded of a recent conversation with 
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David Hurst, one our best and yet most 
wasted screen comed (You may have seen 
him hypnotising Norman Wisdom in One 
Good Turn). Hurst believes that the insistence 
of most writers and directors that good comedy 
means a comic person behaving comically in a 
comic situation is responsible for the general 
dearth of worthwhile screen humour. 

He stressed that the greatest silent film 
clowns were essentially serious. Their 
attempts to behave naturally in farcical 
situations provided the humour. Had they 
behaved farcically themselves, they would have 
killed every joke. Every amateur who aspires 
to comedy production should seriously con- 
sider Hurst’s point of view, for although his 
words are intended as a criticism of the 
professional, they apply even more aptly to 
most amateur comedies 

Look at the people who surround Geordie! 
The Laird of Alistair Sim and the Olympic 
official of Miles Malleson (what a delight to 
see him back on the screen again!) are 
characters, not tures. They have their 
quirks, true; but they are far from the freaks 
and oddities who have disfigured the back- 
grounds of recent British comedies. This is 
as much a virtue of the script as of the 
exceptionally high level of supporting per- 
formances. 


Not What They Expected 

Imagine, for moment, how most writers 
and directors would have treated Geordie’s 
first meeting with Henry Samson, his strong 
man correspondence teacher who till now has 
only been a hearty off-screen voice. At the 
private screening I attended a ripple of 
laughter ran through the audience as soon as 
Geordie learnt he was to meet his idol. 
Everyone anticipated a dwarfish, wizened little 
man completely at variance with the photos 
Geordie had received 

But at Tilbury as 
searches the crowd, 


Geordie anxiously 
an enormous bearded 
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Geordie’s rapturous welcome for his hefty physical culture 
instructor (Francis de Wolff) is interrupted by the anguish of a 
smallish gent who has had the misfortune to be sandwiched 
between their brawny chests. 
individual suddenly lunges towards him with 
a roar of recognition. Geordie turns, and the 
two giants make towards each other while the 
crowd swirls beneath their arm-pits. They 
clutch each other delightedly—until their 
greetings are unexpectedly interrupted by a 
squeal of anguish from a smallish gentleman 
trapped and hidden between their great 
chests. 

How much better this sequence is than the 
more obvious situation we had all expected! 
Incidentally, Francis de Wolff’s brief appear- 
ance as Samson is one of Geordie’s principal 
pleasures. 

The lessons which the makers of John and 
Julie would do well to take to heart occur in 
the Olympic Games sequence towards the end 
of the film. Shots of the Helsinki Games are 
intercut with studio material, just as the studio 
crowd were intercut with newsreel Coronation 
shots in the earlier film. 

But what a_ difference! The colour 
matching, the care taken over the studio 
reconstructions, and the editing are major 
reasons for Geordie’s superiority. So, too, is 
the fact that this episode is more highly 
charged with tension, for during the parade we 
want to see whether Geordie has worn his 
kilt in the face of official opposition, and during 
the contest we want to see whether he will win. 

The back projection during the hammer- 
throwing sequences is not up to the standard 
of the earlier matching, but the excitement is 
sufficient to excuse these inadequacies for all 


A scene from the most qaanting episode of 


Confidential Report. Van Stratten ( rt Arden) 
tries to buy information from the wily Trebitsch 
(Michael Redgrave), a junk shop proprietor. 































The ceilings of Citizen Kane are back again, with the same 
oppressive effect. Orson Welles as Gregory Arkadin in a 
powerful shot from Confidential Report. 


but the most technically obsessed. For 
Geordie’s faults are trivial in the face of its 
triumphant success as a whole. A _ few 
groggy early sequences, uncertainties in the 
love scenes and some uneven colour camera- 
work are not enough to mar one of the most 
endearing comedies ever to come from a 
British studio. 

It seems odd to discuss an Orson Welles 
production in anything but first place, but 
Confidential Report leaves one little choice. 
Is Welles a genius? No one is more ardent an 
admirer of his early work than I am; but 
genius, surely, implies both the urge to say 
something and the ability to say it supremely 
well. In Welles’s latest film the ability is as 
evident as ever, but so, too, is a fundamental 
emptiness. 


Immediate Action 

The plot is straightforward enough. Gregory 
Arkadin, a multi-millionaire (Orson Welles) 
employs Van Stratten, a small-time criminal 
(Robert Arden) to investigate his past. As the 
people who know the unsavoury details of 
Arkadin’s beginnings are located by Van 
Stratten, they are ruthlessly killed by the 
millionaire’s hirelings, until only the inves- 
tigator himself knows the secret Arkadin wants 
kept from his daughter Raina (Paola Mori). 

But if the story is simple, Welles’s method 
of telling it is quite the reverse. Where any 
other director would open a sequence by 
establishing mood and character, Welles rushes 
breathlessly into the main action. He hurtles 
from continent to continent with ferocious 
speed. 
_ We never quite know where we are, but then 
it never really seems to matter. Every country 
seems inhabited by grotesque, gargoyle-like 
creatures; each setting seems more bizarre than 
its predecessor. Germany, Iialy, Spain, 
Switzerland, Poland, Denmark, North Africa, 





Holland, France, Mexico, back again to Spain 
—all different, yet all the same. 

Eighteen nationalities were involved in the 
film, which took eight months to produce. 
Locations in five countries were used. Yet for 
all this time, effort and what must have been 
an enormous amount of money, Welles has said 
nothing that he hadn’t already said in Citizen 
Kane. 

The affinities with The Third Man are more 
curious. Angles, shots, characters, situations, 
whole sequences recall Reed’s work. Has 
Welles been influenced by Reed? Or did he, 
in fact, affect the direction of The Third Man 
more profoundly than anyone realised? 

Confidential Report is, in effect, a series of 
startlingly presented set pieces with the 
slenderest of links. Direction, camerawork and 
editing are all magnificent; but they are 
magnificent in a manner more befitting an 
experimental short than a full length feature. 
Long before the end, the tumultuous pace and 
the unending series of shocks to eye and ear 
have become exhausting. 


Ideas in Technique 


But see the film if you can. You will learn 
more from each sequence of Confidential 
Report about grouping, lighting, compositions, 
angles and cutting than in months of more 
orthodox cinema-going. You will notice, too, 
how a forceful director can so rush the speed 
of a film that when he needs speed for his 
climax, it is no longer effective. 

Welles is alarmingly economical. He never 
appears to have time for more than the most 
salient points. Every whisper contains a clue, 
every mumble has its meaning. The result is 
wearing in the extreme, though the dazzling 
party scenes and one superb sequence with 
Michael Redgrave shine through this episodic 
display of virtuosity. 

The performances seem inspired. Redgrave, 
Suzanne Flon, Katina Paxinou, Akim 
Tamiroff and Mischa Auer are particularly 
good, and Welles plays in his fieriest grand 
manner. But what a waste of talent! 


“David Hurst, one of our best and yet most wasted screen 
comedians. You may have seen him hypnotising Norman 
Wisdom in One Good Turn’’. In this article Derek Hill 


reports Hurst's views on comedy characterisation. 











Alistair Sim as the headmaster is a joy to watch in Escapade. 
in this scene one of his ocutely troublesome pupils, having 
followed him to a hotel, watches him reading the sensational 
news about the landing of a stolen plane in Luxembourg. In the 
second picture (from The Seven Year Itch, the setting of which 
is almost entirely confined to one roam), Tor Ewell decides it is 
prudent to feel ili when your wife suspects you've been dating 
Marilyn Monroe 


Though Confidential Report succeeds in 
creating a weird world of its own, it is an 
arid, heartless world where the normal human 
problems have little meaning or value. And as 
a result, Welles’s superlative technique seems 
equally meaningless and, ultimately, valueless. 

Escapade, a film with not a tenth of the 
brilliance and none of the gloss of Confidential 
Report, seems to me to be a much more 
worthy production. |! was surprised at the 
coolness of most of the critics towards Philip 
Leacock’s latest film—as surprised as I was at 

¢ rapturous reception they gave his previous 

roduction, The Kidnappers. 


Admirable Final Sequences 

It would be unfair to reveal much of the 
plot of Escapade, for its construction is such 
that the real purpose behind the apparently 
irrational behaviour of its schoolboy hero (who 
is mever seen) only becomes clear in the 
exquisitely handled final sequences. But 
Escapade has something timely to say, even if 
it is a little awkward in saying it. 

In Roger MacDougall’s original play, the 


audience discovered the boy’s astonishing 
activities at the same time as his incredulous 
parents (here played adequately by John Mills 
and expertly by Yvonne Mitchell). But the 
film intercuts the parents’ sequences with 
scenes of the boy’s collaborators, confusing 
what was already a _ sufficiently puzzling 
situation. 

Alistair Sim’s performance as the head- 
master, impressively divorced from his similar 
roles in the past, is a joy to watch. His 
mastery of timing is comparable to that of any 
actor on the screen to-day. This unusually 
adult comedy contains several pure gems, 
though the preponderance of talk indicates its 
stage origins. 


Confined to One Room 

Exactly the same can be said of Billy 
Wilder’s The Seven Year Itch, which is almost 
entirely confined to one room. But the day- 
dreams of the hero, a middle-aged publisher 
(Tom Ewell) who becomes entangled with a 
beautiful girl (Marilyn Monroe) during the 
absence of his wife (Evelyn Keyes), give the 
film scope to indulge in some delicious fantasy, 
including one devastating skit at the expense of 
From Here to Eternity. 

Though more ethical (despite the advertise- 
ments) than the play on which it is based, the 
film is not quite up to the same high level. 
The pace, splendid at the start, sags about 
three-quarters of the way through. Neverthe- 
less, the performances of Tom Ewell and 
Marilyn Monroe are delightful throughout, and 
The Seven Year Itch remains the best 
Hollywood comedy for many months. 





Map and Com pass 


A valuable addition to any ciné kit is an 
ordinary pocket compass, such as can be bought 
for a shilling or two. Its most obvious use is 
on dull days when you are searching for loca- 
tions for plays or shots for holiday films in 
advance of shooting (which, of course, you 
should always do if - have the opportunity! ) 

The compass will tell you with sufficient 
accuracy where the sun will be at any given 
time, and save you from the exasperating 
experience of selecting a spot only to find that 
using it would mean shooting dead into the 
light. Sometimes, if you have to shoot without 
a chance of prospecting beforehand, the sky 
may be so overcast that you haven’t a clue 
where the sun is. The knows, though! 
If you happen to point the camera towards it, 
the shot will be dull and lacking in contrast. 
Use the compass first! 

And learn to read a map, too, for with map 
and compass you can plan a location on the 
wettest of days without setting foot out 
of doors. First orient the map by laying the 
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CINE CLUB NIGHT’S ENTERTAINMENT 


Conversation was general when he mentioned 
it. The Art Bloke had just dismissed all the 
techniques for creating perspective as “Mere 
gadgets! Toys! The craze will pass.” Then 
this chap threw in a casual remark about his 
sixteen mill. sound stripe projector. 

Conversation stopped suddenly. We looked 
at him. Nobody had noticed him _ before. 
Several members wondered if he was one of 
ours. Our Treasurer asked him if he had paid 
his sub. Only Lights kept his head. 

“T’ll believe it when I see it,” he said. “Can 
you give us a show next week?” 

“He can give you one now,” said our 
Director, who stood in the doorway with a 
smug smile and a beautiful projector case. 
“Surprised?” he asked needlessly. He com- 
pleted his entrance and we all panned with him. 

He put the projector on the table and we 
clustered about it. Some, recovering from their 
stupor, stroked it reverently. The more shock- 
proof began to finger the accessible nuts and 
bolts. Gradually our voices returned until 
pandemonium reigned as everybody explained 
how the club should use this new acquisition. 

The din was quelled by our Treasurer. “If 
anybody damages it,” he said, “the club won’t 
pay.” The projector was now to be seen in 
splendid isolation. 

“Good!” said our Director, “Now first I had 
better explain that our friend told me some 
weeks ago of his good fortune, and we decided 
to give you all a pleasant surprise.” He was 





Aid Film Making 


compass on it beside the arrow which shows 
the magnetic variation. Turn the map until 
the needle of the compass is parallel with the 


magnetic north pointer. The map is now 
oriented, and you can tell where, from any 
given spot, the sun will be at any given time. 

But a word of warning. Always use an 
ordnance survey map of one inch to the mile 
scale or larger. Smaller scales, with the ground 
marked in different colours instead of contours, 
are not accurate enough to be of use. Really 
large-scale maps will show whether woods are 
of coniferous or deciduous trees—perhaps 
useful knowledge, if you happen to be planning 
a nature film. RH 


You want a long shot of the village B to include the river 
and the distant mountains. On the map A seems an ideal 
spot for the camera. But is it? Study of the contour 
lines shows that the hill X obscures the view of the 
mountains (which are much foreshortened in the sketch) 
The only alternative is to position the camera at Y and pan 
through 90 degrees, tilting slightly up to the left of the 
village. Your compass tells you that the illumination will 
be behind you at midday. 
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By D. LEGGETT 


TAPED! 


being coy. “So I have taken the liberty of 
having one of our old sixteen mm. productions 
striped.” ; 

Our Treasurer winced, and the Camerama 
said suspiciously: “Not the one with the com- 
mentary in rhyming couplets?” 

“On an out of sync. tape,” added Lights. 

“The same,” said our Director. 

“Wonderful!” said our Budding Young 
Author. He had written it. 

“But before we start,” added our Director 
hastily, “I thought our friend might explain 
a little of this recording system and how it can 
be used. Would you mind, sir?” and no one 
could remember such civility. 

The newly-noticed member indicated that 
he preferred to demonstrate with the test strip 
he had loaded into the projector, if the writing 
chap would be kind enough to speak a few 
words into the microphone. Then he gave a 
short address on the elementary mechanics of 
sound stripe and the methods available. 

Apparently stripes range from .1 and .0Sins. 
wide, replacing all or half the optical track on 
single sprocket film; to .025 (one-fortieth) of an 
inch on silent film. He concluded with: “The 
stripe will only safely key on the celluloid base 
and must be run through the gate facing the 
lamp. This means that most silent dupes must 
be printed and wound on the reverse side.” 

He smiled about him. One or two of the 
wiser members risked a knowing nod. A newer 

(Continued on next page) 
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member was naive. “I’m afraid I don’t under- 
stand,” he said. 

One of the Elders began to explain. “Most 
sixteen mill. silent films run through the gate 
emulsion toward the lamp, but the magnetic 
oxide stripe doesn’t stick to the emulsion, so 
you have to print the film on the celluloid base 
and...” He faltered, looked about him, and 
crept back to his corner seat. 

Not sure whether there had been a joke or 
not, we smiled just in case, and someone said: 
“What about the recording?” 

For once our Author had to be persuaded. 
He nervously perched on the chair near the 
mike. Everybody finished coughing and waited. 
“You know,” said another Elder, “this marks a 
milestone in the club’s history. This is our 
first sound film.” 

The chap who runs the Mood Music wasn’t 
ae “Could he,” he asked, “record the 


“It will wow,” said the projector owner. 
Hitherto no one had listened to him, either. 
Now his words were golden and he was careful 
with them. 

“Wow?” we queried. 

“The notes will fluctuate as they are sus- 
tained. Far better not,” he said. 

The Mood Musician looked disappointed. 
He had no reply. 

“Now I’ve warmed up the works”—the owner 
had turned to our Author—“would you say a 
few words as the film runs through? Read 
the titles or something? Ready?” 

Our Author spoke his few words in his most 
carefully modulated and articulated accent. The 
recording was played back and everyone mar- 
velled. It sounded exactly like our Author 

» apparently, to him. 
suppose it is the acoustics of this room 
yo gives the recording that hard quality?” he 


“Well, not exactly,” said the owner, “it 
depends more on voice production than any- 
else.” 


“7 . 

“T beg your pardon,” said our B.Y.A., care- 
fully enunciating cach syllable so that he 
sounded like the announcer of an English 


Or for Frenchmen. 

t’s quite all right,” said the owner, “it’s 

not your fault, you know. It’s just that we 

have tto be more careful with microphone 
than usual.” 

The Author was taking a deep breath when 
our Treasurer fluttered in with: “Well, really, 
of course, what we should do is decide what 
we are going to do with this wonderful 
machine. Now our Director took the liberty 
of having that old production striped!” He 
sounded enthusiastic 

“Why?” asked someone mulishly. 

= thought it might be useful as a start,” said 
our 

We thought that Lights was going to tell the 

of another sort of start he could make 
on that film, but all he said was: “I’m fed up 
with these commentaries. I’ve not heard one 
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yet that adds anything to the visuals. What we 
need is lip sync.” 

“Just because,” said the Art Bloke, “the 
words have no immediate apparent use, you 
deny their virtue. Words can have an intrinsic 
beauty of their own, you know, and I see no 
reason why that beauty should not be wedded 
to the beauty of the visuals.” 

He was quite serious. So was our Author. 
“Hear! Hear!” he said fervently. It was one 
of the few things upon which they agree. 

“What about your last commentary?” said 
someone. “A bloke was looking out of a 
window. You said: ‘He leaned on the 
embrasure.’ ” 

“Nowhere in the whole commentary was that 
expression used,” said our Author stiffly. “You 
must have been looking at another film.” 

“People!” Our Treasurer looked appealing. 
“We are wasting time. This gentleman has 
been kind enough to allow us the use of his 
projector and all we do is argue about our 
past efforts at sound-on-tape.’ 

lyway, you can *t have lip sync. on sound 
stripe,” said our Author. 

“You can, you know, old man.” It was the 
Cameraman. “All you do is have your 
characters say the words | while filming, then 
dub them as you project.” 

“And if you make any slips you wipe it 
off and start again. Right?”, Lights said to 
the Owner. 

“Besides,” said the Cameraman, “You don’t 
have to see the actor’s mouth.” 

The evening was developing normally. The 
conversation was drifting into by-channels and 
backwaters. One of the Elders introduced his 
favourite pipe-dream: optical sound. He 
began to discourse upon cut-outs, wow, infre- 
quent frequencies, and kindred abstruse tech- 
nical matters. It was some time before anyone 
could stop him and then it cost a cigarette. 

That was not the end of the troubles. 
Everyone agreed not to waste more money on 
our past efforts, but no one could agree to the 
form of any future sound stripe production. 
Our Director appealed to the owner. “It’s your 
confounded contraption. What do you think?” 
he asked. 

We had lost sight of the owner and we all 
looked at him as though we saw him for the 
first time. “I’m not sure,” the gentleman said, 
“that it would be a good idea to try to make a 
sound film.” 

Astonishment bubbled around. “Not make 
a sound film?” asked Lights in the carefully 
enunciated tones one uses for the hard of 
hearing and the simple-minded. 

“When we have a sound stripe projector to 
use?” added the Cameraman. “Are you up the 
wall?” demanded our Art Bloke. 

“No,” said the owner. He had the machine 
in its case now. uA — feel that everyone 
would want to talk a 

on" door Seok behind | him. Lights looked 

He nga “The trouble is .. . 
ow!” said someone enigmatically. 





A MOVIE MAKER’S DIARY 


An Answer 


4th August. A complete stranger phoned. 
He was trying to find somebody to take the 
place of a lecturer who had cancelled at short 
notice. The advertised talk had nothing to do 
with filming, but the best I could do by way 
of an alternative was to offer a scratch pro- 
gramme of my films. 

Two hours later, I was setting up my faith- 
ful Specto in the front room of the old 
Victorian house that was the home of an 
Evergreen club. The power point had just 
about had it but, as my projector is not a 
powerful one, I decided to take a chance. 
Fortunately, the fuses did not blow and that 
part was soon under control. ~But my 
audience was not! 

The excitement of those old people when 
they heard they were to be given a real 
“fillum” show had to be experienced to be 
believed. No sooner had I arrived than they 
were crowding into the room, trying to help 
and asking all manner of questions. Everyone 
wanted the seats near the front and all were 
chattering at once. With so much eager 
anticipation, I felt that my films might prove 
an anti-climax. Yet I need not have worried, 
for each was enthusiastically received. The 
colour films taken on a holiday in Switzerland 
nearly ten years ago were by far the most 
popular. Few old folk can attend the local 


to familiar questions 


from ambitious amateurs 


By DENYS DAVIS 


cinema, so that not many see colour films 
these days. 

While I have run plenty of shows for 
children, this was my first visit to an Evergreen 
club, and I hope it. will not be my last. 
Nowhere could one find a more appreciative 
audience, nor could their thanks be more 
genuine. Here was a programme of films, 
hastily thrown together, projected without 
music and which, by my standards, was a 
rotten show! How much more, I thought, 
would these good people have enjoyed a pro- 
perly planned programme? 
30th July. Go to a lecture by a professional 
film man. I'll swear he gave us the Women’s 
Institute version by mistake. The club 
members—mostly practical film makers—must 
have felt like naughty school children by the 
time it was over. Here was a vivid reminder 
that one should try to adapt one’s talk to one’s 
audience. 
7th August. Since this is a quiet month for 
cine generally, let me use a little space to 
answer briefly the questions that are frequently 
asked of contributors to A.C.W. To the first 
enquiry: “Can you give me an introduction 
that will get me work in a film studio?” the 
answer, so far as I am personally concerned, 
is a polite but firm “no!” Immediately after 
the war, there was so much talent looking for 


You'd expect a good deal of camera shake from a hand-held tracking shot taken from a car, but—say Doncaster Cine Guild, who are 
featuring car scenes in their current comedy—results have been or satisfying. ‘‘With a bit of editing we shall have got the required 
effect”’. 
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employment that one’s lists of possible con- 
tacts was soon exhausted. 

Professional! film production is very much a 
closed shop in this country and few break 
into it directly One way is to finance a 
picture and have an interlocking agreement 
drawn up providing for your services to be used 
in some technical capacity. Having made one 
picture, future employment is problematical 
but not impossible for you, since you will by 
then have received the Union’s blessing. 


No Money ? 

If you have no cash, I suggest a more 
devious route. Either seek employment out- 
side London with a 16mm. production unit not 
subject to trades union control, or try to get 
a lowly paid job which may give you a chance 
to make your own contacts in the industry. I 
have in mind one highly salaried technician 
who started as an assistant in the props depart- 
ment just to “get in”. He is now in charge 
of the Art Department of another studio, 
getting there by sheer hard work since leaving 
the Forces. Yet he had been refused entry 
into each of the studios in turn because he 
hadn’t got a card! 

Another question we are asked is: “What 
are my chances of starting a commercial film 
production unit?” Well, the answer here is 
that artistry and talent are not enough; I know 
several ex-amateurs with these qualifications 
who have failed and lost money in the pro- 
cess. Coupled with the creative talent must be 
sheer business sense and drive. 

On the face of it, it would seem to be fairly 
simple to sell the idea of a film and then make 
it from one’s home as a first step. One film 
would sell a second and so the scheme would 
snowball. Premises could be taken, a staff 
engaged and everything in the garden would be 
lovely. Unfortunately, matters do not work 
out quite so smoothly 


Sad Story 

What has happened in the past is that a 
couple of amateurs work all hours of the day 
and night to make the first film, find their 


initial expenses are twice what they had 
bargained for, frequently make insufficient 
allowance for their first client’s exacting 


demands and then have to provide the cash to 
make the alterations required before an 
account can be rendered. And, when it is 
rendered, there is usually a long ‘delay before 
settlement. 


The capital resources required for running 
such a unit are considerable and should be the 
prime responsibility of an experienced 
businessman. He, too, is likely to provide the 
drive that is so necessary for success. He will, 
or should, put his finger on unproductive 
labour and cut over-ordering of materials to a 

There remains a third way of turning one’s 








hobby into a living and it is, perhaps, the 
safest. Were I faced with the same problem 
that besets some readers, I might tackle the 
larger films in my district. Many could run a 
small unit almost from their petty cash 
account, while there are many benefits to be 
gained by a large organisation through having 
its resident film production unit. The selling 
points are extra sales, prestige, better industrial 
relations and increased productivity — in that 
order. 

Amateurs have done it in the past, and surely 
will again. So the best of luck to you, if you 
want to have a shot at running your own film 
unit. But, a word of warning! It is hard, 
slogging work that has few affinities to making 
films for pleasure. 


Smallest Gadget 

14th August. Some cine gadgets can be very 
large. I was using perhaps the smallest and 
the simplest gadget of all. I was giving my 
projector a thorough cleaning, ready for the 
winter and was having difficulty in replacing 
a small screw at the base of the lamphouse. 
My fingers are too thick to get into small, 
restricted spaces that would probably be readily 
accessible to the fingers of the girls who 
assemble the machines at the factory. 

After one or two tries, I got a blob of 
Plasticine and used this to “cement” the 
screw to the blade of the screwdriver. All per- 
fectly simple, of course, and it is so easy to 
push the screw, held on the end of the driver, 
directly into its hole. But it is surprising how 
many people spend hours trying to juggle the 
offending screw back into place. 

Incidentally, I was carrying out the servicing 
in the back garden, for it was much too hot 
indoors. I had a row of saucers on the table 
to take the parts as they were dismantled but, 
iust in case I dropped a screw, I had laid down 
a dustsheet under the table and chair first. A 
wis¢ precaution that, fortunately, was not 
needed 


Carpet Leads to Trouble 

20th August. Go over Joyce and Bill’s tonight 
for a working evening! Although they set up 
home only a short while ago, they’ve got the 
place quite beautifully furnished, with close 
carpeting in the main room. And it was this 
carpet that led to the trouble. Bill is a keen 
cine enthusiast like myself, and so naturally he 
had a projection port-cum-serving hatch fixed 
up between this room and the kitchen. 

Well, they had a house-warming party, and it 
was quite a party. Every so often they ran a 
short film with plenty of drinks and gossip 
during the intervals. Then, the following 
morning the aftermath became evident, Joyce 
found a cigarette burn in her new carpet! So 
to-night I gave poor old henpecked Bill a hand 
at making a comic little trailer to project at the 
start of every film show given in that room. 

We began by shooting a series of close-ups 
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Unexpected duty for the cover of a script : use it as a nigger (see top left). 
In this still the director of the 16mm. unit's film has a word with 


ment and do not have to put up with shoe-string improvisations 


But Liverpool A.P.A. have a respectable amount of equip- 


camera operator and actress before starting on a long shot 


of half-crowns being thrown on the floor and 
various feet covering them up quickly. Bill 
and his wife put on various pairs of shoes— 
and he changed his trousers several times—to 
make it look as though lots of people were 
appearing in the film. We had to have a 
number of retakes because the wretched half- 
crowns would roll all over the place and used 
much more film than we intended. 

But we had just enough left to film the final 
shot. This was of Joyce, looking very severe and 
wagging an admonishing finger at the camera. 
She then pointed to a notice as the camera 
panned over to it. This read: “No! Put your 
cigarettes on the floor and money in the ash- 


We hope that it will get a laugh and, what 
is more, act as a gentle reminder to their guests 
to be on their best behaviour. Otherwise, 
there’ll be a projection port for sale in A.C.W. 


Why Is It? 

22nd August. Has it ever occurred to you that 
not one amateur shot in a thousand could be 
mistaken for a professional one? I am not 
thinking of scenic films, in the case of which 
both cameramen are on more or less level 
footing, but more of interior scenes in amateur 
documentary and story films. 

Now, why is this? The answer is, I think, 
that we“tio not take nearly enough time to 
prepare each set up individually but rather 
tend to plug in a couple of Photofloods, open 
up and then go ahead and shoot. This was 
brought home to me as I watched a simple little 
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shot being taken at Shepperton this morning. 

Of course, on a Monday morning not every- 
one is at his brightest and the first shot of the 
week may take a little longer to complete than 
usual, yet there was something going on the 
whole time that I was watching. The shot, a 
slow track-in, was planned stage by stage, 
while the setting around the actress was varied 
to enhance the overall effect. Her hair, 
manicure, make-up and dress were pains- 
takingly attended to and all of this, I learned, 
was for a single insert shot that was to be 
dropped into a longer sequence filmed some 
weeks previously. 

The director, or somebody else, then decided 
that the walls were too “busy” and had these 
done over quickly with a plain paper. All the 
props were replaced, the scene was rehearsed 
about eight or nine times and then filmed 
After two takes, apparently everyone was 
satisfied with their morning’s work. 

Now what have we to learn from this as 
amateurs? First, I think, that it is better to 
film slowly rather than rush through a long 
list of shots though, obviously, I am not 
suggesting that we want to progress quite as 
slowly as this. Secondly, that the director 
should consider everything that is going to 
appear in his film, from the flowers to the 
shine on his leading man’s forehead. If we 
work over each shot, detail by tiny detail, we 
may yet make an amateur film that will really 
drag ‘em in from the streets. For, let’s face 
it, that professional gloss, of which I wrote 
some months ago, is still very elusive. 
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Odd Shots 


By GEORGE H. SEWELL, F.R.P.S. 


Seizing The truly alert cameraman 
Opportunities scizes the inspiration of the 

moment. A young friend of 
mine who is so wedded to his 8mm. camera 
that he is reputed to take it to bed with him, 
got his reward the other day when a sudden 
storm burst in the centre of London. He had 
sensed its coming and took some preliminary 
shots from outside his office of the threatening 
sky (shooting at 8 frames per second to speed 
up apparent movement). 

Then, when the first half-crown sized drops 
came down, he was ready to shoot the pro- 
gressive changes from dry, parched roadway, 
pavements and buildings to a state where 
everything was drenched, the water streaming 


down in torrents. He got the shots in a series 
of sorties from his office door, with a colleague 
holding an umbrella over the camera. There’ 
were close-ups of gutters running over and 
drains awash, and full length figures and close- 
ups of heads and of feet of people dashing 


through the downpour 


Hosepipe “Storm” 

Some time later, when the storm had sub- 
sided, he got brightly lit shots of the scene, 
including close-ups of detail at first scintillating 
in the sun and then drying out. The follow- 
ing day he took other shots of the same place, 
now bone-dry and sun-lit to represent the 
pre-storm conditions, and he has done a bit 
of faking for some other scenes with the aid of 
a hosepipe; for example, to throw a stream of 
water on to a window pane seen from inside 


as somebody looks out into the 
“storm”, and to help to provide 
more close-ups of people dash- 
ing past the camera. The whole 
will be cut to one or two 


records of suitable music. 

Yes, there are always sub- 
jects for the camera if you keep 
your eyes open. The other day 
I spotted a taxi-driver, sur- 
rounded by the swirl of traffic 
at Cambridge Circus, doing a 
major repair job on his engine, 
working with the utmost sang 
froid and not even objecting to 


Nine-year-old stor of The Bird Book 


(Bristol A.C.5.) follows the move- 
ment of the director's pen. When he 
wos asked to glance downwards he 


tended to exaggerate the movement, 
but provided with « moving object to 
watch, he gave a much more natural 


performance. The film is about Cub 
life and was mode for the Boy 
Scouts Association 


a cine shot or two. Then, in Charing Cross 
Road, I saw some fascinating new road-laying 
machinery at work, watched intently by a 
crowd of “roadside superintendents”. And 
beside them, parked in a spot where the road 
blocks had been removed, was a removal van 
from which men darted into the traffic carrying 
furniture into a flat. The contrast of simple 
domesticity and the bustle of London’s traffic 
was quite fascinating. 


All in the Same Day 

Not far away, the long hours of summer 
daylight made it possible to take shots of a 
pavement artist arriving at his pitch in the 
morning and starting to make his drawings 
and, at the other end of the day, the same 
man carefully rubbing out the same drawings 
to prevent their being used by anyone else 
after he had left. 

Then, because the hot weather called for 
open doors, I was able to see into a yard where 
barrow -boys were dressing their “shop 
windows” prior to taking their barrows on the 
road, There was real art in the building up 
of some of those displays—and there were 
excellent opportunities for conveying character 
by the way the boys handled their wares, in 
most cases with a care and delicacy one does 
not associate with the kerb-side trader. 


Quite An By staying up all hours, some 30 
Education people—20 of them entire new- 
comers to cinematography — 


contrived to make six quite reasonably good 








films in ten days. This was at the recent film- 
making course, held by Essex Education 
Committee, under the control of Mr. F. R. 
Gardner, at Wansfell, Theydon Bois. Pretty 
good going, eh? 


For Educational Use 

All the films were intended for educational 
use and will eventually be included in the 
library run by Essex Education Committee for 
their schools. The two shortest, each running 
to only a couple of minutes, outlined the 
beginning of a story and ended with the 
injunction: “Now you write the rest”. In one 
film a magician gives two boys a magic plate; 
in the other a man puts down a document case 
while he goes to telephone in another room, 
and completes his telephone conversation just 
at the moment when a thief takes some papers 
from the case. This little picture was an object 
lesson in rapid approach to the subject, 
economy of use of the film medium and swift 
impact. Both are silent films, and so is Double 
Trail, a longer film showing how two scouts 
track a thief through Epping Forest. This reel 
was rather slower and more diffuse, but cuts 
are now being made. 

The other three films incorporated sound- 
on-tape (tape machine and film projector 
linked by synchronous motor drive), the post- 
recorded commentary being held quite closely 
to its associated visuals. All the films tend to 
take the form of illustrated lectures, though 
one does contain some quite vigorous action. 


Films With a Purpose 

Axemanship first describes the parts of an 
axe and then shows a group of scouts felling 
a tree in the approved manner. The number 
of people around the tree waxed and waned 
in amazing fashion, but the film managed to 
convey a good deal of information. 

Brass Rubbing would have taxed the skill of 
trained professionals, for there is no movement 
in a rubbing once made—and we were shown 
many. But there were also some delightful 
pictures of a village churchyard and church, 
with two boys making rubbings and turning 
them from “negatives” into “positives” by 
treating them with Indian ink and then with a 
solvent. One beautiful shot, to illustrate the 
idea of the change from negative to positive, 
shows the paper bearing the rubbing of a brass 
rolling itself upwards away from camera to 
_— the original brass—a good cinematic 


The House That Essex Built traces the 


influence of building materials on the kind of 
building done in Essex, from prehistoric times 
right up to the present day. We learned that 
there were no cave-men in Essex because there 
were no caves, and we saw the changes in 
building methods from the most primitive 
form of bracken-covered shelter, through early 
framework buildings to their more advanced 
forms in Tudor times, to the application of 


the cement manufactured in the county. 

The makers of this film cheated a little, 
because some of them had been working for 
some time previously on the production of 
exquisite models — there was one particularly 
lovely reproduction of a Roman villa—and 
they had also produced some excellent semi- 
relief maps. But technical problems had in 
part defeated them, and I understand that 
much of this film is to be re-made. 

A film made by some of the students, but 
not during the course, was also shown. This 
was an inspired sound-on-stripe Lecture on 
Film Making, in which all the major principles 
are deliciously guyed. I hope this hilarious 
reel will get the wider showing it undoubtedly 
deserves because, in its way, it is just as 
“educational” as the rest of them, and is 
certainly good for a few belly laughs. 


Electronic The principle of storing on 
Mavies magnetic tape the vibrations that 
constitute a television picture is 
the same as that of storing sound vibrations on 
magnetic tape. Peter Grosvenor, in the 
British Fournal of Photography, gives some 
interesting details of Videotape which has been 
developed for this purpose by the Radio 
Corporation of America. Such a tape can be 
used for storing and reproducing colour as well 
as monochrome pictures and, in addition to 
many other advantages, its cost is only 10 per 
cent. that of monochrome and 5 per cent. that 
of colour—and the quality is much higher. 
But, in order to resolve the very high fre- 
quencies, Videotape has to move past the 
recording and reproducing heads at 30ft. per 
second, so you need 7,000ft. of tape on a 17in. 
diameter reel for four minutes’ screen time. 
So it would appear that our familiar, everyday 
film is safe for a long time so far as the needs 
of the amateur movie maker are concerned. 
But it is inevitable that in certain fields 
electronic picture reproduction will replace 
present-day photographic methods almost 
entirely. 


Screen In a paper given to the British 
Luminance Kinematograph Society, Mr. 

H. P. Woods, B.Sc., A.Inst.P., 
pointed out the difficulties of assessing the true 
reflection factors of modern selectively reflect- 
ing screens, ¢.g., metallised surfaces, because 
the reflection factor of any point on the screen 
varies with the direction in which it is viewed, 
the rake of the projector and the behaviour of 
the type of surface being measured. Among 
the visual types of measuring instrument 
which could be used, he mentioned the S.E.I. 
Photometer which was primarily designed for 
assessing photographic exposure. 


from ist Sept., the price of the Bell & Howell 
camera will 8 


As 
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. 5d. Plus 
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KEVIN BROWNLOW surveys some 


9.5mm. Features 


MYSTERY OF THE LONE CASTLE. 
Featuring Charles Vanel, Sandra 
Milowanoff, Lillian Hall- Davies, 
Jim Gerald and Murat. 
Direction and scenario by Rene 
Clair, from the novel L’ Etrange 
Aventure de Pierre Vignal by 
Armand Mercier. Assistant, 
George Lacombe. Cameramen, 
Messrs. Robert Batton, Gondois 
and Roudakoff. Sets by Messrs. 
Lazare Meerson and Bruni. An 
Albatros production. France, 1927, 
Correct title: Proie du Vent. 
Notched 2 x 300ft 

Rene Clair is, without doubt, 
a great director, but his films 
have not always reached the 
standards one associates with 
the maker of such titles as An 
Italian Straw Hat (also on 
9.5mm.), Sous Les Toits de 
Paris, Entr’acte or Paris Qui 
Dort; and Proie du Vent is, 
unfortunately, one of his 
poorer efforts 

Charles Vane! plays the part 
of Pierre Vignal, an aviator, 
who crashes in the forest sur- 
rounding a castle, and is 
rescued by its owner. While 
convalescing he glimpses a 
young girl who immediately 
dodges out of sight. She 
becomes the centre of a great 
mystery. Vane! led to 
believe that she kept in 
captivity, for receives 
several notes to this effect, but 
for some time can obtain no 
satisfactory explanation from 
the owners of the castle. 

Much of the film shows 
Vanel battling with his doubts, 
and one longs for him to spring 
out of this melodramatic rut 
as Fairbanks did in a very 
similar sequence in Manhattan 
Madness (A Mar Life on 
9.5mm.). Moments of excite- 
ment are afforded by the ’plane 
crash and a car chase but, as a 
whole, the film is very weak 
in construction 

Proie du Vent 
tedly, only an 
Having had great 
his comedies, Clair 
make a drama. Thi 
partially realised ir 


Jean 


, admit- 
experiment. 
uccess with 
wanted to 

wish was 
1925 when 


Lillien Hall-Davies and Charles Vanel get 
to know each other during the latter's stay 
at the lone castle. (From Prote du Vent). 


he produced The Phantom of 
the Moulin Rouge. But he was 
soon aware, apparently, that 
his talents lay with comedy, for 
after Proie du Vent he made 
no other melodrama. 

Clair’s real name is Rene 
Choumette, and he began his 
career as a journalist. He later 
became an actor and then 
assistant to the famous Jacques 
de Baroncelli (director of many 
other films on 9.5mm.). 
Having worked with his 
brother Henri Choumette, 
Clair, in 1923, made his first 
film, Paris Qui Dort, which is 
still being shown to delighted 
audiences at specialised 
cinemas. 

Charles Vanel, veteran actor 
of hundreds of French films, 
has recently appeared in The 
Wages of Fear playing the part 
of Jo. His first film was Fim 
Crow (Peguy, 1912). After 
that he played mostly for 
Baroncelli in such films as 
Pecheurs d’Islande. 

Lillian Hall-Davies, who was 
well known in French as well 
as British pictures, left films 
on the arrival of sound, and 
caused a sensation when she 
committed suicide in 1934. 
Jim Gerald usually worked 
with Clair, and he appeared in 
An Italian Straw Hat. 
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AT [ALL COSTS. Featuring Bert 
Lytell, Stuart Holmes, and Char- 
loue Merrian. Scenario by Jay 
Pilcher from the book by Frederick 
Curwood Directed by David 

An Albert E. Smith 
presentation. Vitagraph produc- 
tion. U.S.A., 1925. Correct title : 
Steele of the Royal Mounted. 
Notched. 1 x 300ft. 

A western, as good as if not 
better than Out West. It 
demonstrates yet again Pathe- 
scope’s astonishing pre-war 
editing technique. At All Costs 
is really reels 5 and 6 of Steele 
of the Royal Mounted short- 
ened to 1 reel. The original 
began with Philip Steele (now 
Stile), a young millionaire, in 
love with Isobel Becker. To 
make him jealous, she intro- 
duces her father as her 
husband, and the young man 
immediately leaves for Canada 
to join the Mounted Police. 
Isobel repents and tries to 
trace him (here the 9.5mm. 
version begins). 


Thrilling Chase 

Steele has been successful, 
and, having become a corporal, 
is given the job of hunting 
down a notorious gambler and 
murderer. After a chase down 
the torrential river, in which 
Steele is nearly drowned, his 
quarry wrecks a train and rides 
off with Isobel. Philip arrives 
in the nick of time, and, after 
a gun battle, rescues Isobel 
(here the 9.5mm. version ends). 
Philip then resigns from the 
force, and his romantic attach- 
ments begin again, culminating, 
inevitably, in his marriage. 
The glorious Canadian scenery 
and the great amount of action 
a this a very enjoyable 


Bert Lytell made his debut 
in the famous Lone Wolf 
series. He died in October 
1954. Stuart Holmes, one of 
the screen’s best known 
villains, was the great-grand- 
son of German General von 
Moltke, a Feldmarschall in the 
Franco-Prussian war. He was 
recently seen in Gilda and he 
will shortly be appearing in 
another film with old-timer 
Hank Mann, one of the 
original Keystone Cops. 





THE 9.5mm. REEL 


By CENTRE SPROCKET 


TITLING THE 
OLD TIMERS 


The importance of titles in a silent film was 
brought home to me the other evening while 
I was sorting out some old 9.5mm. films in my 
collection. They were all notched title features, 
and I had decided to making running titles 
for them to give them a new lease of life. 

If you have never attempted to re-title a 
notched film, you may think it to be simply a 
case of copying the existing titles and splicing 
them into place. But this can be done with 
remarkably few films. With the majority, you 
will find that they need slight re-editing to 
enable the films to be appreciated by a modern 
audience. Many early titles are pompous in 
the extreme and often far too long, causing an 
awkward and annoying break in the rhythm of 
a sequence. Some, as in many early Chaplin 
shorts, are quite superfluous and appear to be 
added simply to stretch the showing time. 

You must take into consideration the effect 
of a title as part of the action. A title in the 
wrong place, too long or too short, can upset 
the balance of a sequence. Its only reason for 


existence is to supply information that could 
not be conveyed by the picture alone. A good 
title should fit into the sequence so that it 
passes virtually unnoticed. 


Changes Unnoticed 


One film in my collection consisted of twelve 
30-foot reels. When these were spliced 
together as they stood, the action was often 
jerky and obscure at the point where two reels 
joined. When shown in their original 
separate form, however, the film was quite 
acceptable, for then an artificial gap was 
created while the operator rewound and 
threaded the next reel. A change of scene or 


If you don't remember that star of the serials, Ruth Roland, ask 

your dad ! This is the photograph issued to her clamouring fans 

when her fame was almost as great as that of the incomparable 
Pearl White. 


action passed unnoticed by the audience and 
appeared perfectly natural. 

So when the parts were spliced together, a 
similar gap had to be created to give sense to 
the action. In some cases a linking title did 
the trick. In others, a fade-out and fade-in 
was better. A painted on iris-out-iris-in can 
be useful, too, and does not look out of place 
in these vintage productions. 

Occasionally, where a film has titles that 
warrant copying direct (some of the unusual 
cartooned titles, for example), I have found the 
“optical printer” I described a few months ago, 
invaluable. Not only does it preserve the 
authenticity and atmosphere of the original, but 
it saves a great deal of time, It also simplifies 
the task of reproducing insert shots (such as 
letters or newspaper headlines) which often 
are notched in the same way as the titles. 


INCREASING THE CONTRAST 


number of readers have told me that they 
cannot obtain sufficient contrast when titling 
with positive film, but there are several ways 
of doing so. Here are three witich I have 
found successful. 

The first is to use a high contrast solvent 
developer. My own favourite mixture con- 
sists of 1 in 3 Johnson’s Contrast to which has 
been added a small “flavouring” of potassium 
thiocyanate. I dissolve 1 oz. of the latter in 
10 ozs. of water and add 4 oz. of the resultant 
solution to a pint of developer. This helps 
clear the whites without affecting seriously the 
contrasty action of the developer. 

The second method depends on increasing 
the contrast of the titles before the camera. If 
plastic letters are stuck on ground glass and 
then illuminated from behind fairly strongly, 
the contrast is increased enormously over the 
norma! front-lit title, and will, of course, give 
you white letters on a black background when 
developed. 

The third way is to use white lettering on a 


This historic picture was taken in 1914, just after 
the Triangle company had been formed. Left to 
right : Thomas H. Ince, Charles Chaplin, Mack 
Sennett and D, W. Griffith. Triangle collapsed 
after some years, but its founders went on to 
greater directorial triumphs. Some of their 
work is still to be tracked down by the zealous 
9.5mm. collector. 
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MAKE YOUR OWN SOUND-TRACK 

athescope’s novel idea of issuing specially 
edited films for tape or sound-stripe accom- 
paniment should appeal to nine-fivers who are 
recording fans. One should have many an 
instructive and entertaining evening fitting 
one’s own commentary, sound effects and music 
to these films. And this leads one to wonder 
if Pathescope may also be first in the field in 
issuing films with pre-recorded magnetic 
tracks. The only snag I can see here is that, 
at present, there is no standard displacement 
between picture and track, as there is with 
optical sound-tracks. 


IT WON’T WORK ON 9.5mm. 


n the reply to a question in “Your Problems 
Solved” in the August A.C.W. it was pointed 
out that most reversal films can be developed 
as a simple negative. 9.5mm. reversal films 
can’t, however, for all have anti-halo layers 
inserted between the emulsion and the film 
base. This can be removed only during 


reversal, and if attempts are made to develop 
the film as a negative, all that will result will 
be a jet black film. The production of 9.5mm. 
test-strips is more easily carried out on positive 
film. 


Among the interesting lectures arranged by the British 
Kinematograph Society for the forthcoming season are 
“Magnetic Sound on 16mm. Film’’, by J. Rogerson, 
E. G, J. Saunders, A.M.LE.E., and N. we Wooderson on 
12th Oct. and “Adapting Wide Screen.Techniques to 
16mm.”, a symposium and demonstration on 9th Nov. 
Meetings take place at the G.B. Theatre, Film House, 
Wardour Street, W.1., at 7-15 p.m. Non-members 
should apply in advance to the Secretary, B.K.S., 164 
Shaftesbury Avenue, London, ©.2. 





Script writer’s corner 


In recent issues of these notes I have pointed 
out that character should be delineated 
naturally, that deft touches are wanted. I also 
had something to say about movement. Mr. 
George H. Sewell, in his comprehensive book, 
Making and Showing Your Own Films, 
touches on both these points. He sums up 
the first by saying that certain actions per- 
formed by an individual “will give an 
indication of his character, a sort of ‘shorthand’ 
representation of him that will strike home to 
an audience in a flash”. And with regard to 
movement: “Movement can be contained 
within a single scene, but it can also be caused 
by the change from scene to scene”. 

The fundamental movement is that pro- 
duced by cutting. Movement can be created 
where none exists. For example, suppose we 
join together the following shots: newspaper 
announcement of a wedding; empty house; 
n lawn; overgrown flower bed; “For 
Sale” sign; building society advertisement; 
solicitor’s name-plate; back sheet of deed of 
conveyance; same house with curtains; freshly 
cut lawn; flower bed newly dug and planted 
with seedlings; building society pass-book, 
showing first year’s payments completed; 





empty cot; birth announcement; pram outside 


house. None of these shots contains mo’-*ment 
in itself. Yet movement is created. 


No Free Samples! 

If you are interested in technicalities, you 
may wonder why I have not given a sample 
shooting script. The reason is that I do not 
consider the wording of the script very 
important in amateur cine circles. Because a 
script contains a heap of technical expressions 
it is mot necessarily a good script. Lone 
workers understand their own language. In 
clubs the script writer is often the producer: 
if not, then the two are usually in close con- 
tact. So long, therefore, as the meaning is 
known, it does not matter very much whether 
the strictly correct technical expression is used. 

The form of the script changes. Before the 
First World War a scenario (as it was then 
called) consisted of: 1. Synopsis of the story. 
2. Cast of characters. 3. List of settings, giving 
scene numbers for setting. 4. The 
scenario proper (the scenes in numerical order 
and the action in each scene), 

Among the numerous pieces of advice given 
to writers about that time was the following: 
“Remember that a comedy subject requires less 
scenes than a dramatic. For the former, about 
a dozen scenes are needed; the latter will pro- 
bably run to about 18, or at the most 20”. 

_ We may smile at all this to-day, but it was 
in accordance with the prevailing method of 
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production. In those days the camera was 
usually “foot-fast”, and the effect of angles was 
not appreciated. We cannot claim even now 
that we have reached finality in form. After 
all, what is a shooting script? It is the writer’s 
idea of how his story should be presented in 
pictures. It is a guide for the producer, 
cameraman and editor. It is not supposed to 
have the effect of a law of the Medes and 
Persians. While they are at work, the pro- 
ducer and the editor often see methods of 
getting results better than those the writer 
thought of when running the film through in 
his mental projection room. 


* 


I SEE THAT the Sunderland Corporation has had 
a film made in connection with its transport 
undertaking. It is in 16mm. Kodachrome with 
sound, and runs to 1,000ft. This type of film 
will apparently always be with us. It has now 
moved almost exclusively into the sub- 
standard grade, but fifty years ago (and less) 
it was part and parcel of the commercial 
“picture show”. For instance, in 1907 
Gaumont produced From Forest to Fireside, 
a film 850ft. long illustrating the making of 
Lloyds News. Pottery, matches, hats, 
chocolates—all sorts of things were featured 
in the factual films of those days. I do not 
claim that they would measure up to modern 
standards of production by any means, but 
the fundamental idea is constant. 

Talking of ideas, I know we ought to avoid 
the hackneyed—and the film built round a 
dream certainly is. But what about the day- 
dreamer? Have you ever thought of him as a 
potential main character? I mean the good- 
hearted but somewhat lazy chap who is too 
comfortable to want to change his lot but 
day-dreams of the things he would like to do 
were it not too much trouble. He would be a 
bachelor, almost certainly: a popular uncle, 
perhaps. 

You could do worse than turn the idea over 
in your mind. And here is a thought for the 
imaginative. When the price of a commodity 
rises steeply, there is always someone who will 
try to find a cheaper substitute. Suppose 
someone discovered a method of treating wood 
so that it burned as long as coal. What would 
happen? 

For goodness’ sake forget the old secret 
formula approach! Concentrate on the effect, 
not the cause. Yes, I know! This idea is far 
too ambitious for an amateur’s resources, as 
you will readily concede if you think for a 
moment of the tremendous, far-reaching effects 
such an invention would have. But I offered 
the idea to the imaginative—and the imagina- 
tive won’t be content to copy other people’s 
notions; but they may well find in those 
notions the germ of another idea which they 
could exploit. 

ARGUS. 





Our contributor, Director of the 
Scottish Film Council, acted as 
official delegote to this year's 
UNICA conference, a duty he has 
carried out with notable success for 
@ number of years past. Accom- 
panying him was F. M. Marshall, 
Chairman of the Scottish Association 
of Amateur Cinematographers, and 
that inveterate globetrotter, H. W. 
Wicks of the |.A.C. Picture shows 
@ scene from Pin-Up Girl, one of 
the Sritish entries for the compe- 
tition. 


What They Saw at UNICA 


Perhaps the most significant 
factor of the 17th Amateur 
Film Festival held under 
U.N.LC.A. auspices at Angers, 
results of which were 
announced in last month’s 
A.C.W., was the re-emergence 
of Germany as one of Europe’s 
principal centres for the pro- 
duction of amateur films. 
Germany’s success in gaining 
the Coupe Challenge Wolff— 
the Principal U.N.1.C.A. award 
—was well merited. It is clear 
that if Great Britain is ever 
to occupy the leading place in 
a UN.LCA. Festival its 
amateur film makers must 
show not only imagination but 
also improved technique. A 
good idea marred by indiff- 
erent technical qualities will 
not pass muster; nor will a 

ically perfect film which 
lacks originality or inspiration. 


Deeply Moved 

Usefully contributing to 
Great Britain’s placing of 6th 
among the 15 nations compet- 
ing were We Build Houses 
(A.C.W. Ten Best) and Insane 
(Scottish Amateur Film 
Festival), which both gained 
sufficient marks to come into 
the third-prize category, but 
were unplaced because there 
were films with better mark- 
ings. Victor Atlas’s A Letter 
To My Son (A.C.W. Four Star 
and 1.A.C. competition), was 
well received by both inter- 


By D. M. Elliot 


national jury and audience (it 
gained a third prize). One of 
the judges told me that he had 
been so deeply moved by it 
that he was on the point of 
tears—the first time I have 
heard a “confession” of this 
kind from any international 
juryman. 

Pin-Up Girl, despite its 
allure, failed to catch the eye 
completely. Insane was too 
episodic to stand comparison 
with some of the polished 
productions in the Genre class. 
We Build Houses might be 
termed a near miss. Every- 
body appeared to like it— 
particularly the montage. The 
winning films, however, were 
more ambitious and made 
heavier calls on their pro- 
ducers. Perhaps the outstand- 
ing feature of the entries was 
their high technical quality, 
even where the theme was 
slight, but most had an 
excellent idea plus the advan- 
tage of first-class presentation. 

There may be some heart- 
burning in this country over 
the fact that Pedro Font, one 
of Spain’s best-known film- 
makers, entered in the Scenario 
class a new version of a former 
British success, Marionetts 
(A.C.W. Ten Best). When I 
was asked if I proposed to 
raise the question at the final 
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jury session, I replied that I 
saw no reason for doing so 
since, in my view, it is open to 
anyone to present his own con- 
ception of any idea at any time 
and in any way he wishes. 

Font told me that his film 
was based on a magazine story 
and that there were several 
significant differences between 
his film and the one made by 
Ace Movies — including the 
fact that the police do not 
appear in the Spanish film. I 
feel that the new version, with 
its colour and brightness, is an 
improvement on the British 
production, which had a 
sombre, almost Germanic 
quality. 


Superb Acting 

The film which I rated 
highest in the Fiction class was 
unplaced. This was Madame 
de Merret, by the Frenchman, 
Roger Benech — a fascinating 
costume reproduction of a 
Balzac story, superbly acted 
and with synchronised speech 
(on magnetic stripe). I gather 
that some of the jury marked 
it down because it was “too 
professional”, which seems 
strange to me, for Benéch is 
unquestionably an amateur. 

The Fiction class was 
particularly strong in comedy 
films but the jury apparently 
thought less of them than I 
did. An Italian effort, which 
I considered of high merit, was 





Comica di Altri Tempi. This 
film, as its title indicates, was 
a skit on the early comedies of 
Chaplin and the custard-pie 
kings. 

The quality of some of the 
Genre films was outstanding, 
and it was significant that, at 
a.meeting of the U.N.LC.A. 
Congress .after the Festival 
was over, a plea was made for 
a division of the Genre films 
into at least two groups: those 
which are entirely abstract in 
character and those based on 
cartoon or puppet interpreta- 
tions. Some of the cartoon 
work was superb, but there is 
no doubt that the most 
significant film in the class 
came to the top: the Spanish 
Consummatum Est, with its 
challenging message to a tor- 
mented world. 


Vital Decisions 


The Swiss winner of the 
documentary class was, in its 
way, a perfect production of 
its kind. In a completely 
straightforward manner but 
with great economy, it told the 
story of the art of book- 
binding and leather cover 
engraving by hand. Second 
and third films in this class 
both dealt with hunting. The 
Italian one described duck 
shooting and the French pro- 
duction (on the long side: it 
took two years to make) stag 
hunting. 

The Congress was, in many 
res » the most important 
held by U.N.LC.A. for several 
years. Among the factors 
which made it so were: (1) A 
decision that, in future, 
U.N.LC.A. will not accept for 
its Festival any film previously 
presented in any other inter- 


Left : The two cronies find the pin-up calendar entertaining (from Pin-Up Girl). 
We Build Houses, also a British entry, which achieved fifth place out of 17. 


national competition; (2) The 
appointment of a new General 
Secretary; and (3) The replace- 
ment of the Permanent Com- 
mittee, which hitherto has been 
responsible for administration 
between Congresses and 
Festivals, by a President’s 
Committee of four members. 

The decision that all films 
submitted to U.N.L.C.A. com- 
petitions must be “virgin” so 
far as International Festivals 
are concerned was due to the 
unanimous determination of 
the nations represented at 
Angers that the U.N.LC.A. 
Festival shall remain the 
principal amateur film event 
in Europe. It is a direct con- 
sequence of the fact that 
several cities have been 
organising, for publicity pur- 
poses, open international com- 
petitions. U.N.I.C.A. has no 
wish to interfere with the right 
of any amateur to send his 
films to any competition for 
which he feels it may be 
eligible, but is resolved, as the 
body most actively concerned 
with the advancement of 
amateur film-making and with 
no publicity motive as its 
mainspring, to maintain its 
status and standards. 


New Officials 


To the regret of many of 
his friends, Jean Borel, of 
Neuchatel, Secretary - General 
of U.N.IL.C.A. since 1948, 
resigned for health reasons, 
and a Belgian, Jean Henri 
Fauconnier, who acted as 
chairman of the jury, was 
appointed in his place. The 
decision to replace the former 
Permanent Committee by a 
smaller body follows criticism 
over its constitution. It has 
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now been agreed that, should 
any important issue arise dur- 
ing the year, all nations which 
are members of U.N.I.C.A. 
will be consulted by letter, and 
that any less vital issues will 
be dealt with by the President, 
two Vice-Presidents and the 
General Secretary. 

The new President, Henri 
Zwichy, was nominated by the 
Swiss Federation in recognition 
of the fact that the 1956 
U.N.LC.A. Festival will be 
held in Switzerland. The two 
Vice-Presidents, appointed by 
popular acclaim, are Henri 
Avalle, the President at 
Angers, and Count Annoni, of 
Italy. 

Judging Methods 

A long time was once more 
spent by the Congress in 
discussing the method of 
adjudication used in the com- 
petitions. The Spaniards, 
represented by Senor de 
Carralt, took the lead in pro- 
posing that a new system be 
introduced, details of which 
will be circulated to all National 
Federations for acceptance or 
rejection. In my view the 
marking this year was too 
severe. Several films of con- 
siderable merit emerged with a 
rating which would not even 
have put them into the third 
prize category of 60 points or 
over. Further, a system in 
which the winning place may 
be gained by a fraction of a 
point—as happened this year 
—seems to call for overhaul. 

The attendance at Angers— 
over 200 delegates and friends 
—was the biggest yet at any 
U.N.LC.A. _ festival. The 
superb organisation even 
included a daily printed news- 
sheet. 


The other two shots are frame enlargements from 





DRAMA IN THE HOLIDAY FILM 
(Continued from page 


filming impedimenta, just when the sexton was 
at work. 

As tentative attemps at friendly conversation 
at once showed, he was in a foul temper, having 
apparently struck solid rock. We decided that 
it would have been impolitic to say anything 
about filming, particularly as he threatened to 

ke a series of blasting operations after 
lunch. We'd wait until he’d gone for his meal. 
The Bowen family discreetly withdrew. 

We watched him through binoculars. Would 
the man never go? Indeed he wouldn’t. He 
took out a packet of sandwiches and regaled 
himself on the job. Nothing for it but to cut 
out the sequence (and the film is doubtless all 
the better without it: one can go too far, for 
the mock melancholy can so easily strike an 
audience as irresistibly funny). But I did take 
an experimental composite shot firmly to plant 
the idea of Roger’s distressing end. 

When the gravedigger had got well below 
the surface, I took an establishing shot of the 
place, taking care to include a dark mass of 
bushes in the frame, for on this would be 
superimposed a shot of Roger waving a last 
fond farewell to his sorrowing family. The 
establishing shot taken, I wound back the whole 
of it in the camera and posed the boy in front 
of the very dark interior of an open cowshed. 
I set up a black card in my Vebo titler mounted 
in front of the camera so that it covered about 
half the frame and had the boy stand in the 
other half. I then re-exposed, giving half a 
stop less than the meter indicated. If one 
doesn’t reduce exposure to compensate for the 


(Continued from page 546 

is quite a lot of vibration in any 
powered aircraft, so don’t rest the camera 
against any part of the structure. Fortunately 
the human body insulates the camera from the 
vibration of the machine, provided the camera 
is held with the arms away from the side of 
the aircraft. 

One of the most fascinating branches of 
aerial filming is air-to-air work. My own 
attempts at this have been very limited so far, 
but I hope that the aircraft, suitable pilots, 
and good weather will all be present at the 
same time in the near future. Seeing another 
aeroplane in the air comes as rather a surprise 
at first, for the machine seems to float rather 
than fly—and there is apparently nothing 
holding it up! It also appears rather odd that 
it seems to be going up and down, riding the 
“bumps”, which are sometimes quite violent. 
For this reason your pilots will probably prefer 
to keep their distance if conditions are at all 
bumpy and they have not had Service training 
in formation flying 

Both pilots must be thoroughly briefed and 
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light scatter, slight over-exposure will result. 

¢ melancholy mood is abruptly shattered 
by a bucket of water being poured over father’s 
head. Far from being irate, he gives the 
mystified young Roger half-a-crown, after he 
has pinched him to make sure he is real. 
Delighted but puzzled by his good fortune, the 
boy tells his young sister, and thereupon both 
pitch into this easy way of earning pocket 
money with great gusto. The end. 


COMMENT 
Admirably done technically, Low Tide is a 
skilfully composed holiday picture in which 
camerawork, continuity and colour continuity 
have the smooth assurance which betokens the 

practised craftsman. It is, indeed, perhaps a 
little too studied, but fluent editing disguises 
what would otherwise be a rather obvious 
framework. Mr. Bowen captures in glowing 
colour the holiday scene: the golden sands, 
blue skies and sea, games on the beach; and up 
to the point where drama is artificially injected, 
the film catches the holiday mood very 
effectively. 

* The sequences of the boy’s battle with the 
sea are vividly handled, the excitement provoked 
by the accomplished camerawork and cutting 
masking the inappropriateness of the sudden 
change of mood from typical holiday scene to 
untypical heroics. But the realistic atmosphere 
is rapidly dissipated as the artificial respiration 
sequence gets under way and disintegrates 
entirely with a churchyard scene which borders 
on the comic. The succeeding shots reveal that 
it was all a dream, but by then the damage has 
been done. However, a comedy ending restores 
the holiday mood and persuades one to be 
indulgent towards the only real fault in the film. 


hand signals prearranged for instructions such 
as: hold that position, up, down, forwards, 
back a bit, come closer, we are going to turn 
to left, please follow and keep our relative 
positions, and so on. Before you get off the 
ground, sit in your plane and have the other 
pilot manhandle or taxi his machine into the 
position you will want him to hold in the air. 
Both of you can then rehearse positions and 
judge distance, and you will be able to get the 
plane the right size in the viewfinder. It is very 
necessary to have this rehearsal because once you 
are in the air, communication is so restricted. 

You can vary the lighting on the aircraft by 
having both planes fly round together in big 
circles, choosing your position relative to the 
sun, straightening out on that and flying 
straight and level as you shoot. The other 
machine will look more lively if you film it 
round a turn, because a plane looks better 
when banked, just as a person looks more alert 
with his head tilted a little. The slight haze 
which is such a nuisance when filming the 
ground is actually helpful in air-to-air work, 
for it tends to mask the ground and make it a 
very unobtrusive background. 





A.C.W. 


TEST BENCH 


Rock-Steady, Flickerless 
Picture 


from the 8mm. Argo projector 


This machine comes in a 
smart case finished in imita- 
tion leather cloth in two shades 
of brown with black piping, 
and with a sprung leather 
handle. Within, the projector 
base is located between two 
holding strips, and other fit- 
ments support the 400ft. take- 
up spool and the two spool 
arms, 

The projector is of the old 
traditional 200B shape, with 
light alloy die-cast base and 
body, in light khaki wrinkle 
stove enamel except for the 
lamphouse cover, which is 
black. It weighs only 7 lb. 
Dimensions over spool arms 
are: 15in. high by 54in. wide 
by 10in. long. Switches are 
metallic black, afid control 
knobs are either black plastic 
or natural-finish aluminium. 

The robust base stands on 
four rubber legs and carries 
the projector body on a pivot. 
This permits easy tilting 
through a large range, operated 
by rotating a lin. diameter 
knob at the front. 


Identical Arms 


The two spool arms are 
identical, each with a fixed 
and a loose pulley, and they 
clamp in position by sliding 
them on and tightening one 
knurled screw for each. The 
top and bottom sprockets 
carry pulleys on their shafts, 
the top with a rubber and the 
lower a spring-cord belt, for 
rewinding and take-up respec- 
tively, according as the belts 
are on the fixed or the loose 
spool arm pulleys. 

Instead of cradles, the 
sprockets have each two fixed 
idlers: threading is simple but 
unconventional in that the film 


passes over the top and under 
the bottom sprocket, the idlers 
being so placed that the 
reversed curvature of the film 
maintains good contact with 
the 16-tooth sprockets. 

The pressure-plate is located 
by four lugs and loosely pivots 
on two others: it is retained 
by a single leaf-spring and 
although it is a pity that it 
cannot be taken out for proper 
cleaning, it does open amply 
and is easy to thread. One 
reaches to the opposite side of 
the projector for the knurled 
inching knob, for the twin 
claws are not sprung and must 
therefore be located in the per- 
forations during threading. 
Framing is conveniently done 
by a knurled knob above the 
gate, which vertically dis- 
places the pressure-plate: but 
the film is very quickly re- 
centred on the screen by the 
effective tilting device. 

One switch starts the motor, 
and a flat plastic knob gives 
speed control through a 
resistance. A second switch 
for the lamp is only active 
with the motor switched on. 
Focusing is by rotating the 
lens: there are no further con- 
trols. 

ELECTRICS, The machine has 
mains-voltage lamp and motor, 
so no resistance or transformer 
is needed. Connection to the 
mains is by a moulded rubber 
2-pin plug attached to 3ft. 6in. 
of rubber-covered cable captive 
in the projector base. This is 
a meagre length, and on look- 
ing gloomily at it we noticed 
the unimportant but irritating 
detail that the pins of the 2-pin 
plug are neither a pair, nor 
parallel, nor of equal length. 

The circuit is simple, and 
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the internal wiring, accessible 
on removing a plate under the 
base, is sound. There is no 
attempt at earthing or sup- 
pression, and interference with 
TV is chronic. 

ILLUMINATION, The litera- 
ture specifies a 500 watt 
mains-voltage lamp, but in the 
machine submitted a 250 watt 
lamp was fitted. The lamp 
type is Al/5, and although it 
can be taken out and replaced 
by hinging open the lamp- 
house cover, doing so is a very 
tricky business even when it 
is cold, as the clearance is 
inadequate. However, the 
lamphouse body is retained by 
only four screws, and remov- 
ing it gives complete access to 
lamp and to mirror and 
condenser for cleaning. 

The double condenser 
focuses the light upon the gate 
at a distance of about 1} inches, 
and there is a choice of 
objectives — 20mm. f/1.5 as 
submitted, or 25mm. f/1.6. A 
barrel shutter is fitted, giving 
about 50 per cent. transmission 
—i.e., roughly equal open and 
closed periods per revolution. 

MECHANISM. The mechanism 
is fully accessible by removing 
two thin metal plates: one held 
by two screws at the operating 
side reveals the front con- 
denser, the shutter, and the 
claw drive; the other, at the 
side away from the operator, 
is retained by three screws and 
covers the gear train. 





The motor drives the shutter 
spindle via a rubber belt. 
This then drives the claw cam 
spindle through 1 to 2 reduc- 
tion gears, so the barrel shutter 
makes two revs (4 obscurations) 
per frame. On the claw cam 
spindle are both the claw cam 

an eccentric pin, the 
former giving the stroke and 
the latter the retraction, the 
claw shuttle being guided by 
a pin fixed behind the spindle. 

Compound gearing involv- 
ing a compound idler gear 
connects the claw to the lower 
sprocket spindles in 16 to 1 
ratio, and another idler gear 
gives a 1 to | drive from lower 
to top sprocket. All gears 
except the two smallest pinions 
are of linen-reinforced plastic, 
giving freedom from _ gear 
noise. A grub screw secures 
the inching knob to the claw 
spindle. 

The motor pulley ratio from 
motor to shutter spindle is 24 
to 1, and since the latter 
normally runs at 32 revs. per 
second, the normal motor 
speed is 80 revs. per sec.= 
4,800 r.p.m., giving a good 
cooling air stream around the 
lamp from the fan on the 
motor spindle. 

MAINTENANCE, Accessibility 
is very good indeed throughout 
this projector, with the one 
exception of the pressure plate. 
The two mechanism covers 
are readily removed, as already 
mentioned, and for access to 
the motor brushes one removes 
the two long screws visible in 
the circular motor end cover. 

Grease-packing of the motor 
bearings, claw, and fabric 
gears, and oil-retaining bushes 
in the spool-arm and mecha- 
nism spindle bearings, make 
lubrication unnecessary for a 
few years’ normal use; but 
the insistent oiler can safely 
apply vaseline to the grease 
points and sewing-machine oil 
to replenish the spindle bear- 
ings. 

PERFORMANCE, The machine 
handles well, with the possible 
exception that focusing is 
hindered by the close proximity 
of the film to the knurled front 
of the objective lens. Also, the 
film spooling is unorthodox in 


that the take-up rotates in the 
unconventional direction, thus 
confusing the person detailed 
to rewind unless he knows of 
it. This can be obviated by 
crossing the take-up cord, but 
then the focusing difficulty is 
worsened. 
No Gear Noises 

The screened picture was 
rock-steady, and the shutter 
arrangement assures freedom 
from flicker down to 12 frames 
per second. The speed con- 
trol covers speeds from about 
12 to 20 frames per second. 
The machine is inclined to be 
noisy, but it is mainly motor 
and fan noise and there is no 
trace of harsh running or gear 
noises. The auto rewind is 
simply arranged but is a trifle 
slow and noisy. 

The only instructions pro- 
vided were a _ simple but 
adequately illustrated six-page 
folder in Italian, supported by 
a cyclo-styled translation, of 
the projector specification only, 
in quaint English. Surely some- 


thing better than this can be 
supplied? A good instruction 
booklet is a useful sales aid, 
for it commands confidence 
in the machine. 

In some respects the finish 
of the projector is below 
standard. The spool-arm 
spindles were rather loose in 
their bushes, so there was 
extra frictional drag which 
impaired rewinding. Sharp 
edges remained on such items 
as the spool-retaining clips 
and the spool sides. The idler 
rollers had eccentric sides and 
inferior plating finish. But 
these minor blemishes do not 
impair performance, and 
mechanical accuracy and finish 
on important components 
seemed to be good throughout. 

While it lacks any outstand- 
ing features of design or 
performance, this projector 
certainly behaves well and we 
judge it to have good staying 
powers. Submitted by Trixale 
Engineering Ltd., price £33, 
case extra £2. 





Bilora Pan and Tilt Head 


A tull range of movements— 
360° panning, and tilt from 
vertically down to vertically up 
—is provided by this well- 
made pan and tilt head. ‘The 
rotary movement has a cam- 
type locking device worked by 
a small lever protruding from 
the base, and this can be set 
for light friction or firmly 
locked off, or any degree of 
friction secured in between. 
The panning movement is 
quite silky and gives a smooth 
pan. A scale of degrees is 
engraved around the body. 
The tilt movement pivots 
around a stout (15mm. dia.) 
rod set in the body of the 


The Bilora has on im- 

peccable finish: plated, 

black wrinkle and polished 
aluminium. 


head. The locking of the tilt 
is provided by a split clamp 
device tightened up by screw- 
ing in the operating handle. 
The tilt can instantly be freed 
or adjusted to give any desired 
degree of friction. After 
adjusting the tensions of both 
movements carefully, we 
filmed shots combining both 
panning and tilting, with 
commendably smooth results 
for a moderately priced head. 

The panning handle is 7}in. 
long—about right for good 
leverage—and has a sensible 
triangular grip firmly pinned 





ha-ha-ha-haaaa-ha ! 


WOODY WOODPECKER IS COMING... 
IN A BRAND-NEW 


Movie- uate! 


Nothing like G.B. Movie-paks to keep your family happy. 
Specially now you can amuse them with that 
cutest of all cartoon characters — Woody Woodpecker! 
Whatever you fancy — comedies, westerns, cartoons, sport 
— they’re ready for you in wonderful G.B. Movie-paks! 


GRAND NEWS FOR 8mm USERS GET THESE EXCITING NEW MOVIE-PAK RELEASES! 


8mm MOVIE-PAKS, P.4209. “Hidden Gold” 
old and new, are now Typically fast-moving, action-packed, Hopalong Cassidy Western 


evailéble on lean from P.4210. “Alaska Sweepstakes” Side-splitting antics of Oswald Rabbit 
: P.A207. “Champs of the Chase” Abbott and Costello comedy 
many dealers. Maybe 


your local dealer is op- AND WOODY’S DEBUT! 


erating such a scheme. P.4220. “Puny Express” Woody gets the mail through, despite the machin 
If not, write to the ations of Bandit Buzz Buzzard. 


G.B. Film Division for : j 

the address of your nearest 8mm G.B. EQUIPMENTS iro 
* ‘ af G.B. FILM DIVISIO} 

MOVIE-PAK library. Whether or not | SEE: Senet A aaa 


your local dealer operates a library, ask A Member of the BRITISH OPTICAL Aintree Road, 
him FREE tine new AND PRECISION ENGINEERS GROUP Pertvale, 
fora copy of the exciting Within the J. Arthur Rapk Organisation Greenford, Middiz 


&mm MOVIE-PAK catalogue. PERivale 7441 











to the shaft. The leatherette- 
covered camera platform is 
suitably proportioned for 
amateur cine cameras, and the 
camera fixing screw 
captive by a spring catch but 
is instantly removable for 
screwing to the camera before 
putting it on to the head—a 
most convenient arrangement. 

The camera fixing screw is 
reversible, one end having our 
usual fin. tripod thread, and 
the other end the Continental 
sin. thread. When in the head, 
the camera fixing screw is 


is held’ 


locked in position by a spring 
plunger pushed in by a lever 
and screw device on the side 
of the head. 

The whole pan and tilt head 
is very soundly constructed 
mostly from aluminium cast- 
ings with cast brass split clamp 
and steel fittings. ‘The thick 
bottom plate is made of 
polished aluminium alloy, and 
has deep serrations around the 
edge to act as a grip when 
this head is unscrewed from a 
tripod. The base plate on the 
model we tested was tapped to 


Continental jin. 
The Bilora is solidly en- 
gineered and has an impeccable 
finish, plated, black wrinkle, 
and polished aluminium. It 
does its job efficiently, repre- 
sents good value for money, 
and can be recommended. 
While it can, of course, be 
used on any tripod, it was 
originally made for the Bilora 
cine tripod and Bilora Rotax 
Model 2 tripod, both of which 
it matches in diameter and 
finish. Price: £6 9s. 2d. 


News from the Societies 


Reports received by the 18th of the month will appear in the issue published the 


following month. 


Spotlig ght 
Range A.C.5. is the apt title 


ven to a new club in the Travancore 

istrict of South India. Members are 

oie the tea planting community. 
which is made up of over a hundr 

os living in bungalows on tea 

4,000ft. to 7,000ft. above 

sea oo non 2 their homes are 

often a f miles apart, they enjoy a 

social activities at 

situated Planters’ Club, 

cricket, rugby, tennis, horse- 

amateur dramatics and danc- 


6 ne cine club is the latest addition 
to these groups, and at present 
members meet once a month in one 
of the Planters’ Club rooms. The 
writes : 

“Tt is only in recent years that cine 
a hobby spread in this district, 
it wd been mainly due to the 
luction to India of the relatively 
Brownie 8mm. camera. 
‘e now have 20 members, all of whom 
8mm. apparatus and the 

are using the 


Varied Activities 

The Society’s activities include 

members’ films, demon- 

— att equipment and tech- 

film competitions and the 

of a small photographic 

rary. Plans are in hand for the 

poem of a club film, but this 

to cea Onan carefully worked out. 

rf and April many of our 

ee off on six months’ leave, 

and we — liable to be deprived of 

actors and technicians in the middle 

of a film. 

Another drawback is that we have 

scarcely any films with which to 

our own work, as there are 

libraries in India, and few, 

Tene, cine clubs with whom we ~— 
our productions. 

therefore rely upon the odd peckage 

films t out from time to time 

from the U.K. by members. We are 

hoping to get 8mm. copies of two Ten 


wapeere, | Two's Company and 
Comes Sere 


But on the credit side we have a 


Club stills are always welcome, 


tremendous variety of subject matter 
for our own From November 
to May we usually get perfect weather 
for colour ne. Apart from 
documen tea, sports events 
une local ry ye the plains 

ers us subjects rom primi- 
tive cultivation methods off 
the West Coast at Cochin. 
every few years we have the sea 
voyage to U.K. to record, and 
there is always plenty to Saaee at 
Suez and Port Said. 

Colour All the Time 

As in America, 8mm. is definitely 
the amateur’s gauge in this country. 
He ron £25 ond £50, camera costs 
etween an » nies on 
the lens, and —, 
costs about {1 3s. for 25ft. of 
double-run. ae og used me | 
exclusively, though both Kodak and 
Gevaert put out monochrome stock. 
Processing is good but takes three 
—_ or more, 

Apart from the Brownie there is 


lenses, £125. Projectors a 
ported in minute quantities and at 
intervals. Only the Nizo Lucia 
Bolex M8R are occasionall 


titlers are very difficult to 
Indian Cine Circle? 


(Address on page 539) 


On The Way 


not ne “Ng (Hon. he q 
Sumner, 69 Ashford’ Avenue, Mid- 


rough.) 

Streatham C.C. has organised a 
competition between the 16mm. and 
9.5mm. groups. Each section is 
produce a film on any subject by a 
certain date, and there are unusual 


ction y 
t. of stock must be exposed in one 
Four cameras will be aviilable to 
pe of their choice. 
be allowed for 
, and me subjects of both films 

secret 


ofHiiy 
ie 





Striking a high note on 16 mm. 
% 
6 


JAM ES STEWART 


% 


= ALLYSON in — 


Colour by TECHNICOLOR 


G.F.0, RELEASE 


_ Available in 
OCTOBER from 


Maintaining the 
best in 16 mm. 


Other October Releases . 


Paul Douglas, Hubert Gregg 

in “The Maggie” (G.F.D. Release) 
Alan Ladd, Shelley Winters in 
“O'Rourke of the Royal Mounted” 
(G.F.D. Release) i d 

Joan Collins, Kenneth More, 

George Cole, Robertson Hare in THE NEW 4 
“Our Girl Friday” (Renown Pictures 
Release) 


8-Bell t Howell 


626" 16mm Sound Projector A 


n colour fully descr) nes this 
in t ‘ 
new proj r rite r your ee copy 1B 
‘ 3 your fr py ra 

4 »} , Writ ‘oul f me . 
Sauipe s Lt4., Dep ACW/11,59 Mortimer House 
741M wrtimer St., London w.1. MUSeum 5A32. 

i Me 


Filmosound Model 
well ill istrated leaflet. 


The 1955 G.B. Film Catalogue lists ayer ner 
if mm Entertainment films-~<¢ a phoneme 
and hite, Send for your liberally i yeres 

7 Price 2/6. G.B, Film Division 
Perivale, 





vad xow 10/55, Aintree Road 
A Member of the BRITISH OPTICAL Greenford, Middx, PERivale 7481 
AND PRECISION ENGINEERS GROUP 

Within the 1. Arthur Rank Organisation 
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possible locations, and —s, has 
already been recorded. (Sec., Mr.. T 
Nunn, 9b Pope’s Road, $.W.9.) 


In Production 


Kingsway F.U. reports that the 
fine weather | hasn’t extended over the 
whole Continent Two members 
currently attempting to produce a 

film in Switzer have 
been finding the weather anything but 
ough they have managed to 
record some unseasonable atmospheric 
effects. 16mm. negative stock is being 
used, The Unit's next production, a 
, is at present held up by 
ties over locations and cast. 
ey to Mr. J. M. Anderson, 14 
Chase Hill, Enfield, Middx. 
gunbferminner FP ned s a, 
is Keeping the production 
unit busy after their return from the 
summer recess. Week! meetings 
have been resumed, an ers’ 
films will be screened at guest evenings. 
The colour films shot by one member 
during his travels through Pakistan and 
other countries are arousing particular 
interest, and another ber’s 





Planet F.S.’s 


al 


; ae 
to of weekly programmes 
which ¥ 4 recently included in- 
struction evenings on 
use of various cine cameras, 
on the problems and pitfalls con- 
ates Soars. 


ed to be seen in the 
entries for Society’s annual film 

competition later in the a, 
Details of future programmes 


policy are ex 





9.5mm. productions filmed over a 
of years are also eagerly 


Demonstrations of equipment, pro- 
jection, titling, processing, § 
and lighting are to be included in the 
coming winter programme. All three 


will be represented, and the 
. equi ment caters for the 
of films with s.o.f., tape or 


disc accompaniments. New members 
will be welcomed at any of the weekly 


Victoria 
's Sports and Social 
nm Street, Kidderminster. 
Sec., Miss B. Colling, 49 
Road, Areley 
St faanen’ Files Society (South 
‘4ilm Societ outh- 
used holiday-makers 4 South- 
's famous Lord Street as extras 
@ recent shooting session for 
The t of Loving. This comedy is 
as a boy-meets-girl story 
with pms mistaken identity twist, and is 
on monochrome neg.-pos. 
ine eumene crew report that 
tape boards have once again been 
jonge & useful for cutting and 
| negative 
t the film will be falened 
po end of September, and that its 
= run t tom — 
icity nager, Miss 
lovelly Drive, Mil. 
South) , Lancs 
.G. has had to retake a 
of shots for The H. 
Wanderer as the result of a continuity 
error and is considering retaking one 
domestic scene. Several scripts and 
films are in course of preparation by 
individual members, but a discussion 
on the next 9.5mm. club 
resulted only in the 
“something weird 
and eerie in monochrome.” 
m. Symphony is the title of film 
aus Ey tomers as an exercise ; 
ce atedend to a single run of 
ge ers of 9.5mm. 
Fhe completed dims 
ened in November. A 
tion is planned for later 
Lighting demonstration 
be illustrated at a forth- 
mecting with a still camera. 
» Mr. R. A. Martin, 25 St. 
. Avenue, Timperley, Ches.) 





memb fe mee ee Te 
tion to the Hon 
Nit 215 Chase Road, Sou 


Grasshopper Group reports 
ond the specially composed ong for 
the track of the fi o.f. 
Kodachrome pixilated comedy, Bride 
and Groom, has now been edited. The 
musicians recently attended a “screen- 
ing’ of the finished track at the 
National ro I Theatre. ime B.F.L, 


nevk £100 ugh the 
EP a towards the film’s 
ark AB ag es keeping a fatherly eye 


on 
Work on "pattle oe, Wangapore, the 
first amateur  s.o.f. oun 
cartoon, continues “The unit res- 
ponsible for art work and animation 
under John Daborn’s direction has 
been spurred on to fresh efforts by 

of the work so far com- 
pleted chronisation with the 


cartoon films, 
A, os > contributor, 
Derek Hill 


that members are ong hme = to ang 


premises for the next show. 
Space restrictions meant that many 
applications for admission had to be 
rejected. Grass who attended 
came am Mi 
ordshire, Surrey and, in one 
Wiltshire. aedgge Mrs. 
—— Crescent, 
Kingston and 


Kent, — 


Mrs. Cac, 


District C.C.’s 
third production of the summer 
coman muy qoapeuaty Se sows on 
commercia well-known 
company of lave, sewer sanneneae- 
ee” eee 

ry b= 


What Will 
Neighbours Say? and Three Blasts 
mger, are being screened at a 
meeting before the of 
oe season in September. 

has been held up by the 
of mg man from the 

s Mar; 


ocumen 
will probably be shot principally 
pot ge ong Membe eee ane hegting 00 
the latest Pathescope Open 
havend Winners in the near future. 
At one recent club evening a member 
ted a Gem projector, but 
—— the interest ~ ch it aroused, 
to converted to 
55min sound=—possioly, the el 
ts financial reasons. 
(Hon. & . ie Hornsbury, 103 
SED) view Road, New Eltham, London 


Work Completed 


Bristol A.C.S.’s first meeting of 
the winter season is to be devoted to a 
and discussion of two new 
club productions, The Bird Book and 
With Love from Bobby. Despite 
technical shortcomings, the former is 
said to be proving an even more 
film than the Society’s Ten 
t winner, You Call Yourselves 
Scouts. A troop of Scouts and Cubs 
in a field near the director’s 

home were invited to see both films 
preferred The Bird 


ie up 


A representative of Butlin’s Holi- 
who saw You Call Your- 
Scouts at the Potters Bar Ten 


the reaction 
could felhow the 
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The world’s : 


best films 
in your 
home! 
* 


16mm. prints also ready 
for hire by clubs, societies, 
institutions, etc., from : 


M:-G~-™M Pictures 


(16mm. Division) 


Metro House, 58 St. James’s St. 


London, S.W.1. 
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“QUO VADIS”’ 
“JULIUS CAESAR”’ 
“ROSE MARIE”’ 
“THE BAND WAGON” 
“JUBILEE TRAIL” * 
“THE 
PHILADELPHIA STORY”’ 
“KISS ME KATE”’ 
“MOGAMBO”’ 
“ALL THE BROTHERS 
WERE VALIANT”’ 
“THE BAD 
AND THE BEAUTIFUL” 
“THE ACTRESS” 
“CABIN IN THE SKY”’ 
“YOUNG BESS”’ 
“THE QUIET MAN” * 
“SEAGULLS 
OVER SORRENTO” 
“EXECUTIVE SUITE”’ 
AND HUNDREDS MORE 
(%e denotes Republic Production) 


kkk kkk kk kkk 
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The novel construction of the lightweight 
enables erection to be carried out in a few seconds. 
The screen stands on its own feet on a table or 
flat surface or may be suspended from a picture 
rail or hook. For those especially interested in 
the projection of colour transparencies, the new 
Matt White surface screens are ideal. Lumaplak 
White screens ensure excellent colour reproduc- 
tion and their whiteness is lasting. 


LY erected 


quick 





Appx. Over- Picture White. Silver. 


all Size. Size. £ s. d. 
324° x 24° 30° x 224” 2 12 
A" x wh” 


42° x 32" 
40° x 40° 
50° x 40” 
50” x 50” 
60° x 45” 
60° x 60° 


Seeeoeoon 





@ FROM ALL GOOD CINE & PHOTO DEALERS 


Sole Wholesale Distributors 


NEVILLE BROWN & COMPANY LTD., 
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Where to See the 1954 Ten Best 


‘This programme offers a good deal more entertainment than the average programme of professional 


shorts.”’ 
. 22nd Sept. at 7.30 p.m. 
Slough Film Society at 
1, High Street, Slough. 
Tickets 3s. reserved, 2s. 6d. unre- 
served from Mrs. L. J. Cooke, 27 
Road, Slough 
London. 23rd, 24th Sept. at 7.30 
.m. Presented by Meridian Film 
nit at Lewisham Unitarian Hall. 
Tickets reserved 2s. 6d., unreserved 
2s. from Lorna Dadson, 66 Arngask 
Northwood, Mx. 
3 p.m., 6 p.m. and 8.30 p.m, Pre- 
ted by 
Boys’ Club, Hallowell Road, Neath 
wood, Middx. Tickets Is. after 
ch 97 Rickmansworth Road, 
-on-Thames. 30th S 
3 p.m. and & p.m. Presented by 
Kingston and District C.C. at Public 
West, Kingston-on-Thames, Surrey. 
Tickets 2s. from A. ©. Seward, 6 
on door 
Berkhamsted. rh Sept., Ist 


Rood, London, $.E.6 
24th Sept. 
Pinner Cine Society at 
2s. 6d. evening from Mire 
eae 
Ist Oct, Friday at & p.m., Saturday 
Library Lecture Hall, F airfield Road 
Southmont Road, Esher, Surrey. (No 
tickets sales 
Oct. at 7.30 p.m Presented by 


British Film Institute's Monthly Film Bulletin. 


Berkhamsted Amateur Cine Club at 
St. Peter’s Hall, High Street, Berk- 
hamsted. 


Tickets 2s. from Miss B. M. 
Nethercot, 46 Meadow Berk 


hamsted, Herts. 


Geddes Street, Feniscliffe, Blackburn, 

Lancs. 
Sevenoaks. 

Presented b 


6th Oct. at 8 


Trowbridge. 7th Oct. - 
= Presented by Poxciegs and 

istrict Camera and Cine Ciub at 
Court Hall Cafe, Linge Ad- 
mission by programme, 2s. from 
Arthur A. Gilburt, 25 Westfield Rd. * 
Trowbridge, Wilts. 

Altrincham. 12th Oct. at 7.45 

p.m. Presented by Ray Amateur Cine 
aol at The Cheshire Stam- 
ford Hall, Altrincham, hire. 
Tickets 2s. from R. A. Martin, 25 
St. George’s Avenue, Timperley, 
Altrincham, Cheshire. 


Hull, 17th and 18th Oct. at 7.45 
Presented Eine 


Tickets 2s. from Universit 

Li St. "$ Foaege, saaneee ng 
9th, 20th and 21st 

7°30 p mM. Folens by the Liver- 
pool y + one Photographic Associa- 
tion at Radiant House, Bold Street, 
Liverpool. Tickets 2s. from M. 
» 17 Devon Street, Liver- 


20th Oct. 


Arts Centre, egent Str 
Swindon. Tickets 1s. 6d. from V. 
Gardiner, 16 Bampton Grove, Swin- 


don, Wilts. 

th. 28th and 29th Oct. 
at 7.30 p.m. Presented by the New 
Forest ¢ Club, at British Legion 
Hall, Whitefield Road, New Milton 
(28th Oct.) and at St. Peters Hall, 
Hinton Road, ~~ a (29th 
Oct.). Tickets 2s. from J. K 
Scroy Farm, New Milton. 


at 7.30 





~ but felt uneasy about the absence 

of sound track, while younger 

children found it difficult to follow. 
has been completed on the 


club’s Kodachrome magnetic ag 
ge ant Heritage of Beaut 


—y ~d is at present hitch- 
hiking to Istanbul, but hopes to be 
back to edit the film in September. 
Western Gateway, another magnetic 
stripe film which tells the story of the 
growth Bristol, will have its 
premiere showing in October. New 
members are always welcome, and 
can obtain copies of the Society’s 
pve pee | from any Bristol cine 
or from the Hon. Programme 

M . Grosset, Avonside 
Somerset. All 

Sec., Mr. E. J. 

39 Footshil! Road, Hanham, 


Wulfrun C.C. reports an excellent 
attendance at outdoor filming sessions 
= the summer. New members, 

lar, have proteed by 

the Club’s older hands at 

The enthusiasm which the 

lucer of Love on the Links, an 

imm. “quickie” lavished on his 

subject has made members cager to 

see the finished film, which is to be 

presented at the beginning of the 

winter season. A new publicity drive, 

aimed at assuring prospective new 
members that lack of personal equi: 

ment is no bar to membership o' of the 

Club, is planned. There is now ade- 

tus for all newcomers to 

on at the Club’s headquarters, 

Grange, Compton Road, 

np ‘ a Te m. hy pom 

Manager, r. ones, dams 
Road, Plachiicla Wolverhampton ) 

Seserenee Film Productions 

(Bath) has been surprised by the 

accorded to its latest pro- 
d Johnny Ringo Though 
intended =. Gm = Westerns, 
complete ridin’, shootin’, saloon 
girls, crooked sheriff, drunken doctor, 


a treacherous hero-cum-villain, and 
a title song sung by a well-known 
local artiste, audiences have greeted 
the film as a perfectly serious story. 
This suggests to us to be a very good 
reason for considerable discussion and 
snauiey but the club thinks different- 
The film is far beyond our 
aE say members, “and 
coupled with all the fun we had 
making it, we can sit pee feeling very 
my: about the whole th 
A jamming camera has he du Te 
urder, but members an 
Y. the film should be in the cutting 
stage by October. The worst jam— 
from the cast’s point view— 
occurred as the murder victim did a 
spectacular fall down a stairway. The 
scene had to be shot again, which 
meant another fall be ake the rather 
bruised and battered actor. The 
club’s lighting — has completed 
a junction box which plugs into the 
mains and allows of any number of 
leads. It has its own built-in fuse box 
and a warning lamp which lights when 
the box is in use. It has already been 
used for interior and exterior shooting, 
and has proved very satisfactory. 
(Hon. Sec. . R. B. Bri worth, 
“Grosvenor”, Lyncombe Vale, Bath. 


Notes and News 


oy ote wal (Guemmey) is ne ly 
cate: ‘or all three gauges, pite 
the fact that the club was only formed 
in May of this year. A Nissen hut 
30ft. x 16ft. has obtained for use 
asa —" 7 ~~ members — 


busy conve: 
small Rages Boe asa 


rooms. 
works and one — a committee 
room. club dance and raffle have 


helped to improve the state of the 
and another similar 


Unit's r 
lanned for the near future. 
ohn PF. Seevem, $ Sunrise 


Sec., Mr. 
‘eter Port, 


errace, Rouge Rue, St. 
Guernsey.) 
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Central A.C.C. (Birmingham) is 
hoping that leading cine personalities 
in the district will giving members 
the benefit of their knowledge and 
experience during the coming winter 
season through talks and shows. The 
first film evening will be devoted to 
9.5mm., and 1953 Pathescope 
award winner, Which Came First? 
will be scr y amateur 
award winning films on all gauges are 
to be presented during the season, 
and local lone workers are invited to 
the Club’s meeting place, the Queen’s 
Head Hotel, Steelhouse Lane, Bir- 
mingham 4, any Thursday evenin 
Experienced amateurs who would like 
to give members a show or lecture are 
inv to write to the Sec., Mr. H. 
k Ealing, 17 Hazelhurst Road, Castle 
romwich Birmin; 
pe Town P.S. Cine Section’s 
a have recently included 
talks AS se 8 a twin turntabl 
and tory and production 

Md Neat Two professional 
shorts and three amateur productions 
ag aw ag Guxing oy -y- and 

the Society’s and an outing 
to Milnerton completed the oper 8 
"s winter 


Box 2431. Cape 
’ pe 
Tomat 
begins on onh's S 7.30 
ept. at p.m. at 
the Seoaple Club, 80 Nethergate, 
when new be eye will be welcome. 
B E_¥, to stimulate greater 


p film production, and 
ideas fi | re -¥. will be en- 


members to make their own titles for 
the individual films. (Sec., Mr. W. S. 
. Ee , Margaret Crescent, 

a Cc. abbreviation of 
Gauge Cine Circle, is the title 








CINE PROJECTORS 


of all makes 
CINE SPARES AND ACCESSORIES 
REPAIR & MAINTENANCE SERVICE 


Accredited Service Agents for 
G.B.—Bell & Howell 
and Debrie Equipment 


SPECIAL 


RELEASE 


HARRY MICHAEL 

SECOMBE BENTINE 
(from the RADIO ‘GOON’ SHOW) 

Cert. 
U 


and 
HY HAZELL @ 


B.T.H. - Bolex - Kodak - Pathé 
Simplex-Ampro & Specto Equipment 


All Photographic Supplies 


357 Oxford Road, Reading 
Tel. Reading 54746 


100 St. Aldates, Oxford 
Tel. Oxford 3731 


GOLDEN 











60-46 WARDOUR STREET, LONDON, 


WRITE IMMEDIATELY for catalogue (16mm. Sound) 
available at 2/6 (in stamps) refunded on first order. 


ONLY available from 
FILMS LTD., NATIONAL you 


Telephone : GERrard 5121 




















POST YOUR ENQUIRIES TO— 


A. P. MANNERS LTD. 








SECOND-HAND 
CINE CAMERAS 


16mm. Magazine Cine 
Kodak {/3.5... £52 10 
Magazine 
Keystone{/1.9 £60 0 
Cine Kodak 
BB jnr.,{/3.5 £32 10 
Cine Kodak 
Bf/1.9 .. £37 10 
Keystone 100ft. 
A.9 (mint) {/1.9£72 10 
8mm. Cine Kodak {/1.9420 0 
Keystone {/2.7 £15 0 


PROJECTORS 


606 6mm. G.B.-B.& H. 445 0 
16mm. Simplex Ampro 

Stylise eee --- £135 0 
602 16mm.G. B.-B. & H. £62 10 
601 16mm.G.8.-B&HE1SO 0 














Definitely available from 
Stock. Order now and avoid 
disappointment later. 


Send for your copy of the 
new Autumn Film Hire bro- 
chure. Post Free, available 








October. 











THE 


29 /- 


VIEWHASTER 


DISCS 
5/- 








See your 2 * 2 Summer 
Transparencies in ideal 
conditions on an Aldis 
Projector. 

Send for full details. 

All models in stock. 


Aldis Minor  .., £12 12 
Aldis 250... -» £16 16 
Aldis 300... » £1919 
Aldis 500 ... 415 0 



































A. P. MANNERS LID. Photographic and Cine Specialists 
11 WESTOVER ROAD -«e 


Telephone 3394 


BOURNEMOUTH 
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pu © 6 5 few gros p in North-East 
A pes inary meeting has 
already been held, and a hall has been 
put at members’ disposal for use once 
4 fo. As it is already equipped 
with projector and screen, the 
} <a for film programmes | 
bers are eager to begin 
film production, and ideas are to be 
discussed at a second meeting. Any- 
one interested in joining the grow 
invited to contact the Organiser, 5 Oo 
W. Kiberd, 3 Eastdown 
Road, London, E.8. 
West London F.U. now caters for 
and has strong 
9.5mm. support from a group 
originally ded as a separate club. 
The Chairman of the Unit invited the 
new to join forces with 
F 


House, 


rs. (Chairman, Mr. A. 
T77A Adelaide Grove, W.12.) 
5 a = ee sae 
mentary, Croydon and the Archbishops 
is reported to be progressing well, and 
is expected to be in the editing stage 
very soon, The Club’s scriptwriters 
are still busy on the 8mm. murder 
story with non-sync. s.o.t. dialogue. 
The biggest snag encountered so far 
is a prop—a stuffed parrot essential to 
several sequences. The props man 
has searched Croydon without success, 
and the Club now appeal to any 
reader 


who - p aap © » contact the 
Secretary, Janconi, 13 
Penshurst head, Thornton Heath, 
Liverpool A.P.A.C.G.’s 8mm. 


and 16mm, units have both completed 
their versions of a basic treatment 
written by a member who was unable 
to take part in either production, The 
16mm. director praised the ue 
development of an against-the ight 
yoy taken at f/1.9 in a deep hollow, 
the shot matches others taken at 

is and the backlighting gives an 
extra — to the image. But in the 
same breath he complains of a 
silhouette effect which failed because 
of compensated printing 

he took a reading of the 
ov (/11) and his subject read £/2.8. 

to lose detail com yo 
ng set the lens at £/5.6 Thus 
unwittingly gave the compensator - 
image to correct, and lost his contre- 
jour effect. 

An ancient three-wheeled Reliant 
van parked outside a shop caught the 
director’s attention as being just the 
thing for the film’s fina! scene, and 
approache. owner, ¢ though rather 
ay. To his surprise, 

was so enthusiastic that the 

shone t were in the can by the following 

. Members plan to show 

one of the two versions of the produc- 

tion at the Ten Best premiere on 
19th, 20th and 21st Oct. 

activity in what promises 

a month is the week-end 

ography at Burton 

the Wirral, the date of 

now been changed to 28th- 

Cost of the week-end, 
full board and all facilities, 

1 10s, A display of equip- 
all gauges, an and oan of 
Beyond and Pipelines e 
of recent meetings. 
include lectures on 


3 = 
di 


le 


i 


Hf 
np 
ur 
il 
5 


B 


uipment maintenance. 
. Matt a 9 
‘caver Street, Walton, Liver: 9.) 
Mansfield and District . has 
a detailed winter programme planned 
covers «a de number of 


E 


of cine work. Lectures on 
ti camerawork, holiday films, 


trick y and lighting effects 
will given, and discussions, film 
shows and demonstrations are to be 
held. These activities will all take 
place in the new club room. Members 
moved bn 6 few wees Gun, ane ane 
satisfied with the acc 
which includes a hali with 
for over a hi 





Mitchass and Dtserict C.S. hes « 
full Winter programme planned, and 
is to include among the usual filming, 
screening and tape recording activities 
a series of film p deny = for Ly. local Old 


meeting 
the new season was held on 14th Sept. 
and future club evenings will be held 
on alternate Wednesdays. The Society 
is anxious to contact other local cine 
groups 3 an association with Cine- 

teurs 9.5 has already been formed. 
A few more members are urgently 
needed. Enquiries to the Secretary, 
Mr. S. F. I 2 Bellasis Avenue, 


Forthcoming Shows 


Croydon C.C. is to present the 
1954 LA.C. pri ers at its H.Q. 


for collection at the Community 
Centre between 12 noon and 7 p.m. 
on the day of the show. 


New Clubs 


Knole Films (Sevenoaks) is the 
oame gran to a production unit made 
‘our enthusiasts with an a’ 
A) twenty. Their first film, 
Tow Cigarette, is already under way. 
It is expected to run to about 500ft., 
and tells three short dream adventures 


assistant : 

some experience 

dramatic ies, and the scriptwriter 
/director is a journalist. The other 
members of the unit are an electrician 
and a National Serviceman. A con- 
verted Pathe H f/1.9 camera with 
Meyer lenses is used, and the 
prod on Gevaert 








alk describes a new use for TV in 
of the Southern 


ink, the lively and informative 
of A.C.W. 9.5mm. Cine 


“The 
s steel with a slip-on 
} Sta lsteebs pel pee 
smooth surface ook at, it is 
like most of the splicers we have over 
ences tee 9 Saeteenpes Sad 
the . To make a splice the ma- 
chine is plugged into the mains. (It 

rated at 110 volts). It takes about 
minutes to warm up. The resis- 
controlled and keeps the 


: 
a 


ge 


g 
+ 
ae 


a steady temperature. 
splicer does not weld the 
ly; the resistance heats 
enn and after making 
way, the heat 
pedo very quickly and 
prevent it running under the 
| the next frame. 
it is that it does not give —_ 


Faget = 
i ft 


“iz 
a(fagts 
Ego 
ea 
Se 
= 
5 
BF 


fine teeth and 
ina fine powder 


in The Link 
7 Vv. ms ‘ond Australia, and 
one disturbing reference to a 
attempt at qqneeeis 
amateur films in Tangan anganyika 

: “Du nes 
cunoeneed = — 

ester photographic 
is extremely tough” and 
a transparent adhesive tape 
with a core » which means no 
more broken = aah o ~ pro- 
and temporary that 
id. Ie fo cued that the eplice fs 
than hy “— itself. The 


Hl ial 
Ee 
ge 


dk Age 
Sor 8 oz. zinc Pen 
soak glue in water 
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A MIGHTY NEW 


ACTION PACKED ADVENTURE & 
A CAST OF 10,000! 


THRILS f SPECTACLE! ACTIONS 


nts 
“EOC ARRIL “10 


wiTH 


Sole Distribution 16mm. Sound United Kingdom 


F.H.Co. 66 STREATHAM HILL 
Telephone TULse Hill 35834 LONDON S.W.2 


SPECTACLE WITH 


SEE THE 
TERRIFIC 
CAVALRY 
CHARGE BY 
10,000 
HORSEMEN ! 
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CINE SCREENS 


FOR VISUAL EDUCATION 


FRONT & REAR PROJECTION 
Makers of the popular— 


“BROOKLANDS’ REAR PROJECTOR SCREEN UNIT 





Roller Types with White Opaque, 
Silver, Crystal Bead and Translucent 
Surfaces 


Catalogues can be obtained from local dealers 
or 


THE 
PERFORATED FRONT 
PROJECTION SCREEN Co. Ltd. 


43-49 HIGHAM ST., WALTHAMSTOW, 
LONDON, E.17 
TELEPHONE : LARKSWOOD 1061/2 











CARLTON CINE SERVICE 


8mm. & 16mm. 
SOUND & SILENT FILM LIBRARY 
8mm. PROJECTORS 
New G.B./B.H. 500w. Model 625 ... ood, Se 
G.B./B.H. 500w. Model 606H ee .. 7 
Bolex M8R, 500w. ‘oe ie pa oe 
Eumig P86, 12v., 100w. one ‘ » & 
8mm. CAMERAS 
New G.B./B.H. Model 624, (/2.3 lens... 
Bolex 88, Yvar 12.5mm. {/2.5 focusing lens . 
Bolex C8, Yvar 12.5mm. {/2.5 lens in focusing 
mount ... £5 
G.B. /B.H. Viesroy, 12. Seem. 1/2. 5 tone 
G.8./8.H. Sportster, oes 12. iam. ae 5 
Universal focus liens... 
Eumig C8, 12.5mm. {/2.8 we 
Kodak 8-55 Ektanon f/2.7 Universal (oon tome 439 15 





Sales and Service Agents for :— 
SIMPLEX - AMPRO - DEBRIE - G.B. BELL & 
HOWELL - SPECTO - KODAK - PAILLARD 
BOLEX - VICTOR - ALDIE - EUMIG 


A COMPLETE SERVICE 


340 CARLTON HILL 
NOTTINGHAM 


Tel.: NOTTM. 24-7364 

















THEODORE PYKE| |e AFTFOR FILA SERVICGS © 


8mm, Dekko 110, {/2.5 lens, var. spds. ... €29 0 0 We offer to all Owners of PAX, VOX, and 
8mm. Cine Kodak 55,//2.7 lens... - 2910 6 SON, 9.5mm. Sound Projectors a first class 
8mm. G.B.-Beli & Howell Sportster, (2.5 Library of Titles specially selected for their 
fens, variable specds, case a ee entertainment value and good sound at 
6mm. Camex, {/1.9 coated Cinor, nite week-end rentals from 2/- per reel, ether 
aaee see wind, aging As p03 Mg with a good selection of 9.5mm. Silent Classics, 
Side tiees $60. sound. 800 tans, beliotdn all with SB titles added, and many Walton 
ncaa : a9 0 6 9.5mm. Colour Films. Stamp for Catalogue. 
GRUNDIG TAPE RECORDERS Silent films hired to Sprocket Fed machines only 
TKS with mic. ... Se . 311 0 Selection of New and Used Equi 
2-speed TK12 ... red ep 40.40 Specto Dual Std. ... £31 0 0 


ACE/GEM Sound Unit, first-class 














Specialist TK820 /30 ve wee 02 18 0 
NEW PROJECTORS reproduction... . 244 0 0 
8mm. G.B.-Bell & Howell 625, 500w. - G5 00 A First Class oso Sache 
8mm. Eumig PB, 12v., 100w oo - aS G.B.-Bell & eeorwnnes camera, 
8mm. Kodascope Eight-500,500w. ... .. £4017 © gy fe oe er 4 ‘ 
y ‘opular, 500w ods doi 500w projector eee 
ee ° ee, We have P of 8mm. Film 
aie + eta or ~ padeeaeeeianaias Black/White, 18/3 Kodachrome, 28/- 
a er Pathe SON, Mk. Il be . £78 0 0 
Pathe 9.5mm. GEM a £26 10 0 
89a CLARENCE STREET Pathe Aurator Mod. A, suitable 
for either of above machines ... £57 0 0 
KINGSTON-ON-THAMES Demonstrations Daily 
H.P, Terms ‘art Exchanges 


(Entrance Castle Street) 


Phone : KIN, 0723 12 Central Road, Worcester Park, Surrey 


Two cases for the 
Danton FPO 


I. LIGHT, COMPACT, SIMPLE: 


This projector is housed in two cases measuring 11 in. x 11 in. x 6 in. which weigh 
32 Ibs. and 14 Ibs. each, complete with all cables, The illumination is provided by 
either a 500 watt lamp (via internal transformer) or a 750 watt lamp (direct mains 
peration), and the sound is reproduced by an 11 watt push-pull quality amplifier. 


2. PLUS TWO YEARS’ GUARANTEE: 


Only the finest materials and workmanship LY into the Danson 540 and this has 
enabled us to extend the guarantee period to 2 years. 


At only £155, the Danson 540 represents the finest value in 16mm. sound film equip- 
ment obtainable anywhere. A magnetic/optical sound version——540M—is also 
available at £225. 


BEAM-ECHO LIMITED 


Telephone : Witham 2266. WITHAM - ESSEX Cables : Parion, Witham. 
588 
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PROJECTOR BARGAINS FROM BATH 


8mm. KODASCOPE 68-46, 200 watt, 
demonstration model. Used less 
than one hour. Full guarantee . 9 0 
8mm. KODASCOPE, mint condition £22 10 
8mm. G.B.-BELL & eewant am, 
overhauled and perfect 
9.5mm. EUMIG, 250 watt, 400f. arms, 
overhaul 
9.5mm. SPECTO, 100 wace, ore arms, 
excellent . 
9.5mm. PATHE H, 200 wate, 400Fe. 
arms ° mod 
9.5mm. PATHE 2008 ode . 
16mm, SPECTO regnras ers 250 watt, 
as new... £35 
16mm, SIEMENS, 400 watt, 400te. 
arms, very good , 2 
PROJECTORS GUARANTEED FOR THREE 
MONTHS 
TAPE RECORDERS 
G.B., VORTEXION, EDITOR 





. 45 0 
423 «0 
£23 10 


GRUNDIG, 


CYRIL HOWE 


SCREEN SERVICES LTD 
St. James’s Parade - Bath 














PROFFITTS 


9.5mm. MAGNETIC SOUND! 

PATHE AURATOR 

Available for the Gem, Son, 200B, H, or Specto 9.5mm. 
projectors, the outfit comprises a highly efficient 4/5 
watts amplifier, and has mike and gram. inputs. 
Price complete with speaker, mike and case £57 0 
£19 © 0 deposit, balance up to 24 months. 


IN STOCK G.B.-B. & H. FILMOSOUND 622. 
A SUPERB témm. SOUND /SILENT PROJECTOR 


SAPPHIRE BEARINGS AND TIPPED CLAWS ENSURE 
GREATER RELIABILITY THAN EVER BEFORE. 750 or 
1,000 watt lighting, 12 watts sound output, still picture, 
reverse motion, silent and sound speeds, etc. PRICE, 
bsolutely complete £249 0 © or £83 0 O deposit, up 
to 24 months to pay. 





R. W. PROFFITT LIMITED ' 


21 MARKET STREET, BOLTON, LANCS. 
Phone: Bolton 100 


of BOLTON 


THE NEW —— ELECTRIC 
8mm. CINE CAMERA 
The latest poet me version of the 
former C8, this camera has an 
improved appearance, single picture 
device, precision built clockwork 
motor, {/2.8 coated EUGON lens, 
etc. One batter Ry expose ten 
films. PRICE £31 Gor fi0 9 0 
=. = balance = to 24 months. 
43 16 10 extra. 


EASY Full details of our seit | 
financed H.P. terms gladly i 
TERMS sent on request. 
PART EXCHANGES WELCOMED. i 
GENEROUS ALLOWANCES 




















CHANGE TO 
8mm. 


your present equip- 
ment taken in part 
exchange 


8mm. CAMERAS 
Bolex BB twin-turret model, fitted with 

Kern-Pailiard Yvar 12.5mm. {/2.5 lens in 

focusing mount . 6 18 
Bolex B8, with Kecn-Paillard Switar 12.5mm. 

1/1.5 lens, in focusing mount £116 12 
Bolex B86, with Kern-Pa Nard Yvar 13mm. 

£/1.9 lens in focusing mount 2 
Boiex C8, with Kern-Paillard Yvar 42. 5mm. 

‘/2.8 lens fixed focus complete in leather 

zip pouch £52 1 
Bolex es, with Kern-Pailiard Yvar 12.5mm. 

{/2.5 lens in focusing mount pis 0 
CB, as above, with four buile-in fileers 0 
C8, with Kern-Paillard Yvar 13mm. 

lens focusing f si we i) 
CB, with Kern-Poiliard Switar, 12.5mm. 

f/1.5 ng >i See i) 
Bolex H6, with Kern- Paillard {/1.9 (lens 

turret) jan -- £156 0 
Various lenses "including Zoom tens available for all 
above. Ask for price lis: 

G.B.-B.H. Viceroy 12.5mm. {/2.5 lens (3-lens 
wre wae es seb 
G.8.-B.H. Sportster, Mycal 12.5mm. £/2.5 
fixed lens 
er Model C8, 12.5mm. {/2.8 lens, electric 
£27 16 


“a (second- hand), {/2.8, variable speeds £30 0 
cassette loading, {/2.5 lens (cassettes 
available) .. al . 15 0 
G.B.-B.H. model 624, [/2.3 lens ae +» £28 16 
8mm. TITLES 
Titles to a own wording to give a professional touch 
to your films. 1 to & words 2/- Kodachrome 4/-. 
Also available travelling titles (words travel up the 
screen for very long tities). Special quotation for Hand 
Lettered and Pictorial Ticles, Fade-in or out, lap dis- 
solves, etc, Please state exact requirements. 
Printed films for sale. Used but in good condition, All 
50ft. in th. Price 12/6 each. Also SOft. colour films 
at 41 § O each. 200fc. films used but in good condi- 
tion at 42 10 0 each. 
SPECIAL OFFER. Dicmar 8mm./9.5mm. dual pro- 
jector, 250v. 500w. lamp. Provision for resistance or 
transformer to allow 110v. lamp to be used if desired. 
Fair condition, Price £37 10 © cash. Carriage paid. 
FILM LIBRARIES 
it is not too early to book films for December and 
January dates. Usually most libraries are completely 
booked up by the middie of November, or alternatively 
there is very little choice of films. Book now and be 
sure of obtaining the films required with guaranteed 
delivery to time. The minimum hire rate between 
10th December and 3rd January is three days 
Libraries available. 8mm., 9.5mm. sound, 95mm, silent, 
16mm, sound, and témm. silent. (Catalogue of each 
library 1/-.) 
SALES AND SERVICE. Part aterm. Mobile 
Cinema Service (16mm. and 35mm. sound 


HORKHAM. FM. SERVICE LTD 


I-15 WINWICK ROAD, WARRINGTON 


Specialists in Cine Service by Mail 


* Cine Equipment x 


STOCKED AT 


CROYDON 


CINE EXCHANGE 


Bell Howell 624 Camera... --. £28 16 

Bell Howell 625 Projector » £98 0 

Kodak 8/500, new case model ... £40 0 

Eumig 8 Projector bie .. £32 0 
and many others. 


FULL RANGE OF STEVO, SCREENS AND 
SPLICERS. 


USED BARGAINS. 


Kodak 8, f/1.9 focusing, as new... £30 
Kodak 16mm. BB, 50ft. f/3.5, 2 sp. £22 
Pathe H, f/2.5, latest model, mint £21 
Kodak 16mm. B, 100ft., f/3.5 ... £20 
Pathe Son Talkie, mint ... .-. £50 
Peerless Triplico less resistance 

and lamp. Requires attention. £5 19 
Glass Mountain, 9.5 sound, 9 

reels, shown twice only, 

cost £31 ...£20 0 0 


48 SOUTH END - CROYDON 
Croydon 0236 


coooco 
oe ocooco 























JUST ARRIVED 


The New B.T.H. 451 16mm. Magnetic- 
Optical Projector. 
Ask for demonstration 
SPECIAL CLEARANCE OFFERS 
B.T.H. 401, 750 watt, 30w. output ... £190 
B.T.H. 301M, 750 watt, mercury vapour £165 
B.T.H, 401M, 750 watt, mercury vapour £200 
Ampro Premier Model 20 ___.... a oe 
Danson 500 watt, complete with 
canvas transport cases... £95 


Kodak 8mm. Mag. — camera with 
case, New ... £50 
Bolex L8, {/2.8 Yvar, enue ee es ee 


Confidential deferred payment System 
with FREE insurance 


FULL RANGE OF GRUNDIG TAPE 
RECORDERS FROM 35 gns. 


unscombes 


CINE DEPARTMENT 


M. W. DUNSCOMBE LTD., 8T. AUGUSTINE'S panes 
BRISTOL, 1 Telephone : 22156 














WALTON FILMS The BEST Home Movies 


e new Aut Releases 
(ALL films available in COLOUR and SILENT only, unless otherwise stated.) 


| ADVENTURE & THRILLS | | NEW SOUND FILMS 


Wild Animals of S. Africa. Wild life in close-up in 
the Kruger Park, including baboons, giraffe, hippos, MONKEY BUSINESS. An excellent comedy acted 


cheetah, elephants and lions. and ‘‘spoken"’ entirely by chimpanzees. The adventures 
Undersea Wonderland. The fascinating thrillof un- of Ma, Pa and Junior in a boarding house will keep you 
derwater fishing and the magical beauty of the ocean bed fascinated and amused to the very end. (B/W Sound 
Hollywood Hell Drivers. The most daring stunt only. 1 reel €7 15 0.) 

car feats you ever saw! Drivers defy flames, deliber- The Owl and the Pussy Cat. Based on Edward 
ately roll and wreck cars, leap, crash and smash them. Lear’s famous nonsense poem, this new cartoon can 


It’s a gamble with death by Hollywood's greatest be highly recommended particularly for its truly 
stunt men. (B/W only.) magnificent sound track. (1 reel. Colour £20. 


B/W £47 10 0, 
| ANIMAL SERIES | ; 
Two excellent new films taken during an actual Holiday Souvenirs 


a sad age at “~ Mills Circus 7 
: rses, 

performing Bears, fun with the ‘Flephanes and thrills ve have satay Hikes fe Sts navies lates Siete 

Circus Thrills. The World's fastest jugglers, table- ere agg Smt meg Boe secagee interfaken nd 

po} on Soe buffoonery, the craziest clowns include Zurich and Berne, Yugoslavia’s Dalma- 

Trouble in Monkey Town. A delightful comedy- tion Coast. 

western for the children in which the ONLY actors 


are the chimps themselves. (B/W only.) At home with SABRINA 


Prices per title applying to all films advertised except 






































16mm. (100ft.) , { B/W 35/- Have you got YOUR copy of this very popular film ? 
9.5mm. (100ft.) B B/W 30/- Write today for descriptive leaflet and current 
8mm. (50ft.) Col. 43 6 0 B/W 21/- catalogue, enclosing S.A.E. 


Watch for further details of new releases next month. WALTON FILMS are obtainable from all Cine dealers, or from 


WALTON SOUND AND FILM SERVICES (oncon’ “Wass, Western 9905 














FOR ALL YOUR 


CINE NEEDS 
g, 7 Films for Sale and Hire in 16mm., 9.5mm, and 8mm. 


HIGH FIDELITY Wide range of new and second-hand cine goods 


MAGNETIC TAPE Approval. Easy Payments. Pare Exchanges 


RECORDER Selected offers : 


Wakefield 16mm. animated viewer, listed 
£16 18s.,asnew .... ibe 410 «0 


Bell Howell-Gaumont 604 16mm. splicer, 
mint . * : , ‘ . 41 


Paillard G3 post-war, Truba, with lin. and 
Zin. Kern lenses and de-luxe case, listed 
over £160, mint ve whe sed --- £9 @ 


DeBrie 16D 16mm. sound projector complete 485 0 


Pathescope 200B, 200 watt, with resistance 
and case sey , had oo £19 10 


Pathescope 200B Pius, 9.5mm. and 16mm., 

The Celsonic which synchronises commentary or 200 watt with case and resistance ... -» 5 0 
music to almost all types of projector is precise and 
versatile. it has superimposing device for recording 

words over music, and if required tg up to 4 hrs. AMATEUR CINE SERVICE LTD. 
18 mins. uninterrupted playback at 74in. per second. 


EXCEL SOUND SERVICES LTD. (Dept. aow) | | 44 Widmore Road, Bromley, Kent 


Celsonic Works, Garfield Avenue, Bradford 8 
Tel. : 45027 Phone : RAVensbourne 0156 
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ESTAB- 
= 


SANDS = 
HUNTER 


NEW TERMS! 


APPARATUS VALUED 
BETWEEN £10 and £30 supplied 
for 9 equal monthly payments. 


The New Haynorette 
Mk..11 Animated Cine 
Camera 


3 models available, for 8mm., 
9.5mm. or 16mm. 


Complete with 2 rewind arms 
and editing board. 
£15 -15-0 


SENT FOR 37/8 


BALANCE BY 8 PAYMENTS OF 
37/8 


37 BEDFORD ST., STRAND, W.C.2 


Temple Ber 8858 


AVAILABLE NOW ON 16mm. ! ! 
The greatest continental successes 
% LA RONDE 


(ANTON WALBROOK and 11 Great Stars) 


% BICYCLE THIEVES 
(VITTORIO DI SICA’S MASTERPIECE) 


%* MONSIEUR VINCENT 


(PIERRE FRESNAY) 


% LITTLE WORLD OF 
DON CAMILLO 
(FERNANDEL—GINO CERVi) 


* MANON 


(CECILE AUBRY—SERGE REGGIANI) 
% ADORABLE CREATURES 


(DANIEL GELIN—MARTINE CAROL) 
. and many other outstanding titles. 


Full particulars on request to : 


CURION FILM DISTRIBUTORS LTD. 


199 WARDOUR STREET, 
LONDON, W.1. GERrard 5004/5 
(OR THROUGH YOUR LOCAL LIBRARY) 




















Northern Bargains 


Second-hand equipment five days’ approval against 


De-Jur D300 8mm. m ne, turret head, 
13mm. f/1.9 Raptar ce  Afin. £/3.5 Raptar 
etd, tele., 6.5mm, f/1. 9 "Raptar <td., wide 
angie, fadomatic shutter, 6 spds., ‘single 
shot, fitted leather case, inst. book, im- 
maculate condition . , a £105 0 
Bolex H16, lin. {/1.5 Dalimeyer hotel al. 
20mm. ff. 5 Dalimeyer Speed w.a., 3in. 
{/3.5 Ross tele., 50 or 100ft. ent Bolex 
case, good condition Seo 4100 0 
Cine sae 8/20 6mm., f/1.9 anast.,|.case ... £26 10 
Pathe H 9.5mm., f/2.5, l.case, perfect --» £18 10 
Cine Kodak B 16mm.,{/1.9, good cond. ... £28 10 


Dekko 110 8mm., {/2.5 anast., 4 speeds, 

single shot, fitted case, perfect condition 426 0 
Pathe Pat 9.5mm., {/2.5 ctd. anast., perfect £14 10 
Cine Kodak 8-80 8mm., 300w. lamp, with 

resistance and fitted case, as new --» £26 10 
Cine Kodak 8-46 8mm., 200w. ~~ oe built-in 

resistance, fitted case, unmarked . 421 0 
G.B,-B. & H, sonra om. tin, va 

perfect eve £48 10 
Photax Cine Titler, Sin. ie 1” 290. 

title card, complete in box, new ... i 18 
CONFIDENTIAL SELF-FINANCED HP. p Palle 


HAYHURST’S 


NORTHERN CAMERA EXCHANGE LTD. 
56 MANCHESTER CS a Se LANCS 
BEST IN in THE NORTH WEST 




















CINECRAFT SUPPLIES 


ask your dealer to show you... 














CINECRAFT’S LATEST 
DE-LUXE 
ALL METAL TITLER 


Adjustable for use with ANY camera —8mm. 
9.5mm. or 16mm. New tubular runners. 
Improved lighting system using only two 
100 watt peari or opal household lamps. 
Boxed complete with full instructions and 
every necessary accessory. 


compre £9 ° 18° G 
COMPLETE 


THE FAMOUS STANDARD MODEL 
primarily of wood construction £5 12 6 














ANGEL IMMERSION HEATER CINECRAFT SUPPLIES 


for photographic solutions. Available in 
following ratings : LIMITED 


60, 100, 150 and 250 watts 


110-130v., 200-220v. and 
220-250v. A.C. (D.C. soe 13/4 


1 Osborne Road, Palmers Green 
London, N.13 Palmers Green 0508 











all 
OLWOO fone ea 
EUMIG SP G.B. SPORTSTER 


P8 ” 8mm. Camera 
with 12.5mm. {/2.5 


PROJECTOR E= coseed fen. 
£43. 14. 6. 


A remarkable instrument 
of outstanding performance 


£32 


Large stocks of Screens, 

Films, Splicers, projec- 

tor Stands, etc. See 
them and test them in our The new 
somata * aa showrooms. EUMIG ELECTRIC 
8mm. Camera 


TWO USED BARGAINS wen ne en Ree 
ready to shoot. 
Specto9.5/16mm.100w. Specto 9.5mm. 100w. £31. 16. 0. 


Dual projector ... £30 Standard projector £24 


COLWOOD CAMERA C® (1953) L” 


126 MERTON HIGH STREET, LONDON, 5S.W.19 

















SALANSON LTD 


‘*BEST IN THE WEST’’ 
NEW CAMERAS, 8 & 16mm. SECOND-HAND PROJECTORS 


Eumig Electric, {/2.8 lens "e -- 3116 0 16mm. G.B.-Bell & Howell 613, 750 watt, 

Kodak Brownie, {/2.7 lens... ... £28 @ 2 complete ... 0 

Bolex 88, twin turret, with 12. PoE {/2.8 16mm. G.B.-Bell & Howell 602, 750 watt, 

818 0 complete ... £62 10 

16mm. Keystone, 750 weet, complete, 
excellent condition £42 10 


Yvar 
G.B.-Bell & Mowe 16mm Aanelead 603T, 


twin turret, with tin. (/1.9 7.7. & H....€407 6 8 
LENSES 
SECOND-HAND CAMERAS 
24 X telephoto attachment for G.B.-Bel! 


16mm, Kodak Model 88, {/1.9 foc. lens, & Howell 624 410 5 
solid case -» 439 10 6.5mm. {/1.75 T.TH waa. for Sportecer . ... €23 17 

Cine Kodak Magazine, {/1.9 foc. lens, |  0.7in. £/2.5 T.T.H. wide angle, for Autoload £24 0 
excellent condicior vba - 4210 | 

Bolex LB, {/2.5 Yvar lens, in zip case... 637 10 ACCESSORIES 

Emil 6mm., {/2.5 lens, solid case . .. £17 10 | Fade glass, including postage 


Agfa Movex 8mm., cassette loading --» €12 10 c ; ~~ 
tains, blue, orange, scarlet, includin 
Amor 6mm,,{/4.5 lens, spool loading ... £12 10 prfocemyy was, . ee eee . 34 


Dekko 8mm., f/2.5 lens one +» 25 10 Presgrip titling sets ‘and extra leteers sold separately. 
Pathe H Motocamera,{/2.5 lens ... --» €15 15 Send for complete price list and sample. 


19 NARROW WINE STREET, and 17, 18, 19 CASTLE MILL STREET, 
BRISTOL 1. Phone: 26185/6 
and Optic House, 119 QUEEN STREET, CARDIFF. Phone: 26030 














Hotton Atunes... Le 
sho 
&G.C_N°1 PHOTOFLASH BULB 


Made in Germany 


Equally suitable for X or M type 
synchronised shutters this new 
low-cost flash bulb brings you 
better flash pictures. 

p © New capless type. 

4 F ® Flash duration 1/100 secs. 

| : <a ® Generous light output of 6,500 

— Lumen secs. 

— a tor . ® Time to peak 18 millisecs. 

near ® Dimensions: Length 51 mm., 

Price 1/6 é diameter 22.5 mm. 














Write for full tech- | 
mical details of the 
wide range of 
G.E.C. Photofias 
bulbs. 





THE GENERAL ELECTRIC CO. LTD., MAGNET HOUSE, KINGSWAY, LONDON, W.C.2. 
594 





On the Beam 


PROJECTOR 
LAMPS 





Jig-formed Filament Supports. Precise alignment of the 
filament segments is ensured by the use of mechanically 
formed filament supports. This eliminates the strains and 
distortion previously associated with hand forming, and 
results in greatly improved maintenance of screen 
brightness. 

Threaded Contact Plug. Electrical contact between 

filament and lead is positively ensured by a $pecial 

threaded plug, thus achieving greater durability both at 
the filament junction and at the lead-in wire weld. 

Multi-section Leads. Expansion characteristics of the 

filament and its mount are carefully matched to prevent 

distortion. 

Mechanically Formed Filaments. A more concentrated 
ight source and more uniform performance over the full 
ife results from the use of mechanically formed filaments. 

High Temperature Alloys. Special alloys with a low 

co-efficient of expansion are used wherever necessary to 

increase the strength of welds and to keep the filament in 
exact focus. 

Jig-formed Bridges. Here again mechanical assembly 

makes for accuracy and uniformity throughout the life 

of the lamp. 


... and the whole of each Mazda Projector Lamp is 
Precision-Built for Accurate Focusing ! 


VG PROJECTOR LAMPS 
fas stay brighter longer 
THE BRITISH THOMSON-HOUSTON CO. LTD. 


Crown House, Aldwych, London, W.C.2 
(Member of the A.E.1. Growp of Companies) 
































Projector Lamps 
provide a concentrated 
and constant source of 
brilliant light. They are 
robustly made to give the 
longest and most reliable 
service possible, and are 
precision-built to the 
finest tolerances for 
accurate focusing. 








CAMPKINS of CAMBRIDGE 


Cine Kodak Mode! 8, {/1.9, with case we a 
. 
. 


Pathe Gem projector 
ome Smm.,, direct mains, 500w. .. 
pecto 6mm, , 500w., transformer model 


= 16mm. , 500w 
Dual, 8mm and 16mm. 
Pathe Ace, second-hand 

Ace carrying case 
Pat camera case 
Pathe Motocamera H, case . Mea ane 
Pathe Son, second-hand (very good cond.)... 
Self-Recta screen, 24 x 18in. ... ove 
Stevo screen, 40-« 40in. (shop soiled) 

. silent films Four 7 ae Steve, 


oe eocococenroocooooawooocoo 


S/H 9.5mm. sound films Seasons Greetings — 

Popeye 

At K.P. Camera Shop we have a special d 
dealing with Tape Recorders and spe 
from stock Grundig TKS 45 gns., Orkin 7 70 gns., 
TKS20 96 gns., Playtime 25 gns., Elizabethan 
46gns. Full literature on request. 

Hire Purchase Part Exchanges Service facilities 


Beli Howell and Cinex stockists — Film Libraries in 
8mm., 9.5mm. or 16mm, 


CAMPKINS CAMERA SHOPS 
1 and 11 Rose Crescent, Cambridge. Tel. 2999 


K.P. CAMERA SHOP 











ce LL 


THE NEW 
G.B.-Bell & Howell 


625 


PROJECTOR 


&mm., 500 watt, 
£/1.6 lens, 400ft. 


spool capacity, error 
proof threading. 


Price£35 -0.0 
OTHER 8mm. PROJECTORS 


Specto 500 watt “ --» 639 15 
Specto Popular, 500 wate... a 
Bell and Howell 606H, 500 watt __.... . 7 0 
Latest Kodascope Eight-500, pees watt, built 

in portable case ove 


8mm. CINE CAMER LAS 


Bell and Howell Sportster, {/2.5 ees 
Hobson bi £4 

Paillard Bolex CB, f /2. 5 Kern Yvar ... oe 
Kodak Brownie, (2.7 Cine Ektanon, wey 


limited American import ... . 
Paillard Bolex B8, turret, f/2.5 Yvar 


12a King’s Parade, Cambridge. Tel, 3522 
Campkins close 1 o'clock on Thursday and K.P. 1 o'clock 
Tuesday for half-day. Both shops open on Saturdays 
until 6.30 p.m. 








DURBIN & MSBRYDE LTD 
1] WORTH END CROYDON 

















Venn AAA nemnMmmMwmoMme»+onoweosew~—rwwv 


8mm. 9.5mm. 16mm. 


HE BOOK cine enthusiasts have been waiting for—a handsomely produced, re- 

markably comprehensive guide to the production of practically every special effect 
which it is possible for the to produce, ranging from the very simple to the 
complex and covering the entire field of film making from photography to sound. 
Effects produced in the camera by lens manipulation, varying camera distance, move- 
ment and speed, animation, superimposition, split screen, optical effects, titles, stills 
and models, effects with mirrors, modifications to the film after processing (reduction 
and intensification, fades and wipes, tinting, toning and blooping), directorial effects, 
lighting, making your own weather, recording and special sound effects . . . ali are 
clearly explained in detail; and there is also a section describing the apparatus used 
for special effects in professional films. 


Special Effects in Cinematography 


by H. A. V. Bulleid, M.A., M.1.Mech.E., A.R.P.S. 


Many of the effects need_no special equipment at all and much of the apparatus described and illus- 
crated is easily made from odds and ends. And if you need any assurance that the methods recom- 
mended are fully workable, the photographs with which the book is generously illustrated supply 

Almost all are frame enlargements from the author's own films. 
256 PAGES . 144 ILLUSTRATIONS 


¥eSend three 24d. Stamps for Cotalogue. 
FOUNTAIN PRESS - 46-47 CHANCERY LANE - HOLBORN ~- LONDON W.C.2 
eemer“srerernmenmr 0 1010100001010010101001000100001000000000000000000000000000000000000000010101010010001F" 
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21s. (post 1s.) 











16mm. 
FILM HIRE 


SILENT AND SOUND 
FILM LIBRARY 
Crammed with first-class products 
and offered at reasonable rentals. 
Send for our catalogue. Price, 

silent or sound 2/- each. 











16mm. Silent and Sound Films for 
Sale. 


Send S.A.E. for Lists. 





MOBILE CINE UNIT 


For your home or club parties call 
on us. Reasonable terms for your 
entertainment. 


VAUXHALL FILM HIRE LTD 


36 VAUXHALL BRIDGE ROAD 
LONDON, S.W.1 
Telephone : ViCtoria 5743 

















The Royal Photographic Society 
KINEMATOGRAPH GROUP 


Programme 1955-56 


Oct. 21 Planning a Documentary Film 
Hubert Davey, M.A., F.1.B.P. (Kinocrat 
Films Ltd.), G.B. Theatre, Film House, 
Wardour Street, W.1. 
Nov. 25 Lighting for Documentary Films 
P. T. Cahill, M.B.K.S. (Mole-Richardson 
Led.). 
9 The Production of Foreign Docu- 
mentary Films with the B.B.C. 
A. Arthur Englander, F.R.S.A., F.R.P.S 
(B.B8.C. Television Documentary Film 
Unit.) 
Mezzanine Cinema, Sheli-Mex House, 
Strand, W.C.2. 
27 The Production of Documentary Films 
Denis Segalier, B.Sc. (Shell Film Unit). 


. 23 The Use of Correcting Filters with 
Kodachrome 
G. Goodall, B.Sc. (Kodak Led.). 
27 Programme of Selected Films made 
by members of the Kinematograph 
Group 


All meetings commence at 7 p.m. and are held, except 
where otherwise indicated, at the Society's House, 16 
Princes Gate, London, $.W.7. 


% Non-members of the Society will be weicome. 

They should be introduced by a member of the 
Group or apply for an invitation to a specified 
meeting, well in advance, to the Group Secretary, 
Mr. R, Finney, 49 Church Way, Whetstone, 
London, N.20. 











CINE SNI 


AMATEUR OR EXPERT WE 
WELCOME YOUR ENQUIRIES 


G.B.-BELL & HOWELL CAMERAS Price 


Model 624, 8mm. f /2.3 lens 
Model 605, $ gt 6mm. {/2.8 Mytal, 4-speed, incl. case 
Model 605 (Viceroy) 8mm. tri-lens turret, dei 5 ve ‘he speed, 


critical add 


ee 
28 16 
43 14 


59 2 
9 «0 


Autoload 603, 16mm. with f/1 * jens ‘ ned hte bee wes 
vad -- 106 0 


Autoload {/1.4 . 





G.B. BELL & HOWELL PROJECT ORs 


Model 625, 8mm., plugs direct to A.C. Mains, 400ft. spool capacity 

Model 606H, 8mm., . mains lamp, all gear drive, mechanical rewind, 
clutch operation ... we ms “os 

Model 613H, 16mm., 750w. 


ZEISS EQUIPMENT Cash 
£ 3 

Zeiss Movikon 8mm. Camera, {/1.9 lens in " 
focusing mount ong ‘ «ie BS 


Zeiss Moviscop 8mm. Viewer with rewind arms... 40 16 0 
Zeiss Moviscop 16mm. Viewer with rewind arms 41 17 © 


A unit within the organisation of Lancaster & Thorpe Ltd. 


HOARE’S THE sPOT :: DERBY 


Telephone 44760 
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The House For Good Cine Equipment 





Presents 


The Pick of 
PROJECTORS 


Available for inspectio 


onstration and purchase in our 
showroom. 


EUMIG P8 


One of the neatest, most compact and efficient 8mm. 
machines we have ever see: 4 high-power optical system 
(similar to the beam of « car head lamp) projects pictures in 
full brilliance, whilet « emooth running motor and precision 
claw mechaniem ensure rock steadiness and are almost 
completely noiseless ustment for 110 or 220v. A.C.— 
lamp centring, framing and tilting devices—an excellent 

ing system—and up-to-the-minute design make the 
Eumig @ most attractive bu 


©: 


Incidentally, have you seen the new EUMIG 
ELECTRIC 8mm. Camera with provision for 


remote control? May we snd you details ? 


Other Projectors From Stock 


BELL-HOWELL 625 & 00 watt £35 «06 
BE —— L 606H 500 watt, direct 
mains w .. 67 0 
PAIL LARD BOLEX M6R Smm., 500 watt £68 0 
EUMIG P25 l6mm., 500 watt , £59 10 
BELL-HOWELL 615 750 watt, direct 
mains use ¥s — 
MICRON XXV lomer watt, sound/silent ..£145 0 
AMPRO EDUCATION lo6mm., 750 watt, 
sound /silent, no transformer necessary cise 0 
BELL-HOWELL 622 : 750 watt, sound/ 
0 


silent, jewelled action 5 


EASY TERMS READILY AVAILABLE 


full details to 


104 Baker Si., London, W.1 


WELbeck 9682/3 


ACW /10/55 
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© uRRERR. 


FILM LIBRARY 
* 


TRAVEL 
COMEDY 
CARTOON 
WESTERN 
ETC. 


B/W AND COLOUR 


Don Briggs 
Kinescope 
Service Lid. 
tay ALFRETON _— NOTTINGHAM 














FOR 


CINEMATOGRAPH 
SALES AND SERVICE 


G.B.-BELL & HOWELL KODAK 
SIMPLEX-AMPRO 
BRITISH VICTOR 
GEBESCOPE 


PE 
PATHESCOPE 


16mm. MOBILE SOUND UNITS 
Available for Hire 


SILENT PROJECTORS FOR HIRE 
(With or without Operator) 


LAMPS SCREENS 


CINE CAMERAS 
AND ACCESSORIES 


16mm. SOUND FILM LIBRARY 
Features Shorts Cartoons Comedy 


RANELAGH 


CINE SERVICES LTD 


6 BOLD PLACE, LIVERPOOL 1 
ROVal 3006 





























BARGAINS IN BRIEF 


Charge for advertisements in this section 7d. per 
word (7/- min.). Box number 1/- extra. Prepayable. 
Copy date for next issue : 22nd September. 


FOR SALE 
Films and Film Libraries 


pet Brand New Movie-Pak titles. 16mm. 
on ao lists available. Also sound films for 
ge. Sarsons Screen Services, 5 
4 Eoutes, Leicester. Phone 87164. 
or Programmes why not obtain your films 
from the Wallace Heaton Film Library ? ew 8mm, 
catalogue now available. Films in all sizes including the 
lJatest 9.5mm. sound releases. Write for catalogue, 127 
New Bond Street Seg W.1 
16mm. Silent F 
Travel. S.A.E. vey 2 ye he Ls mage Putney, S.W. 15. 
16mm. Sound Films for hire, sal exchange or pur- 
chased—in perfect condition only. “Sp value assured. 
Cinehire Film Service, Liss, Hants. Phone 2310. 
1/6), sale and 
yy gow. 
pe Sound Films for sale from 5/- each. Enormous 
, 9.5mm. and 16mm. Sale, hire, exchange. 
Pree lists. United 16mm. Film Distributors, Film House, 
Cox Street, Seve, 
Mountaineering Films—new titles now available— 
16mm, sound and silent—send for list. S.A.E.—Moun- 
taineering Association, 102A Westbourne Grove, London, 


W.2. 
16mm. Sound Hire. 
20/-. 2 days or the oy ay. Zlisor 
Hire the Best. 9.5mm. silents. 
Cine, Littleborough, Lancs. 
Charlie Chaplin ms. Dough and Dynamite, Caught 
in a Cabaret, His Trysting Places. 8mm. 50ft. 16/6. 1 reel 
£2 5s. 16mm. silent 100ft. 30/-. Complete reel £5 5s. 
2 reels £8. 16mm. sound £6. 2 reels £9. Latest Walton 
catalogue free. Film Services, 15la High Street, Slough. 
16mm. Film Hire. Send now for our catalogue 
pg new features and shorts, all at 2/6 per reel 2 clear 
hire. Premier Film Service, Manchester Road, 
Alle ton, Lancs. Phone 3154. 
8mm. medies, reduced from 3 gns. to 37/6. Four 
Charlie Chaplin titles, five all star (Taxi Boys) titles. 
Write for leaflets. Also 16mm. sound features. Special 
offer brand new sound Movie-paks at £3 each, 5 titles. 
Capitol Films, 193 Wardour Street, London, W.1. 
Gerrard 8196. 


ite reels 15/-. Features 
on Road, Sidcup. S.A.E. 
1/3 reel, cat. 6d. Lake 


Cameras and Lenses 


Strictly Confidential hire purchase on any cine camera 
or projector. Generous part exchange allowances, 
ny opp. Town Hall, Bradford. 

m Lens—Brand new 20mm. to 60mm. f/2.8, complete 
ent hood, etc. First offer of £129. List price £173. 
G.LC. 16mm. camera (no lens) suitable for above zoom 
lens. Makes excellent second body £19. Fylde Photo 
Mart., Ol a Buildings, en Street, Blackpool. 
Bolex nite fio. 70166, takes single or double aw 
film. Berthiot Pan-Cinor zoom lens [/2.8, 20-60mm., 
special strong lined wooden case to take camera with this 
lens fitted. Extras, 25mm. Kern Pizar f/1.5 coated lens 
No. 96490 ; Bolex eye-level focusing magnifier, universal 
side and eye-level viewfinders. li in genuine mint 
condition. Cost over £350. Accept £230. Box 831, 

C8 Yvar £/2.5 focusing mount, zip pouch, 
absolutely as new. £42. Box 832. 
—— Ditmar camera, f/2.5 2 speed, £20. Pathe 

Box 835. 


Som pocreces ty £25. Both as new. 5 
Bell ey American optical/magnetic projector, new 
285. 25 Newcombe Park, N.W.7. 


MILI Hill 2805. 
. 8mm. d/run Armor, £/4.5, £10. 8mm. Agfa 
Movex, f/2.8, E.R.C., £10. 9.5mm. Pathe H, f/2.5, 
ter _ variable s eds, errit 9.5mm. Cine Nizo, 12.9 
Pars 8, b wind, £15. 16mm. Filmo 121, as 
oon £/2.7, £17 10s. {/2.7 63mm. telephoto for Cine 
Kodak Magazine, fine condition, £22 10s. 632 Romford 
Road, Manor Park, London, E. 12. Phone Ilford 3224. 
Victor 5, 16mm., 3 bloomed lenses in turret, 5 speeds, 
critical visual focuser. Hide case. New ctniies. £30. 
x 


Bolex H16 cine camera comprising lin. Switar f/1. 4, 
w.a. Yvar f/2.8, 4 — A 8, lee -level focuser, Weston 
meter, cable re tle used. Guaranteed. 
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Cost approx. £325. 
to illness. 

Briskin 8mm. cine camera, f/2.5 lens, case. Tho: ly 
overhauled. Bargain. £19. Film Services, 15la High 
Street, Slough. 
16mm. Bell & Howell camera, f/1.9 lens, f/2.8 
telephoto, f/2.3. Filters, Weston Master II meter, fitted 
case £120. 613 Bell & Howell jector, 750 watt £62 10s. 
40 x Win. Traveller beaded screen £7 10s. Ensi 
Universal splicer £2 10s. Zeiss Moviscop viewer £27 1 
hd = brand new condition. 28 Park Lane, Allestree, 


Boles H16, T.T.H. f/1.5 lens, octameter finder, rear 
focuser, case, very little a a Cine Kodak Special, 
f/1.9 lens, pose condition. ° 
Shop Soiled 16mm. eas ‘Autoload, £/1.9 £70. Shop 
soiled 8mm. Eumig C3, automatic exposure, £50. 8mm. 
Kodak, £/3.5, £16 10s. 16mm. Siemens Cassette, £/1.5 
16mm. Kodak B.B., f/1.9, £37 10s; 
8mm. G.B. Filmo, f/2.5 Mytal, £25 10s. 16mm. sound 
Victor, £55, needs rewiring. Gifford Boyd, Robertson 


St., Hastin 

Paillard Bolex H8 cine D.R. lever- 
turned, 3 turret lens, jin. TK 5 Corlita. lin. £/1.5 Dall- 
meyer, l4in. telephoto f/2.8 Gorlitz. Speeds 8 frames-64. 
Backwind, single exposures, etc. 10ft. cable release, 
exposure meter, filters, beautiful leather fitted case. 
G816 projector, dual 8mm. and 16mm. Sti reverse, 
rewind. 2 screens, splicer, spare lamp and spools. All in 
fitted case. Nearly ae ¢ worth of equipment. £220 or 
reasonalsie offer considered 842, 
Bolex Hié Filterslot 16mm., f/2.8 Yvar, 25mm. fe? 9 
Pizar, 75mm. f/2.8 Yvar. Bolex case. Schiansky tri 
New, tested only. Cost £275. Best offer. x 
16mm. Cine Kodak Speci lin. £/1.9, 2hin. £/2.7 
lenses, telescopic focusing viewfinder, little ‘used, perfect 
condition. Accessories, case, £215. Geared tripod, 
and tilt, £10. Ox 447. 
8mm. Bolex C8 with zoom lens, focal length variable, 
12.5 to 36mm. Matched viewfinder, parallax corrected. 
Mint. Case £130. Box 848 
Dekko 9.5mm., metal case, f/1.9 lens, variable speeds 
single frame, excellent condition, £20. Phone Pinner 
3024 evenings. 

Pathe Ace, Projector, 1,200ft. film, 
Miller cine camera, £20. 


Reasonable offer accepted, owi 
Box 838. 


Zenon, as new, £35. 


motor driven, 
Ewell 5665. 











A Subscription to AMATBUR CINE WORLD is 
all you need to keep you right up to date with the 
amateur film world 


PLACE YOUR ORDER NOW ! 


To Subscription Manager, 
AMATEUR CINE WORLD, 
46-47 Chancery Lane, London, W.C.2. 


Please enter my subscription to 
AMATEUR CINE WORLD commencing 
with the issue of... 

I enclose a* for 
17s. 6d. herewith. Date.... 

Name 

Address... 


*The ANNUAL. Subscription is 17s. 6d. post free 
($3.00 in the U.S.A 














Projectors 
Sale of 16mm. and 9.5mm. sound projectors. ll & 
Howell £125. Ampro Premier 20 Y.A. model vars 
6109. £85. G.B. L516 £75. Pathe Super Vox £45. 
athe Son (new) £60. Silent machines at cut prices. 
16mm. and 9.5mm. sound and silent films and screens 
from £1. Lamps from 11/6. Midland Film Library, 
¢ Road, Langley, Oldbury, Nr. Birmingham. 
BRO. I2i4 
In ny 9 Condition, little used, Son projector, sound/ 
silent, in speaker case fitted drawer with set spare valves, 
a © ene long lead, gate brush, etc. For sale to first 
le offer either with or without £20 worth of up to 
— sound films. Ful! list and details, trial/inspection by 
sppeintment. S.A.E. “Midway”, Odcombe, Yeovil, Som. 
athe 9.5mm. projector, resistance, curyins case, 
instruction books, £10 o.n.o. Bennett, 11 ce Walk, 
Potters Bar, Middx 


from the Eastern Counties Specialists. 
: Kodascope Eight-35 £14 >. Eight-46, 
7" ey 200. £i71 49 10s 
» £25 15s " earen ian 49 10s. 
rns + yy H. 621, £177 10s. ey. projectors : 
Cameras: Kodak 


- 10s G.B., 
6-55, 424 8-20, f , £29 10s. Paillard 
15s 0,000 feet, including 
N 


a, 


SE 


Bile Libraries. 
available to pone OY. obinsons Cine 
rdis Croft, Bucklesham Road, 


Victor Greyline 
25mm. head, cost 
J. Miller, ““Corston”, Sea Lane, 
ec Goring 43830. 
— 606 &mm., completely unused, as brand 
48, list £63. 86 Oakwood Road, Birmingham 11. 
4362. 
fi 621 Standard 
riative condition. 
(H.P. arranged). Dr. Holgate, “ 


ta 


Ipswich. 


rojector, with Ekco- 
300, spare lamps, etc. 
erring, 


i 


Ht 
hie 





7 


16mm. sound projector. 
Nearest offer to £140 
Fren wd 


EESiE 


AV at aT 


BRUN 
de-luxe 
CINE TITLER 


The titler is all 
metal, finished in 
grey enamel, 
adjustable to all 
cine cameras. Has won approval in all parts of the 
world, both for price and quality. Easy to use and if 
our prepared ‘‘cels’’ are used, one gets professional 
titles. Complete with a set of ““CELS’’ £7 10s. Od. 


BRUN EDUCATIONAL FILMS LTD. 
15 Prestwich Street Burnley Tel. 4340 
Fe ae ae ae ae ae ae ae ee awl 


Y Be. 


MSR pr complete in Bolex case, mint, £45. 
Laurel Crescent, Ovenden, Halifax . 


eigen ooaieet condition, 
—— Joalaaicl ta complete set spare valves, p.e. cell, 
x? 0.n.0. Box 842. 


301 sound/silent, 16mm. projector complete, 
lenses, speaker, spare valves, etc. Offers to 
843. 


Bell and Howell 621 Compact plus separate speaker, 
G.B. stand, two screens, complete set spares. 
Perfect. Best offer. 

Pathe Vox sound projector, 9.5mm., for sale, sgzcellent 


concaes, oe 
lex 16mm. silent projector, excellent condi- 
ro — used. £120 or near Box 850. 
G.B.-Bell and 11 602 projectors. Limited number. 
Guaranteed condition. No reasonable offers refused. 
Elizabeth is Queen, Warnercolor, 6 reels, sound, Screened 
8 times. ler invited. Many other bargains. Sound-Film 
Services, 27 Charles Street, Cardiff. 
Amprosound sound/silent projector model M with 
separate amplifier ( powerful, suitable for separate 
use for dances, etc.) ange 3 35, amplifier £12 10s. 
below. with transformer, £ Ip. arranged. See 
clow 

rosound American Premier 20 type in excellent 
a tion. A projector for an enthusiast. itely a 
bargain at £67 10s. H.P. deposit £22 10s. Paul Simmon, 
Cine Specialist, 35 Northgate, Halifax. Phone 2240. 


Accessories 
Tripod. Major Easiset, with Bewi P. and T. head, 
unused, cost £9 68.—£6 10s. 86 Oakwood Road, Bir- 


mingham 11 
a Universal s licer, £2 15s. 9.5mm. processing 
tank, stainless steel, £5. Both as new. 50 Aspen Grove, 
Liverpool 8. 
8mm. Cine Viewer and editor, Bell and Howell, little 
used. mint, £40. Box 849 


inchadine 





MOSELEY CINE-CENTRE 
(Morland Braithwaite Led.) 
NEW CAMERAS 
Paillard-Bolex H16, tin. {/1.5 Switar 
G.B.-B.H. Autoload 603T, 1in. f/1.9 
G.B.-B.H. Autoload 603, 1in. f/1.9 
Paillard-Bolex B8, 13mm. f/1.9 
NEW PROJECTORS 
Siemens 2000 16mm., silent ... 
G.B.-B.H. 613 16mm., silent ... 
Eumig P26 16mm., silent 
P.B. MBR Bmm., silent ai 
Specto 800, 8mm., silent . £39 15 
Eumig P8 8mm., silent -- 42 6 
Hire Purchase Facilities Available 
Part Exchanges 
MOSEKLEY VILLAGE, BIRMINGHAM 13 
$OUth 2211 


4192 2 
.. £122 11 
- £106 13 
. 6 2 


£130 0 
. £715 0 
. &9 0 
- 48 0 








16MM. x FILMS ye 8MM. 
% SALESANDEXCHANGE 


paid if you post us your 

The sending of your 
films places you under no obligation to 
conclude a Send for our latest 
Lists of Films for Sale. 


PINEDENE FILMS 


(SOUTHAMPTON) LTD. 
76 Belmont Road, Portswood 
Southampton Tel. : 57709 


Immediate cash 
unwanted films 


sale 











Top of the Poll 


Voted most popular of all 82 entries in the 
National Amateur Film Viewing Sessions 


“COMING SHORTLY” 


the 10 Best hit is a ‘must’ for your Winter 
programme. Order your copy now from : 


Adventure Film Productions 
32 Castile Hill Avenue, Folkestone, Kent. 
a2 7 6 


4110 0 
All rights reserved. 


16mm. (150ft.) 
8mm. ( 75fc.) 
Cash with order. 














Miscellaneous 
View Your Movies in Daylight by back projection. 
High back projection screens 14 x 17in. Excellent 
for editing. Usual price £3. Special offer while 
stocks last 17/6 plus 3/- t/ ’ Direct TV Replace- 
F raver 134 Lowen ‘ay, S.E.14. Phone Tidewat 3969. 
troboscope Discs, combined 16/24 f.p.s. printed on 
oun card for eight tooth sprockets. State size req 
2/6 each. Box 833. 
WANTED 
Films 
16mm. Nature Sequences wanted, amateur or pro- 
fessional. Rossall, 67 Warren Drive, Wallasey. 


Cameras and Lenses 

£3 10s. Od. Offered for ex-Govt. American 16mm. 
poses ano aah, Harringay Photog ni Li 

wan or cas a upplies, 
423 Green Lanes MOU Po4l 
Top Prices Paid nae cine "ad eye equi ment, 
16mm. and 9.5mm. sound and silent etc. idland 
Film Library, 137 Mag Road, Langley, Oldbury, Nr. 
Bi BRO. 1214. 
8mm. Cine Camera wanted. Post-war. Franchetti, 
20 Denbrae Street, Shettleston, Glasgow. 
8mm./16mm. Cameras also 8mm. projectors. Details 
to Fles & Co., 517 Garratt Lane, ion, S 18, 


Projectors 
peo 621 or L516 sound projector. Reasonable cash price 
offered. Box 639. 


Wanted. Bolex G3 or 9.5/16mm. projector. Have for 
sale Kodascope 16mm. C and Specto 500 9.5mm., both 
mint. Box 640. 


Processin 
Microfilms Ltd., St. Andrew’ 4 Street, Dundee—see 
advertisement on page 602. 
Reversal Film Processing, al! sizes. 16mm. developing- 
printing. List free—see Repairs, Howells, Enfield. 


Cine Cameras and P: We buy them, sell 
them. Burgess Lane & Co., 
ton Avenue, Chiswick, W.4. 


jector Repairs, overha modifica- 
Howells, 23 Holtwhite Avenue, Middx. 


EN Field 5665. 
MISCELLANEOUS 
Sound, Cued on our Wide Dynamic L.P. Discs 
Ws yg Fike,” Tt professional recorders 
supp. speakers. Eroica 
lin,” microphones, 31 aS eel Street, 


Recording Eccles, 
ECCles 1624. Director, Thurlow Smith, 


perm 
A.R.M.C.M 
Photographic Auction No. 11, Wimborne Auction 
d November, 1955. Details from Welch & 
iui, <. 
w ready tries now 
Books and Magazines 
Convert your projector for sound film ! 
Sound Conversion for Amateurs 5/-; Adapti 
Build Your Own 14 ped 12/6; Mo ig x= Kodascope 
3/6. Cineluxe, 1725 don R Essex. 
American Publications. How -5. P Photograph Women 
23/6. Glamour Guide 38/6 inc. year sub- 
scription Home Movies 35/- ; as Cinematographer 
Specimens 3/6 each. ach mete 35/-; Be 
Camera 39/-. Specimens 4 or full catal 
Willen Ltd. (Dept, 18), 101 Fleet Street, London, E. 
For Sale. Twenty-one years of home movies. ake 
i, April 1934 to April 1955, alee 
allies, complete set, June 1932 
back numbers, Offers to 


Practical 
200B 3/-; 


set of Amateur Cine Wor 
Home Movies and Home 
to November 1940, also a few 
BM/SJG, somes * Mee C.1. 
tuations Wanted 


pher (24) secks 
no o ~ production, tho: 


ition in 


Box 834. 


Amateur es 
film indus. Bi 
considered, 





16mm. SOUND 
Charges & Quality 
UNBEATABLE 


Cat. and Mem. Form FREE on request 


Young Folk’s Film Library 


10 Woodbourne Rd., New Mills, Stockport 
Telephone : New Millis 3193 





REPLACEMENT PARTS & GEARS 
for cameras and projectors. MADE TO 
ORDER. SPROCKETS, INTERMIT- 
TENTS, Etc. S.A.E. for list. 


J. S. INSTRUMENTS 
Towngate, Hipperhoime, Halifax, Yorks. 











bhies F Howell 


FOR ALL CINE EQUIPMENT 
Open all day Saturday H.P. arranged 
41 LEWIS GROVE, LEWISHAM, 8.E.13. LEE 3103 





397 LEWISHAM HIGH STREET, 8.E.13. LEE 5817 








* 





EASY TERMS 
Cine Equipment. 
interest on a 12 


OFFER THE CHEAPEST 
for an item of Home 
334% déposit and only 5% 
months’ purchase. 

An example of an 18 months’ purchase : 
Cine camera or projector. 

CASH PRICE . 


Less deposit of 6/8 in £ (334%) s 


Pius interest for 18 months (74%) ... 


Making 18 monthly payments of £1 15 10 

Payments may be made into any focal bank. 

rice for leaflet containing full details to: 

A. G. EGGINTON & SON LTD. 

83 Washway Road . Sale . Cheshire 
Tel. : Sale 6222 (two lines) 














SAVE TIME AND TROUBLE... USE A 
CRATER SIX-WAY PLUG ... Price 24s. 6d. 
8mm. and 16mm, Films 
Sports Coaching (b. and w.) 

‘Bonnie Scotiand’ Series (Kodachrome) 


Catalogue from Dept. CW 
SCOTTISH INSTRUCTIONAL FILMS 
EAGLESHAM 38 GLASGOW 


CINEPHOTO EQUIPMENT LTD. 


Sales and Service Agents for the Ekco-Sound and 
Victor 16mm. Projection Equipment 
Victor 16mm. sound projector, Mk, 3 . 295 0 
Ekco-Sound magnetic unit i oe 
Reflectograph tape recorder .. ia7 (0 
G.B.-Bei 7: Howell Mode! 624 8mm. cine 
camera . £18 6 
Bolex Model C8 8mm. cine camera . .. 5 13 
Specto Popular 6mm. , 500 watt projector ~~ ae 
.B.-B. and H. 8mm., 500 wate projector ... £35 
Paillard Bolex 500w. model MBR projector... £68 
Kodascope Eight-500 projector m7?) 
8mm. and 16mm, silent and sound film libraries. 
(Personal callers oniy. No postal Service.) 
Screens, Films, Lamps, Rewinders, Splicers, Film Cement, 
Tape Recorders, Reels and Cans, Gram. Urits, Film Editors, 
Tripods, etc. 
172 CHAPEL ST., SALFORD 3, MANCHESTER 
BLAckiriars 6267 





eccooca COCO 

















8mm. TITLES pfeil 


y Apparatus in part exchange for latest new models. 
ue words 3/-, additional words 34. each, Write details, price wanted. 
inting 6d. per cicle extra, Delivery 5-10 days 

Choice of style. @ «1 WEEKLY @ 


Send for illustrated price list for further details Join our Happy Club for Pathe Son or any camera or 
projector. Write needs. 


MOVIE TITLES "fShtontwer @ 5/6 WEEKLY @ 


Films to build up own library. Meters, Editors, Titlers, 
Automatic Screens. 








a 
WE ARE ENCOURAGED BY THE MANY CUSTOMERS 
WHO SAY @ Get a Walking-stick Unipod Now—Amazing detail, 


“Thank you for such prompt and efficient service . . ."’ extends eye-level ... o 65 /- 


o et A IAS @ Chrome Electric motors. Fit house curtains. Auto- 
“" y a for * PFOMGS SANAED » si matic open-ciose, with screen behind. 200-250v. 
The members of our Society wish me to thank you... Pre-war snip , 4617 6 


“Many thanks. | shall send all my films to you... .” 


CINE PROCESSING by MICROFILMS LTD. K. GORSE 


ST. ANDREWS STREET :: DUNDEE 86 ACCRINGTON ROAD, BLACKBURN 


— 
SELLING ? The Merseyside Cine Centre —— 


THE BEST CASH BUYERS 


CAMERAS PROJECTORS FILMS CAMERAS, PROJECTORS, 


AND ALL CINE APPARATUS 
. LAMPS, EXPOSURE METERS, 
PENROSE (CINE) LTD REELS, CANS, SPLICERS, 


@ STREATHAM HILL, LONDON, S.W.2 


Phones ; Tulse Hill 5602/3 REWINDS, FILM LIBRARY, 


MID-CHES EVERYTHING FOR THE 


Film Librar CINE ENTHUSIAST 
For Sound and Silent J. ALLEN eo 


122 SOUTH ROAD, WATERLOO 
TURES COMEDIES CARTOONS ’ 
a Etc. LIVERPOOL 22 


Waterloo 3123 and 3904 























New 16mm. Sound Catalogue 
Now Ready price 1/- 
8, 9.5 and 1t6émm. Silent Catalogue 6d. 








GB L516 SOUND 
PROJECTORS 


GUARANTEED THREE MONTHS 


OUR PRICE £79 CASH 


427 @ © Deposit and 12 months at 4415 © 
or 18 os at 43 3 11 
Our G.B. L516 Sound Projectors are now supplied 
in brand new carrying cases (No extra). Good 
allowance on your old equipment. 
Hire Sound Programme at 30 /- 

Silent Film Service Lists 6d. 
LAUREL CINE EXCHANGE 
624 Bath Read, Cranford, Middlesex 
"Phone : HAYES 0742 


ONLY THE BEST 2d. bus ride from Hounslow West. 


NEW RELEASES NOW AVAILABLE 
Laurel and Hardy comedies : Bohemian Girl, Pack up your 
Troubles and Pardon Us. jane Russell in Young Widow, Dis- 


honoured , Intrigue, and i eat Lib ; H 
aids, Wek Promenene tron Th deed len ae Ceuta 16mm. Sound-Film Hire 
price 1/- (16mm.) and 6d. (9.5mm.). MOBILE CINEMA ILLUSTRATED CATALOGUE 1/- post free 
RVICE. Films bought, sold or exchanged. PROJECTORS— Special terms for contracts 
All makes supplied bought, exchanged, repaired. WELLSTEAD & SONS LIBRARY 
A. G. FENNELL, ™-?.s. 
147 HOLDENHURST ROAD 
BOURNEMOUTH (B’th 4032) 
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8mm. cine PROJECTOR 


7 pair with ELECTRIC 
(Maes an Id ea/ patr with EUMIG ELE CT. cy 


The EUMIG P86 is an unusually small and highly efficient 8mm. projector incorporating every 
feature required for trouble-free operation and ease of working. A low voltage, high intensity 
lamp operating from the A.C. mains through a built-in transformer together with the outstanding 
optical system gives surprisingly bright and sharply defined pictures. The smooth running motor 
and high speed, precision claw mechanism ensure rock-steady flickerless pictures. Super efficient 
cooling system enables the projector to be safely run for long periods. Die-cast body into which 
reel arms fold when not in use. Room lights can be interconnected with the projector and are 
autoinatically extinguished when the motor is turned on. 


The EUMIG P8 is fitted with a high quality f/1.6 coated, interchangeable 25mm. lens. Adjustment 
for A.C. mains voltages between 110 and 240 is effected by turning a dial, There is no need to 
change the lamp. 


SPECIAL FEATURES : 


High standard of screen brightness. 

Quiet running motor. 

Rock-steady pictures. 

Simple lamp centering, framing and tilting adjustments. 
Super efficient cooling system. 

Easy film threading. 

Light weight (under 12 Ib.). 

Small size (closed 84 x 5 x 8fin.). 


P8 
PROJECTOR 


£32 .0.0 


Complete with lamp 
and 400ft. spool. 


SOLE DISTRIBUTORS IN GT, BRITAIN 


JOHNSONS OF HENDON LTD. LONDON, N.W. 





The Bolex M8R is the projector for the 8mm. man. 
Look at it from the performance point of view. Designed 
down to the last detail to meet the demands of 8mm. film, it 
incorporates numerous features, unique to Bolex, and 
developed specially for this size film. 

Looked at from the engineering standpoint, the M8R is 
built in Switzerland, the home of high-precision workman- 
ship. To you this means reliability, trouble-free service and 
dependability from your M8R. 

You'll like the good looks of the M8R too—its handsome 
olive green and stainless steel finish. 

But of course it is the picture that matters most of all, and 
really and truly the only way to look at the M8R is to see 
it in action at your Bolex Dealers 

He will be glad to demonstrate, with one of your own films 
if you wish, and give you detailed descriptive literature. 


BOLEX 
M8 -R 


Swiss precision 
8mm. Cine Projector 


whichever 
way you 
look at it 


CINEX LTD., 9/10 North Audiey Street, London, W.1 Grosvenor 6546 





